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PREFACE. 

This Introduction is not designed to lay stress on Ho- 
meric language as contrasted with Homeric poetry, but is 
intended to relieve the commentary of explanations of 
dialectic forms and metrical peculiarities, and to call the 
student's attention to the most noteworthy characteristics 
of Homeric style and syntax. In reading Homer, certain 
questions, which cannot be avoided, as to the origin and rela- 
tion of forms, will attract less of the pupil's attention and 
demand less of the teacher's time in the class-room if the 
facts are stated in their proper connection ; the grouping of 
these facts will make them more intelligible and more 
easily remembered. 

Some peculiarities of form have not been mentioned here, 
since they occur so seldom that they may be treated in the 
commentary just as conveniently; while for divers reasons 
other anomalies which are no more frequent have been 
discussed. Nor has the author planned to make the col- 
lection of examples complete ; the student should be en- 
couraged to gather illustrations for himself. 

Most of this Introduction is of a nature to be read rather 
than committed to memory. Much of it is unnecessary for 
a beginner, but the author hopes that none of it is beyond 
the comprehension and appreciation of the student. While 
parts of it can be made fully useful only by a wise teacher, 
most of it should be helpful to the undirected student. 

Yale College, July, 1885. 
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HOMERIC STYLE. 



§ 1. a. Translations. Matthew Arnold enumerates 
four essential characteristics of Homer's poetry: 1 "Homer 
is rapid in his movement, Homer is plain in his words and 
style, Homer is simple in his ideas, Homer is noble in 
his manner. Cowper renders him ill because he is slow 
in his movement and elaborate in his style ; Pope renders 
him ill because he is artificial both in his style and in 
his words ; Chapman renders him ill because he is fantastic 
in his ideas; Mr. Newman renders him ill because he is odd 
in his words and ignoble in his manner." Or in other words : 
" Between Cowper and Homer there is interposed the mist 
of Cowper's elaborate Miltdnic manner, entirely alien to the 
flowing rapidity of Homer ; between Pope and Homer there 
is interposed the mist of Pope's literary, artificial manner, 
entirely alien to the plain naturalness of Homer's manner ; 
between Chapman and Homer there is interposed the mist 
of the fancifulness of the Elizabethan age, entirely alien to 
the plain directness of Homer's thought and feeling ; while 
between Mr. Newman and Homer is interposed a cloud of 
more than Egyptian thickness, — namely, a manner, in Mr. 
Newman's version eminently ignoble, while Homer's manner 
is eminently noble." 

If poets and masters have thus failed, it is evident that it 
is no easy achievement to translate Homer well, to be at 
the same time rapid, plain, simple, and noble, — ov wax; d/na. 

1 Essays in Criticism, Boston, 1865, pp. 284 ff., or /Studies in Celtic Literature 
and on Translating Homer, Macmillan, N.Y., 1883, pp. 138 ff. 
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Tvavra Bwijaeai airro? e\ecr6cu. The beginner can at least be 
simple ; he should aim to attain the other qualities also. 

It is instructive to compare different translations of a 
famous passage, ® 555 ff. : — 

to? S' 6V ev ovpavm acrrpa <f>aetvr)v dfi$>\ creX^vrjv 

(paiver dpmrpeirea, ore r eirXero vtfvefios alOrfp • 

6K t e(pavev iraa-ai crKoirial /cal irpatoves aicpoi 

koX vdirat • ovpavoQev B' ap' inreppdyr) acnreros aXQr\p, 

irdvra Be t eiBerat aerrpa' yeyrj&e Be re (ppeva iroi/ujv. 

Toaaa /Aeo-rffv veStv rjhe 'SdvOoio podwv 

Tpcbav Kaiovrcov irvpa tpalvero 'I\i60t irpo. 

%l\o ap' ev ireBCtp irvpa Kaiero, Trap Be eicdaTG) 

eXaTO irevTTjKOVTa aekat, irvpo^ aldofievoio 

vmroi Be Kpl XevKov ipeirrofievoi, teal 6\vpa<;, 

eo-raoTes irap oyeafyiv, ev&povov 'Hoi fiifivov. 

This is translated by Chapman :' a — 

1 The Iliads of Homer, Prince of Poets, never before in any language truly 
translated, with a comment upon some of his chief places, done according to the 
Greek by George Chapman. Of this translation, A-B, H-A were published in 
1598. The first twelve books of the Iliad were published in 1610, and the 
other twelve in 1611. The first half of the Odyssey was published in 1614, and 
the rest in 1615. Chapman was about six years older than Shakespeare. The 
reader will notice that the metre is the " common metre " of our hymn-books. 

Chapman says in his " Preface to the Reader " " Alwaies conceiving how 
pedanticall and absurd an affectation it is, in the interpretation of any Author 
(much more of Homer) to turn him word for word ; when (according to Horace 
and other best lawgivers to translators) it is the part of every knowing and 
judiciall interpreter, not to follow the number and order of the words but the 
material things themselves, and sentences to weigh diligently ; and to clothe 
and adorne them with words, and such a stile and form of oration as are most 
apt for the language into which they are converted. If I have not turned 
him in any place falsly (as all other his interpreters have in many, and most 
of his chiefe places;) if I have not left behind me any of his sentence, ele- 
gancie, height, intention and invention . if in some few places ... I be somthing 
paraphrasticall and faulty ; is it justice in that poore fault (if they will needs 
have it so) to drowne all the rest of my labour." 

Pope criticises Chapman's translation as " loose and rambling," and for its 
"frequent interpolations." "He appears to have had a strong affectation of 
extracting new meanings out of his author. . . . But that which is to be allowed 
him, and which very much contributed to cover his defects, is a daring, fiery 
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" Fires round about them shinde 
As when about the silver Moone, when air is free from winde, 
And stars shine cleare ; to whose sweete beames, high prospects, 

and the brows 
Of all steepe hils and pinnacles, thrust up themselves for showes ; 
And even the lowly vallies joy, to glitter in their sight, 
"When the unmeasur'd firmament, bursts to disclose her light, 
And all the signes in heaven are seene, that glad the shepheards 

hart; 
So many fires disclosde their beames, made by the Trojan part, 
Before the face of llion; and her bright turrets show'd. 
A thousand courts of guard kept fires ; and every guard allow'd 
Fiftie stout men, by whom their horse, eate oates and hard white 

corne, 
And all did wilfully expect, the silver-throned morne." 

Pope's translation 1 follows : — 

" And beaming fires illumin'd all the ground, 
As when the moon, refulgent lamp of night ! 
O'er heaven's clear azure spreads her sacred light, 
When not a breath disturbs the deep serene, 

spirit that animates his translation, which is something like what one might 
imagine Homer himself would have writ before he arriv'd to years of discretion." 

1 Pope's translation of the Iliad was published in 1715-20. It is said that 
the great Bentley (see § 14 d E.) remarked to Pope " that it was a very 
pretty poem but that he must not call it Homer." It is in such simple narra- 
tive as quoted above that Pope's style is worst ; it is best in descriptions of 
action. 

Pope says in his preface : " That which in my opinion ought to be the 
endeavour of any one who translates Homer, is above all things to keep alive 
that spirit and fire which makes his chief character. In particular places, 
where the sense can bear any doubt, to follow the strongest and most poetical, 
as most agreeing with that character. To copy him in all the variations of 
his style and the different modulations of his numbers. To preserve in the 
more active or more descriptive parts, a warmth and elevation; in the more 
sedate or narrative, a plainness and solemnity ; in the speeches, a fulness and 
perspicuity; in the sentences [sententiae], a shortness and gravity. Not to 
neglect even the little figures and turns on the words, nor sometimes the very 
cast of the periods. Neither to omit or confound any rites or customs of 
antiquity. ... To consider him attentively in comparison with Virgil above 
all the ancients, and with Milton above all the moderns." 
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And not a cloud o'ercasts the solemn scene ; 
Around her throne the vivid planets roll, 
And stars unnumber'd gild the glowing pole, 
O'er the dark trees a yellow verdure shed, 
And tip with silver every mountain's head ; 
Then shine the vales, the rocks in prospect rise, 
A flood of glory bursts from all the skies : 
The conscious swains, rejoicing in the sight, 
Eye the blue vault and bless the useful light. 
So many flames before proud Ilion blaze, 
And lighten glimmering Xanthus with their rays : 
The long reflections of the distant fires 
Gleam on the walls, and tremble on the spires, 
A thousand piles the dusky horrors gild, 
And shoot a shady lustre o'er the field. 
Full fifty guards each flaming pile attend, 
Whose umber'd arms, by fits, thick flashes send, 
Loud neigh the coursers o'er the heaps of corn, 
And ardent warriors wait the rising morn." 

Cowper's translation 1 follows : — 

" As when about the clear bright moon, the stars 
Shine in full splendour, and the winds are hush'd, 
The groves, the mountain-tops, the headland-heights 
Stand all apparent, not a vapour streaks 

1 Published in 1791. 

Cowper says in his preface : " My chief boast is that I have adhered closely 
to the original, convinced that every departure from him would be punished 
with the forfeiture of some grace or beauty for which I could offer no sub- 
stitute. ... It has been my point everywhere to be as little verbose as possible. 
... In the affair of style, I have endeavoured neither to creep nor to bluster, 
for no author is so likely to betray his translator into both these faults as 
Homer, though himself never guilty of either. . . . The passages which will be 
least noticed . . . are those which have cost me abundantly the most labour. 
It is difficult to kill a sheep with dignity in a modern language, to flay and to 
prepare it for the table, detailing every circumstance of the process. Difficult 
also, without sinking below the level of poetry, to harness mules to a waggon, 
particularizing every article of their furniture, straps, rings, staples, and even 
the tying of the knots that kept all together. Homer, who writes always to 
the eye, with all his sublimity and grandeur, has the minuteness of a Flemish 
painter." 
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The boundless blue, but ether open'd wide 
All glitters aud the shepherd's heart is cheer'd ; 
So uum'rous seem'd those fires between the stream 
Of Xanthus, blazing, and the fleet of Greece, 
In prospect all of Troy ; a thousand fires, 
Each watch'd by fifty warriors seated near. 
The steeds beside the chariots stood, their corn 
Chewing, and waiting till the golden thron'd 
Aurora should restore the light of day." 

Professor F. W. Newman's translation J follows : — 

" And as around the shining Moon | the stars aloft in heaven 
Glister with radiance distinct, | when all the sky is breathless, 
And every lofty peak is shown, | and headland edge and forest, 
And from behind the cloven sky | unfathom'd heaven gleameth ; 
Nor hidden any star may be ; | and joyful is the shepherd ; 
So many fires betwixt the streams | of Xanthos and the galleys, 
Shone then in front of Ilion, | by hands of Troians kindled. 
A thousand fires along the plain, | I say, that night were burning, 
And close to every glaring blaze | sat fifty men in armour. 
And by their chariots the steeds | rye and white barley munching, 
Stood waiting till the Queen of Morn | fair-thron'd should rise 
before them." 

Lord Derby's translation 2 follows : — 

" As when in Heav'n, around the glitt'ring moon 
The stars shine bright amid the breathless air ; 
And ev'ry crag and ev'ry jutting peak 

1 Published in 1856. 

This has received perhaps undue distinction from the criticisms of Matthew 
Arnold. The translator says : " To the metre which I have myself adopted, 
I was brought by a series of argument and experiment, and was afterwards 
gratified to find that I had exactly alighted on the modern Greek Epic metre. 
It is also the metre of the American Yankee Doodle, which some have ignor- 
antly made an objection : as if the metre of the Frogs and Mice and of the 
Margites, were not that of the Iliad. Of course no metre can be popular, 
without being applicable to low treatment; indeed without being liable to- 
degenerate into doggrel in unskilful hands." 

= Published in 1865. 
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Stands boldly forth, and ev'ry forest glade ; 
Ev'n to the gates of Heav'n is open'd wide 
The boundless sky ; shines each particular star 
Distinct ; joy fills the gazing shepherd's heart. 
So bright, so thickly scatter' d o'er the plain, 
Before the walls of Troy, between the ships 
And Xanthus' stream, the Trojan watchfires blaz'd. 
A thousand fires burnt brightly ; and round each 
Sat fifty warriors in the ruddy glare ; 
With store of provender before them laid, 
Barley and rye, the tether'd horses stood 
Beside the cars, and waited for the morn." 

Bryant's translation 1 follows : — 

" As when in heaven the stars look brightly forth 
Eound the clear-shining moon, while not a breeze 
Stirs in the depths of air, and all the stars 
Are seen, and gladness fills the shepherd's heart, 
So many fires in sight of Ilium blazed, 
Lit by the sons of Troy, between the ships 
And eddying Xanthus : on the plain there shone 
A thousand ; fifty warriors by each fire 
Sat in its light. Their steeds beside the cars — 
Champing their oats and their white barley — stood, 
And waited for the golden morn to rise." 

Tennyson translates : — 

' ' As when in heaven the stars about the moon 
Look beautiful, when all the winds are laid, 
And every height comes out, and jutting peak 
And valley, and the immeasurable heavens 
Break open to their highest, and all the stars 
Shine, and the shepherd gladdens in his heart : 
So many a fire between the ships and stream 
Of Xanthus blazed before the towers of Troy, 
A thousand on the plain ; and close by each 

1 Published in 1870. 
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Sat fifty in the blaze of burning fire ; 

And champing golden grain, the horses stood 

Hard by their chariots, waiting for the dawn." 

Matthew Arnold translates the last verses in hexameters : — 

" So shone forth, in front of Troy, by the bed of the Xanthus, 
Between that and the ships, the Trojans' numerous fires. 
In the plain there were kindled a thousand fires : by each one 
There sat fifty men in the ruddy light of the fire : 
By their chariots stood the steeds and champed the white barley 
While their masters sat by the fire and waited for Morning." 

b. Change op Subject. Homer composed for quick- 
minded hearers, who were ready to apprehend a change of 
subject even when it was marked by no pronoun, as tf ol d/x 
alOofievas Saif'Sa? <j)ipe icai k fidXtcrra | Sficodam cf>i\eeaice, koL 
6rpe(j)e tvtOov iovra a 434 f. she bore for him the burning 
torch and (i.e. for) he loved her most of all the female ser- 
vants, and (i.e. for) she was his nurse when he was a child ; 
eyev Trdkat ms Xdvvev M* 871 he (Meriones) long had been hold- 
ing while he (Teucer) was taking aim ; irpiv <y rje /cara/crd/iev 
rje /car a/cpr;? | "IXiov alireivrjv eXeeiv Krdcrdat re 7ro\n-as? 
O 557 before either we slay the Greeks or they capture 
lofty Ilios and the citizens are slain. Still more striking is 
the change in /3ov\ol/j.r)v ice . . redvdfiev r/ rdBe . . spy opd- 
aadai, | %eivov<; re <TTV(f)e\t,£ofj.ivov<; 8 finds re yvvaticas \ pvcrrd- 
foi/Ta? det,/ce\ia)<; /card Bcbfiara /caXd, \ /cal dlvov Bia(pvaa6fj,evov, 
zeal crlrov eSovras ir 106 ff. I should rather die than see these 
deeds, — guests struck, suitors abusing the maids, wine wasted, 
suitors devouring the food, where the poet was sure that his 
hearers would not construe pvcrrd^ovTWi and eBovTas with 
%eivov<;, but would supply /jLvrjerTfjpas from the context. 

c. Direct Discourse. Like the writers of Holy Scrip- 
ture, and as in the simple style of ballads and fairy tales and 
the conversation of children and uneducated persons, the 
Homeric poet avoids the use of indirect discourse ; he has no 
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long passages in oratio obliqua, in the manner of the reported 
speeches in Caesar's Commentaries. He passes quickly from 
indirect to direct discourse, 1 as eirel irpo ol eliroiiev ^/iet? | 
firjT avrov KTeiveuv firjre fivdacrOai anoniv, | e'/c yap Opearao 
Ttcrt? ea-a-erai ktX. a 37 ff. since we told him beforehand not to 
slay the man himself and not to woo his wife, for from Orestes 
shall (for should) vengeance come, etc. Contrast 6 yap ffXde 
6oa<i €7rl vrjas 'A^aicbv \ . . /cal Xlcraero iravras 'A^cm&w | 
. . i/uv fiev deol Bolev 'OXvfnria Bai/iar e'^cwTe? | eKTrepcrai 
Tlpidfioio iroXtv, ev 8' o'licaK iKeadau • | iralBa 8' ifiol Xvaatre 
(f>lXrjv rd 8' diroiva Be^ecrdat, | d^ofievoi Ato? vlov, e/cn/3oXov 
'A-rroXXava A 12 ff. with its paraphrase which uses indirect 
discourse, eX9u>v 6 lepeus ev-^ero e«etVot? p,ev robs Oeovs Bovvat 
eXovra<; ttjv Tpolav avroiit; aaOfjvat, ttjv Be dvyarepa oi Xvcrcu 
Betjafievovs diroiva icdl rbv 6ebv alBecrdevTas ktX. in Plato Rep. 
Ill 393 E. 

d. Principal, Clauses. Similar to this avoidance of 
indirect discourse is the poet's frequent and ready transition 
from a subordinate to a principal clause, as o? fieya iravrcov \ 

Apyeleov icpareet, teat ol Tretdovrai 'AyauoL A 78 f. who rules 
with might over all the Argives and him (for whom) the 
Achaeans obey ; 09 jidXa 7roXXd | irXcuyvOv • ■ iroXXd B' o y , 
ev ttovto) irddev aXyea a. 1 ff. who was driven on many wander- 
ings . . and he suffered many ivoes upon the sea ; Mevrwp 09 
p 'OBvafjos dfivp-ovo'i fjev eraZpos \ kcii ol (Mentor) lav ev vnv- 
crlv eireTpeirev (sc. Odysseus) oIkov diravra /3 225 f., cu eirc 
■iroXXd [loywcra, Bocrav Be fiot, vies 'Ayaicov A 162. 

e. Thus the poet deserts the participial for a finite construc- 
tion, as ' E«TO/aa S' ev ireBiq) 'IBe icelfievov • dp.cf>l 8' iralpoi | e'iaro 
O 9 f. he saw Hector lying on the plain, while his comrades were 



1 So in other early poets as tjpt otti SijStc irfirorBa, /cirri | Sriire Ka\-qfii,\ 
k&tti fiai fid\i(7ra BeKtii yeveffBat | /saii'6\a Ovficv- riva ZfySre XleiOw | fiats &yrjv is 
aav <piK6raTa, rts a' Si | ^cfo-if)' 4Sik^€i; Sappho 1 15 ff. thou didst ask me what I 
suffer and why I call thee, . . whom dost thou desire that Persuasion should lead 
to thy love, etc. 
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seated around him (for ical iratpovs -fifjuevow?) ; fj,vr)<TTr)pe*i tfye- 
peOovTO | e<70\' ayopevovTes, tcaica Se <$pea\ /3v<rcroB6(j,evov p 65 f. 
(for fivcra-oSofievovTes planning in the depth of their hearts). 
Of. yovvd^ofiai . . \ eard/Mevai /cparepcos, firjBe rpwrracrde <po- 
ftov&e O 665 f. I beseech you to stand stoutly, nor turn to flight; 
lolaiv re TiTva-tcofievot \deaai t efiaWov T 80, where re . . t4 
mark the imperfect as correlative with the participle. 

f. Order of Words. The simplicity of the Homeric 
order of words is most clearly seen by comparing a passage 
of Homer with a similar passage of a later Greek poet or of 
Vergil. Many verses of the Iliad and Odyssey can be trans- 
lated into English, word for word as they stand, as m-^o/jied 1 
e? %r)f$riv lepr)v iroXiv 'HertWo?, | rrjv 8e SieTrpddo/xiv re ical 
evOaBe ijyofiev irdvra. | . . e'« 8' eKov 'ArpeiBrj H.pvcrrjlSa KaXXt- 
irdpyov kt\. A 366 ff. When the order differs essentially 
from the English there are generally rhetorical or poetical 
reasons why the order is what it is ; no one should suppose 
that the metre compelled the poet to adopt an arrangement 
of words that was not natural and did not please him. The 
verse gave prominence not merely to the first word but often 
to the word before the principal caesural pause (§ 40). 

g. The thought of each Homeric verse is somewhat more 
independent than is the case in later poetry. Other things 
being equal, a word should be construed with words in the 
same rather than in another verse. Rarely does a descriptive 
adjective at the close of one verse agree directly with a noun 
at the beginning of the next (as ^pefieri^ov eV a,Kpa> | ^elXet, 
e'^etrraoTe? M 51 f. or etXero tcaXrjv \ d^iv-rjv ev^akKOv N 611). 

h. A noun at the close of one verse often has an adjective 
apparently in agreement with it at the beginning of the next 
verse, but this adjective may be regarded as in apposition 
with the noun ; it frequentry serves to form a closer connec- 
tion with a following amplifying clause, as /j,rjviv aei&e 6ed . . \ 
ovKofievqv, rj fjbvp'i 'A^atoi? akye eOwieev A 1 f., where the rela- 
tive clause explains ovkofievqv : the wrath was mortal, deadly, 
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because it brought ten thousand woes upon the Achaeans. 
So a few verses later, voverov dva crTparbv Sipae KaK-qv, oX4kovto 
Be Xaol A 10, the position of the adjective Kaicqv is explained 
by its connection with the thought of the following clause. 
Of. vr'jTTiot o'l Kara /3ov? 'Tirepiovo'; r/eXioio \ yaOiov a 8, the 
companions of Odysseus were fools in that they devoured the 
cattle of Hyperion ; <f>dn<; . . | io-OXrj, yaipovaiv Be irarrjp ical 
irorvca /J'ljTrjp £ 30 ; vvv avre fiiv vie? 'A%ai5>i> | iv TraXdp.jis 
(popeovat, BiKaairoXoi, o'C re de/Mio-ras | 777305 Ato? elpvarat 
A 237 ff., where BtKaairoXoi is explained by the following 
clause. Sometimes a word is reserved for the beginning of a 
verse in order to mark a contrast with what follows, as avrdp 
eirel Br) rel^o<; eTreo-crvfievovs evorjaev \ Tp&as, arap Aava&v 
•yevero layr\ re (/>o/3o<? re O 395 f., where the order of the 
words sets Tpcoa<; into an antithesis with Aavacov, — dp,<pore- 
pas . . yelpas epbapinev \ cr/ccur), BefjiTeprj 8' dp' air tofitov aivvro 
Tofja <E> 489 f. airov thus often contrasts a man with his 
companions or possessions, as diro fiev <plXa ei/xara Bvo-co \ 
avrov Be KkaLovra 6oa<; eirl vrjas dcptfcrm B 261 ff. ; e'7^05 jxev p 
e<TT7)ae . . \ avrrjv 8' e? Opovov elaev a 127 ff. 

i. The first words of successive verses occasionally carry 
the burden of thought, as TXavicos . . \ 'l<f>£voov /3a\e . . | Aegid- 
Br)v . . I &/j,ov H 13 ff. Grlaucus . . hit Iphinous . . son of Dexias 
on the shoulder. 

j. The subject of the sentence usually precedes its verb. 
Almost every exception to this remark is found either at the 
close of the verse, or less frequently before the principal 
caesura (where the same metrical freedom was allowed as at 
the end of the verse, § 41 a 3). 

k. In order to give prominence to an important word, it is 
sometimes placed before the relative word of the clause to 
which it belongs, as o-ad>repo<; w? ice vericu A 32 ; iceWi Be p,' 
&>5 irepdaeie £ 297. This is especially frequent when the sub- 
ordinate clause precedes the principal sentence, as "E/crap B' 
eo? Z/cat,d<; re 7ruXa? . . "icavev \ dficj)' dpa fiiv . . 6eov ktX. Z 237. 
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1. Adnominal genitives, like adjectives, generally precede 
their noun, except at the close of the verse or before a caesu- 
ral pause, but there are many exceptions to the rule in the 
case of adjectives, principally perhaps where the adjective 
and substantive are closely connected. A preposition often 
stands between the adjective and noun, as ypva-ia> dvd cricrj- 
Trrpq) A 15, Ooas eVt vqas A 12 ; rjjj,eTepK> ivl oliccp A 30 ; or 
vrja<; eirt yXa<f>vpd<; T 119 The infinitive generally follows 
the verb on which it depends. 

m. When a noun is modified by two adjectives, it fre- 
quently is preceded by one and followed by the other, as Oofj 
irapa vrjl fieXaCvp A 300 ; ttoXvv ofiftpov dOecr^arov K 6. So 
in English poetry "human face divine," "purest ray serene," 
"old man eloquent." 

n. Epithets. Often three or more epithets are used with 
one noun, as eiXero 8' oXki/mov e'7^05 aKayuivov ofjei yaXicm, | 
ftpidit fieya cmfiapov a 99 f. ; ov ti TrepnrXr)8r]<; Xirjv rocrov, 
dXX' cuyaOrj fiev, \ ev/3oro<; evfiyXos, oIvottXtjOt)'; TroXinrvpos 

405 f. (But in the first three books of the Iliad as many 
as three adjectives are rarely found with one noun.) Often 
two of the epithets begin a verse, as e? dpbvov elcrev cvycov . . | 
icaXov SacSdXeov a 130 f. ; <f>6pfiiyyi Xiyelr) | KaXfj %pv<reir) 

1 186 f. ; icaXa ireBiXa | dfifipocria, j^pvaeia e 44 f. ; e? ddXa- 
fiov KaTe^rjcreTO Krjcoevra | /ceSpivov VTJropcxpov £2 191 f. 

o. As is seen from the foregoing examples, the poet does 
not use /cal to connect epitheta ornantia. 

p. These ornamental epithets frequently have reference to 
the most marked natural characteristics of an object rather 
than to a particular occasion. The ships are swift (6oai) 
even when they are drawn up on land (A 300 and passim} ; 
clothing is a-iyaXoevra even when it is soiled (f 26) ; Aegis- 
thus is called honorable, blameless (Jl^v^wv, a 29) in the very 
breath in which he is rebuked for wooing Agamemnon's wife 
and killing the king of men himself; Polyphemus lifts his 
hands to the starry heaven (et? ovpavbv darepoevTa c 527) in 
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broad daj'light. The sea is iroXvfyXoio-ftos, r/xrfeo-o-a, evpinropos, 
arpvyeros, a0ea-(j>aTo<;, irokirj, yXavKij. Rarely would one of 
these epithets be used to give a characteristic of the sea at a 
special time. It is in imitation of Homer that Theocritus, 
Id. I 58, calls milk Xevkov, — of course, not to distinguish 
white milk from milk of another color but to bring the object 
vividly before the mind by mentioning a quality of it which 
all would recognize as belonging to the nature of the object. 
The choice among these stereotyped conventional epithets 
was often determined by the convenience of metre or rhythm 
(see § 4 b f.). It should be noted that of the epithets of the 
sea only two (arpvyeros, evpiiropos) have the same metrical 
value. 

q. Almost every prominent person in the poems has some 
special epithet or epithets. Pope calls these "a sort of 
supernumerary pictures of the persons or things they are 
joined to. We see the motion of Hector's plumes in the 
epithet icopv9aio\o<;." No one but Athena is yXav/c&Tris and 
the adjective becomes virtually a proper name, as 7 135. 
She bears this epithet 90 times, generally in the phrase 8ea 
y\avKa>Tri<; 'A0i]V7]. She is IlAXfls 'AOrjvrj 41 times. Zeus 
is ve^eKrjyepira Zeii? 30 times, ipiy$ovTro<; ■jrocn<;"'iipr)<; 7 times, 
evpvoTra Zeds 20 times, pjr)riera ZeJ? 19 times, alyioyos (gen- 
erally in the genitive, alyioxoiai) 54 times, irar^p avhpwv re 
OeSiv re 15 times. Poseidon is yat,rjo%o<; ivvoaiyaios 8 times, 
Tloa-eiBdcov ivoai^dcov 24 times. Hera with a few mortal 
women shares the by-name \evK(l>\evo<> (24 times, generally 
in the phrase dea \evicd>\evo<; "Hpi]), and she is /3oto7rt? irorvia 
"H/37; 14 times. The Achaeans are evicvtffu8e<; 'Ayatol 36 times, 
Kapi) Ko/Aomvres 29 times, in the genitive 'A^at&v 'xaXKO^irmvav 
24 times, vies 'A^aiayv 64 times, Xao? , A^ai<ov 22 times, Kovpoi 
'A%cu£>v 9 times. Agamemnon is aval- avSpcov forty-five times 
in the Iliad and thrice in the Odyssey, while this title is given 
to only five other chiefs, once to each. Achilles is 7roSap«i?? 
Sto? 'A^tXXeJ? 21 times, iroBas a>Kv<; 'A%iX\.ev<; 30 times, 
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TroScoieeo'i KlaiciBao 10 times, 7roBa>icea HrjXelcova 10 times. 
Odysseus is 7ro\t$TXa? Sto? 'OSucra-eus 42 times, ttoTw/jvqtk 
'OBvcraevi 78 times, 'OSvcto-jjo? deioio 27 times, AaepTta8e<» 
'O&vo-rjos 11 times, TroXvp,TJ%av 'OBvaaev 24 times. Iris, the 
messenger of the gods in the Iliad, is ■n-oBr)ve/j.o<; m/cea 'I/at? 
9 times. Hector is icopv0aioXo<} 37 times, <j>aiBifio<; "E/crtop 
30 times. 

r. The situation of the moment seems sometimes to con- 
tradict the epithet, as top Be IBmv piyrjae /3or)v dyaObs At,ofU]Br)<; 
E 596 at sight of him Diomed good at the war cry shuddered. 

s. Synonymous Expressions. The poet is fond of a 
cumulation of synonymous or nearly synonymous expres- 
sions, many of which remind the reader of redundant legal 
expressions, as (pcovtfcras Trpoa-rjvBa A 201 lifted up his voice 
and addressed her ; eVo? t e<f>ar eic r 6v6p,a£ev A 361 spoke 
a word and called upon him; ep,ev £<5z>tos ical eirl 'xjdovl 
Sep/cofAevoio A 88 ; ampiarr^v dvdtroivov A 99, tcov ov tl fiera- 
Tpeirri ovB' dXeyl^ef; A 160, vroXefiol re pd^ac re A 177, irdvTcov 
fiev Kpareeiv eOeXei TrdvTea<ri B , dvdcrcreiv, \ iracn Be o-y/iaiveiv 
A 288 f., ovt eipop,ai ovre fieraXXa) A 553, oyjreat e'i k ideXrjaOa 
jcal e'i k£v toc rd fie/AijXr} A 353, rjyrjTope? rjBe fieBovres B 79, 
a/3po/u,oi aviayob N 41, 6'A,/3a> re ttXovtoi re H 536, aoaTOs 
dirvcno'i a 242, vrjirevOes r a^oXov re B 221, dpprjKTOv; dXi)Tov$ 
6 275. Sometimes the same stem is repeated for emphasis, 
in a different form, as oyjri/x.ov o-^rireXea-rov B 325, Kelro p-eyw; 
jj,e<ya\cocrTi 2, 26, dirdiXeTO Xvypw oXedpqi y 87. 

t. Epexegesis. A clause is often added epexegetically, 
to explain a preceding clause or word, as vq^eprea ^ovXr/v, \ 
voarov 'OSucro-^o? TaXacri(j)povo<;, w? zee venrai a 86 f., where 
vocttov is in apposition with ftovXijv and is itself explained 
by C09 Ke verjrai, — irarpocpovrja . . o ol irarepa kXvtov etcra 
a 299 f. ; pjqvuv . . ovXofJbevqv r/ fivpi' 'A^atot? 01X76' eOrjtcev 
A 1 f . ; Tei%o<; apeoov o k dvBpdcri Xoiyov d/Mvvai O 736 a better 
wall (namely, one) which would ward off destruction from the 
men; yiyvofievai . . ore jxlv refce finrnp i) 198; rd re BAp' 'A<f)po- 



14 HOMERIC STYLE. [§ 1, ». 

hirr)<;, | ^ T6 #0^97 to re e*8o? T 54 f . ; dperrjv ar/v <paivep-ev r\ 
toi OTTTjSel 8 237 ; el p,ev Br) vvv tovto (pt\ov fiaicdpecrcri deoi- 
<nv, | voaTrjcrcu 'OSvcrrja TrdXvtppova ovSe SofiovSe kt\. a 82. 
For explanatory asyndeton, see § 2 m. 

u. The species often follows in apposition with the genus, 
as /cvfiara pa/cpd OaXdaar)^ \ ttovtov 'I/capioto B 144 f. ; iprjl; \ 
Kip/co? v 86 f . ; /Sou? | ravpo<; B 480 f. ; cri/o? tcairpov P 21; opvi- 
criv aljV7rtoi<7iv H 59. Of. eicrodev aXXcov | fivija-rrjpcov a 132 f. 
apart from the others, the suitors, and the epexegetical use of 
the infinitive, as epcSt. gvverjice p.dye.a-Qat A 8 brought together 
in strife, to contend. 

v. Thus also the part of the mind or body which is em- 
ployed or especially affected is mentioned, as ovk 'Ajap,ep,vovc 
ijvBave dvp,& A 24, %a)6fievo<; icfjp A 44, Ke^apoiaro 6vp.w A 256, 
ev ot^Oakp.o'icnv opaaQai V 306, iroerl Trpofiifids N 158, irdQev 
dXyea ov Kara 0vp,ov a 4. 

w. Stereotyped Expressions. The same expressions 
recur under similar circumstances. We find a stereotyped 
description of a feast and of the preparations for it, of the 
breaking of day and of the approach of night, of doffing or 
donning sandals and armor ; there are conventional expressions 
for setting out on a journey, for an attack in battle, for the fall 
and death of a warrior, for lying down to rest. Speeches are 
introduced and followed by set verses, as ical p-tv (or <j<pea%) 
<pa>v7]cra<; eirea Trrepoevra TrpocrrjvSa A 201, and in fifty other 
places ; 6 <r<pi,v ev tppoveeov dyopijcraTo ical p-eTeeiirev A 73 and 
in fourteen other places, while the second hemistich is found 
several times in other combinations ; f) toi 6 y o>? elircov /car 
dp e&To, rolat, 8' avia-Tv A 68, 101, B 76, H 354, 365, /3 224. 
These stereotyped verses have been compared with the fre- 
quently recurring " And Job answered and said," " Then 
Eliphaz the Temanite answered and said," of the book of 
Job, and with the set form in which the reports of the mes- 
sengers were brought to the man of Uz, — each of the four 
reports ending " and I only am escaped alone to tell thee." 
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§ 2. a. Parechesis, Onomatopoeia, etc. The poet seems 
to have looked with indifference on the similarity of sound 
in neighboring words. He does not appear to have designed 
the rhyme in l/cecrdai, Bej(e<r6(u A 19 f., Bcoaei, airw<rei A 96 f., 
ykova-a, reicov<ra A 413 f., epvaaav, ravvacrav A 485 f., or in 
instances like H 9 ff., where three successive verses rhyme, 
ending eolo, l-TnroBdfioio, eolo, or between the two hemistichs 
of a verse, as ecrirere vvv fioi M.ova-at 'OXvfnria Bco/Mar e%ov- 
<rai B 484. 

Most examples of parechesis (Va|0?7%7?o"K?) and alliteration 
are probably accidental, as iroXXeaiv eic iroXiaip B 131, e? iroXe- 
fiov TrwXrjcreai E 350, icelv6<; ye ioucori Keircu a 46, dfi<p' 'OBvafji 
Bai<f>povi, Balercu tfrop a 48, BaacrdjAevoL Baivvvr epiKvBea Balra 
y 66, traipi re crm fxeya irr/f^a Tr6\r)i re iravri re Brffup T 50. 

b. Occasionally an onomatopoetic (ovofiaroiroda), imitative 
expression is used, giving a kind of echo in the sound, as 
rpixBd re ical rerpaxda T 363, of the breaking of the sword 
of Menelaus ; iroXXa B' avavra /cdravTa irdpavrd re Bo%p.id 
t rfxOov ^ 116, of the men and mules going up hill and 
down, over a rough road for wood; e'/e Be X/at/o-qt? vrjb<; fir] 
irovToiropoio A 439, where a vivid imagination may perhaps 
hear the measured steps of the damsel as she leaves the ship, 
with a quick rush at the close; Kv/j-ara -jratpiXd^ovra ttoXv- 
<pXoicrf3ot,o 8aXdaarr)<; N 798 ; avris eireira ireBovBe KvXivBero 
Xdas dvcuBrjs X 598, of the rolling back of the stone which 
Sisyphus in Hades was continually urging to the summit of 
a hill. 

c. The poet plays occasionally on the names of his heroes, 
as TLp60oo<; 600$ r/yefiovevev B 758 (" swift by nature as well as 
by name ") ; TXrjiroXefjiov . . . rXr^iova Qv/jlov e%cov E 668 ff. ;, 
~EiVTrel6e<, ireidovro m 465 f. ; "E«to/> . . <£»?? irov arep Xa&v rro- 
Xvv ege/Aev E 472 f., and e^e? B' dXo^owi iceBva<; ical vr)ina riicva 
D, 730 (Andromache is grieving for her dead husband), where 
ege/Aev and e^e? seem to be selected with reference to the 
assumed etymology of "EicTcop. Possibly there is a play on 
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the name of Odysseus in ov vv r 'OBvo-crevs . . ri vv ol to<tov 
whvaao Zev a 60 ff. ; his name is explained (with doubtless 
incorrect etymology) where his grandfather bestows it upon 
him, oBvaadfievos t68' licavus . . too 8' 'OBvcreix; ovop! eareo iirco- 
vvfiov t 407 ff. ; cf. oBvaavro yap avrm (Odysseus) | Zeu? re 
Kal 'HeXto? t 275 f., wBe YloaeiBdcov evocrl^Omv \ (bBvcrar itcrra- 
y\o)<; e 339 f. 

d. The trick is well known which Odysseus played on 
Polyphemus by assuming the name OS™?, i 366, 408 ; cf. 
the pun on fitf Tt? and /jmjtis, t 410, 414 : el fiev Br) /Arj ris ere 
/3t,d£erai . . i/u,bv 8' iyeXaacre <f>(\ov Kr\p | a><? ovo/m e^a-ira.Ti)aev 
ifibv Kal fj,f)Tt<; a/w/Acov. Another celebrated passage is con- 
cerning the ivory and horn gates of the dreams : o'i fiev \_ovei- 
poi\ k eK&cocri Bia irpiarov i\e<pavTOS, | o'i p iXecpalpovrai, . . 
oi Be Bid .^ecrTcov icepdtov ekOcocri dvpa^e, \ o'i p ervfia Kpaivovcn 
t 564 ff. But it is improbable that the similarity of sound is 
intentional in egero (Helen) S' ev kXicrfjuS, vtto Be Oprjws irocrlv 
(for the feet) ?/ev. \ avrtfca 8' ij y eireeaac irocuv (husband*) 
epeetvev etcaara 8 136 f., or Xitcro (counted) 8' dpidfj,6v . . eweira 
Be XeKTO (lay down) Kal avros B 451, 453. 

e. Comparisons. A notable characteristic of Homeric 
style is the comparison. This is designed to throw into high 
relief some point in the action narrated ; it often relieves 
the monotony of the description of a battle. But the poet 
is not always satisfied to illustrate the particular point for 
which the comparison is introduced ; he often completes the 
picture by adding touches which have nothing to do with 
the narrative, and is sometimes drawn on to add a new point 
of comparison, as N 492 ff. There the Trojans are described 
as following their leader, as sheep follow their bell-wether. 
This scene is completed by adding to the original com- 
parison the thought of the joy in the shepherd's heart as 
he watches his orderly flock, and this suggests the second 
comparison : " So Aeneas rejoiced at seeing the soldiers fol- 
low him." 



§ 2, h.] HOMERIC STYLE. 17 

f. Illustrations are furnished by all experiences of life, from 
the lightning of Zeus and the conflict of opposing winds, 
from the snow-storm and the mountain torrent, to a child 
playing with the sand on the seashore, and a little girl cling- 
ing to her mother's gown ; from lions and eagles, to a stub- 
born ass which refuses to be driven from a cornfield by chil- 
dren, and to a greedy fly ; from the evening star to women 
wrangling in the street. The lion is a special favorite, and 
appears in comparisons thirty times in the Iliad. The Iliad 
has but few illustrations drawn from the actions of men, such 
as weaving (\P 760 ff.), tanning (P 389 ff.), or the grief of a 
father for his dead son (SP 222 ff., cf. the delight of children 
at their father's recovery from wasting disease, e 394 ff.) ; 
and but one from the operations of the mind (O 80 ff.), 
where a traveler thinks of different places in rapid suc- 
cession. 

g. Homer, like Milton, could not think of an army in 
motion without thinking of its resemblance to something 
else. Just before the Catalogue of the Ships, the movements 
of the Achaean armies are described by six detailed com- 
parisons, B 455-483 : the brightness of their armor is com- 
pared with the gleam of fire upon the mountains ; their noisy 
tumult, with the clamor of cranes or swans on the Asian 
plain ; in multitude, they are as the innumerable leaves and 
flowers of spring-time; they are impetuous and bold as the 
eager flies around the farm buildings; they are marshalled 
by their leaders as flocks of goats by their herds ; their 
leader (Agamemnon) is like to Zeus, to Ares, to Poseidon, 
— he is preeminent among the heroes as a bull in a herd of 
cattle. 

h. The Iliad has 182 detailed comparisons, 17 briefer (as 
iraicrlv eot/eoTe? rfyopdaade \ v^tnaypi^ ol<; ov ti fie\ei TroXefitfia 
epya B 337 f.), and 28 of the briefest sort ; the Odyssey has 
39 detailed comparisons, 6 briefer, and 13 very brief. The 
first book of the Iliad has only two comparisons, and those 
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of the briefest, 6 8' fjie vvktX ioiicax; A 47, t)vt 6>i%Xt? A 359. 
All the other books of the Iliad contain detailed compari- 
sons ; II and P have 20 each, N and O have 15 each, A has 14. 

i. In comparisons, the poet sometimes makes reference to 
customs that do not seem to have prevailed in the siege of 
Troy : to riding on horseback (O 679), to the use of a kettle 
for boiling meat (<f> 362), to the use of the trumpet in war 
(% 219). This seems to imply a consciousness of change of 
customs between heroic and Homeric times. 

j. Comparisons are introduced by w? re, a>? el, ax; ore, oj? 
7rep kt\. 

Praepositive a>9 is not used in comparisons. In the briefest 
comparisons, postpositive a><? is often used, generally length- 
ening the preceding syllable (§§ 12 I, 41m). 

k. The aorist indicative (the so-called Gnomic aorist) is 
often used in comparisons. The imperfect is found but 
twice (O 274, <E> 495). 

1. Asyndeton. In the Homeric period more frequently 
than in later Greek, sentences were left unconnected by 
conjunctions, i.e. asyndeton (H. 1039) was allowed more 
freely. It has been noticed above that ornamental epithets 
are not connected by K.al<, and sometimes in animated dis- 
course the poet uses no conjunction between clauses or 
words, as dirpidT'qv avdiroivov A 99. 

m. Asyndeton of sentences is most frequent where the 
second sentence explains the first and is in a kind of apposi- 
tion with it, repeating the thought in a different form : dXkh 
Kal w? edeXco 86/Aevat, iraKiv el to 7' apxivov • | fiovXofi,' iyo> 
Tuibv croov e/A/Aevcu r) airoKeadai A 116 f., a> ttottol, ?i fieya iriv- 
0o<; A^aw'Sa <yaiav i/cdvei • | rj Kev yqOrjaat, TUpia/Aos Hpidfioio 
re 7ratSe? A 254 f., a\\' 6'S' dvrjp edi\ei irepl tt&vtwv ep,p,evai, 
dvhpwv, I irdvTmv p,ev Kpareeiv edeXet iravreaai 8' dvdacreiv 
A 287 f. In B 299, TXfjre cplXot, ical fieivar eVt %povov gives 
the sum of the preceding sentence, and the asyndeton marks 
the speaker's warmth of feeling. Thus the second sentence 
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may express the result of the former, as Ijeive /ca«w? dvBpwv 
ro^d^eai • (therefore) ovk4t diOXwv \ dXXcov dvTidcreis y 27 f. 
An adversative relation is occasionally expressed by asynde- 
ton, especially with 76 fjt,4v in the second clause, as B 703, 
E 516, O 642. 

n. The absence of a conjunction often gives rapidity to 
the style and thus is found often where the second sentence 
begins with avTLica or ah^a, as el S" dye pJr\v •neipi)<jai . . atyd 
rot alfia KeXaivbv epwqaei irepl Bovpi A 302 f., ainlica tcepro- 
ftioicri Ala 'Kpoviava TrpoaijiBa A 539, cf. B 442. For the 
tone of rapidity thus given to a narration, cf. Bovirrjaev Be 
ireudiv, dpd/3r}(re Be revye eV avrm • j atfiarl ol Sevovro icofiat 
ktX. P 50 f. , 

Conjunctions are often omitted in excitement, as when 
Achilles sees the flame flickering among the ships of the 
Achaeans and calls to Patroclus Upcreo Booyevh UaTpoicXets 
. . I Xeverato Br) -rrapd vrjval Trvpb? Brjloto Icorjv • \ fir) Brj vr)a<i 
ekatcrt . . \ Bvaeo revyea Oacrcrop II 126 ff. 

o. Chiasmus. 1 For emphasis, the poet sometimes so ar-[ 
ranges the words of two clauses that the extremes, as also the 
means, are correlative with or are contrasted with each other,! 
as iralBd re ' <ro\ dyefiev, <£>olfiq) ff 1 leprjv e/caTOfiftrjv A 443, 
where iraiBa and eKarofi^rjp, crol and Qoiftw respectively are 
contrasted. Cf. a>9 , A.yiXrja | 7-4/4770-779 dXecryt; Be iroXeas A 
558 f., Bvcrfievecriv fiev yappa, Karrjcpelrjv Be crol avra T 51, dpv ', 
erepov XevKov, erepijv Be fieXaivav, \ Tfj re ical 'HeXtw T 103 f., 
where the black lamb was for Fij and the white for 'HeXto?, 
— /SatrtXeu? r dyados /cparepo? r alyjj,r}Ti]<; T 179, where the 
adjectives are brought together ; avrov r lo-yavdao-Kov iprj-rv- 



1 The name is given from the Greek letter X, there being a crossing of 

0a<n\evs ^ i,yaB6s 
KpaTepds ^ alx/l'VT'flS T 179. 



ideas as $ a <r,Kei S t' &y a6 6s 



It should be noticed that this chiastic arrangement is often the most simple 
and natural, as in the first example above, where crol at once suggests the 
other person interested, #o7j8os. 
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ovto re Xaov O 723. Of. Milton's " Sweet is the breath of 
morn, her rising sweet," Par. Lost IV 641, " Adam the good- 
liest man of men since born His sons, the fairest of her 
daughters Eve," Par. Lost IV 323 f. 

p. Epanalepsis. Sometimes a word (generally a proper 
name) or a clause is repeated in the same sentence at the 
[ beginning of a new verse, as d\X' 6 fjuev AldioTras /jtere/ctade 
rrf\,66' ewTas, | KWioTraf rot 8t%0a, Se&atarat tcr\. a 22 f. (the 
only example in the Odyssey) ; rm S' iy<b avrtos elfu /cat el 
Trvpl ■)(el,pa<; eoticev, \ el nrvpl %elpa<; eoiice, fievos 8' aWwvt <rt8i]pq> 
T 371 f. but I will go to meet him even if his hands are like to 
fire, if his hands are like to fire and his might is like to bright 
iron ; oil fiev ttgxj vvv eartv . . \ ra> oapi^efievat a re irapdevo? 
■f)l0eo<; re, | irap6evo<; rjtdeo<i r oapl^erov aXXifX.oio'i X 126 ff. 
it is in no wag possible now to chat with him as a maiden and 
a young man, a maiden and a young man chat together. Of. 
Milton's Lyeidas 37 f. "But O the heavy change, now thou 
art gone, Now thou art gone and never must return." The 
name is repeated at the beginning of three successive verses 
(Ntpew . . Ntpeus . . NipetJs) B 671 ff. Of. also B 838, 850, 
871, Z 154, H 138, M 96, * 86, 158, ¥ 642. The name when 
repeated is attracted into the case of the following relative 
pronoun in 'AvSpo/Ma-xr), dvydrrjp /Meya\i]ropo<; 'HeriWo?, | 'He- 
rltov 0? evatev vvb ItXaKa vKrjeaay Z 395 f. Andromache 
daughter of the great-souled JEetion, Eetion who dwelt at the 
foot of woody Placus. 

q. Similar to epanalepsis is the so-called eirnrXoKij, where 
the finite verb is repeated in a participle, as /MelBrjaev Be /3o&- 
7Tt? 7roTvta"i{p7j, | fieiBijcraaa 8' eiretra eco ey/cdrOero koXttoj S 
222 f. ; TeO/cpo? 8' opfjtrjOt] /ie/iaa)? diro rev^ea Bvcrai, | "E«Twp 
8' 6p[ir]8evTo<; dtcovriae Bovpl (jjaetvS N 182 f. Teucer rushed, 
eager to strip off his armor, but at him as he rushed, Hector 
hurled his shining spear ; "E/croop cDp/^ijdr] . . | Ata? 8' op^Qev- 
T05 opei;aTo"Eiicropo5 N 188 ff. 

r. Litotes (Xtr6rr)<; or /Wtoa-i?), a simplicity of language, 
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or understatement of the truth, is common to all languages ; 
Milton's " unblest feet " is stronger than cursed feet. Ho- 
meric examples abound, as ovk ' Ayap.ep.vovt, rjvBave dvp,a> A 
24 it was not pleasing to the soul of Agamemnon, i.e. it was 
hateful, etc. ; aty B' e? KovXebv were fieya £t</>o? ouS' aTri&rjaev \ 
fiv6a> 'Ad7]vatr)<; A 220 f. back into the sheath he thrust his 
great sword nor did he disobey the word of Athene, i.e. he 
obeyed ; "E/cTa>p 8' ov n 6ea<; eVo? rfyvolrfaev B 807 ; ov icaicov 
ecrrov | reipofievoif; erdpoicnv dp.vvep.ev alirvv oXeOpov 2, 128 f., 
i.e. it is a noble thing, etc. ; ov pav dfyavpoTaros fidX' 'A^ai&v 
O 11. 

s. Periphrasis. Certain periphrases occur frequently, 
as agere Be YLpi.dp.oio fifyv Y 105 bring the might of Priam, i.e. j 
the mighty Priam; p,eTeet,<fi leprj t? HrfXep.d^oio /3 409 the' 
strength of Telemachus, etc.; Yla<f>Xayovo3v S 1 yyeiro YlvXao- 
fieveos Xdcnov xrjp B 851 ; &>? eire<y "E/cTopo? a>/ca %ap.al p,evo<; 
3 418 ; eXdoav yap i/cdiceoae fity ' 'Hpa/cXvelr) A 690, where the 
gender of the participle shows that fiiy 'Yipa/cX^elr) is equiva- 
lent to 'Hpa/cXiiy;, which ( w — ) was not suited to dactylic 

verse ; to(ov <ydp /eAeo? e<r0Xbv d-ir&Xecrav r/vio^oto ^ 280, for 
Tolov evtcXela fjvlo^ov ktX. ; rd retpea iravra . . to re adkvos 
'O/hWo? % 485 f. all the constellations . the force of Orion ; 
rj e-jrei tovvcra<; fcpaStrjv Ato? r/e ical epya> A 395. 

BovXiov fjfiap Z 463 is simply a poetic expression for slav- 
ery, eXevdepov fjfiap T 193 for freedom, oXeOpiov rjfiap T 294 
for destruction, ?)p,ap 6p<pavuc6v X 490 for the state of orphan- 
age, vocttc/jlov ?)fiap a 9 for return. 

t. Zeugma. Sometimes two connected subjects or objects I 
are made to depend on a verb which is appropriate to but 
one of them, as r) p,ev eireira | els dXa aXro . . | Zev? Be eov 
7rpo9 Ba>p,a (sc?. e/877) A 531 ff. she then leaped into the sea, but 
Zeus went to his oivn house ; rfyi eicdaTOv \ 'ittttol depaliroBes 
ical TroiiciXa Tev'xe e/ceiro Y 326 f. where the high-stepping 
horses of each were standing and the bright armor was 
lying; eBovai re iriova pvfjXa | olvov t e^airov fieXiwBea M 



22 HOMERIC STYLE. [§ 2, «. 

319 f. ; K.VK\d>7TQ3v S' e? yaiav eKevcraop,ev iyyvs iovrcov, \ tcair- 
vov r avr&v re tftOoyyrjv oltov re ical alySsv i 166 f.; eacraro o 
eKToa-ffev pivbv ttoKuoIo Xvkoio, | teparl S' ' eirl KTtSirjv Kvvet]v 
K 334 f. Of. Shakespeare, Sonnet 55, 7 " Nor Mars his sword, 
nor war's quick fire shall burn | The living record of your 
memory." 

u. Hysteron Proteron. Occasionally the more impor- 
tant or obvious object or action is mentioned before another 
which should precede it in strict order of time, as dp.a rpd<f>ev 
r/8e yevovro A 251 were bred and born with him (cf. Shake- 
speare Twelfth Night I ii "For I was bred and born | Not 
three hours' travel from this very place."), ja/neovri re yei- 
vofiiva) re 8 208 to him as he is married and born, e'lfiard r 
dfi<f}iiaacra dvcoSea /cal Xovcracra e 264 putting about him per- 
fumed garments and bathing him, yKalvdv re %iT&vd re evvvr 
'08vcrcrev<; e 229 Odysseus put about him cloak and tunic, av- 
Tovf t d/ifiaiveiv dvd re vrpvfivijcna \vcrat i 178 both themselves 
to embark and to loose the stern hawsers, ot 8" dvecrdv re irvXa? 
Kal dirwaav 6%f]as 4> 537. 

v. Later Change nsr Words. The student must be 
watchful to apprehend the exact Homeric meaning of words 
which are used in a slightly different sense in later Greek. 
Thus cuyoprj and dyeov are used in Homer of an assembly, 
gathering, not of market and contest. 'At&js is always the 
name of a person, not of a place. doiB6<;, dotSij, are used 
for the Attic Troinrij^, vp,vo<?, — eVo? is used for \6yos (only 
O 393, a 56) , 6ecrp,6s for vofjuos, Koa/iico for rda-aw. heivo<; 
means terrible, not skillful. Ssittvov is the principal meal of 
the day, whenever it is taken, ey^o? means spear, never 
sword. rjpco<i is used of all the warriors; it does not mean 
a hero in the English sense. 6vco is used not of sacrifices in 
general, but of the burning of the dirapxai (" first fruits ") 
or dvrjXal to the gods. 6avp,d£co often means only watch in- 
tently. Kplva> is select, discriminate, rather than judge, voea 
often has the sense of ala-ddvojxai (which is not Homeric), 
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perceive, ovojiai, is not blame in a general way, but think 
not enough, insufficient, ovrd^co is wound with a weapon held 
in the hand, not with a missile, 77-6/477-6) is escort, attend, as 
well as send ; cf. iro^Tr-q convoy, 77-0/477-0? a guide, and 77-0/177-77, 
in Attic, procession. 7roXe/io? is often battle rather than war. 
Ti-pricro-a is carry through rather than do as in Attic. <r%e86v 
is near, of place, not almost. aSifia is used only of a dead 
body, Se/*a? being used of the living form ; and avros and 
irepl xpoif taking some of the Attic uses of aw/Aa. rd^a 
always means quickly, never perhaps as in later Greek. 
rldrjfu is often used like -rroiiw make. <f>6^o<i is not fright 
but flight ; <po/3eofxai is not fear but flee ; cf>v£a is flight with 
the added notion of fear or shame. (ppd^m is point out, not 
say. a>? does not mean since. 

w. The accent of some words is not the same as in Attic, 
as t'Se P 179 for the Attic lBi m , in to-o? (Attic tVo?) and <j)apo<; 
(Attic cpdpos'), this results from the difference in quantity 
(§ 41 f fy). The ancient grammarians call erolfios, iprjfj,o<;, 
o/ioto?, yeXoto? opyvia the Homeric and older forms for erot- 
/Ao?, epr)/j,os, ktX., and opjvcd. Of. /ivpia countless number, for 
the Attic fivpia ten thousand. 

x. aldrip is feminine in Homer, as n 365 ; masculine in 
Attic. iciasv is sometimes feminine, as a 127; sometimes 
masculine, as 8 66. "iTuo? is feminine in Homer (except per- 
haps O 71), but neuter ("IXtoi/) in prose. 

y. The absence from the Homeric vocabulary of alaOdvo- 
juu, A.070?, ttoitjtijs, Taacrw, vfivos has been noted above. To 
this list may be added dvbpdiroba (only H 475), apros (onty 
p 343, o- 120, elsewhere o-ito? is used instead), fidpfiapos (but 
j3ap^ap6(j>covo<; B 867), Set (only I 337), SovXos (but BoiiXv 
r 409, 8 12, SovXocrvvr] % 423, BovXiov rjfiap thrice, BovXeiov 
<o 252), eircxeipoa, ecnrepa (but ea-jrepos and eo-7re/>to?), fiiTto, 
KW7jyeTrj<; (only t 120, elsewhere drjprjTrjp), pepo? (p,oipa takes 
its place), fiera^v (only A 156, elsewhere /teer<x77<yu?), fiiacrfia, 
/juaeco (only P 272), 77-61^77 (only £ 157, 7rew%/>09 7 348), iropev- 
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ofiai, cro^)d?, cro^lr) (only O 412), crtrelpa) (but cnrep/j,a once, 
e 490), Ta£t?. 



HOMEEIC SYNTAX. 

§ 3. a. In syntax as in forms, where the Homeric dialect 
differs from the Attic, it may be presumed that the Homeric 
usage is the earlier. The language was less rigid ; custom 
had not yet established certain constructions as normal. 
There was greater freedom in the use of the modes and the 
cases, of prepositions and conjunctions. 

b. It is impossible to bring the Homeric uses of the modes 
under the categories and rules that prevailed in the Attic 
period. Intermediate in force between the simple future and 
the potential optative with av were 

(1) the subjunctive as a less vivid future, as ov yap ttoj 
toiov? IBov avepas ovBe cBafiai A 262 I never yet saw such men 
nor shall I see them ; 

(2) the subjunctive with icev or av, as a potential mode, 
as el Be ice fir) Bcocoaov iya> Be icev auTO? eXa/iai A 137 but if 
they shall not give it, I myself will then take, etc.; twv /civ rt? 
toB' e^r/cnv eirel ddve Bios 'OSwcro-ev? a 396 of these some one 
may have this honor since divine Odysseus perished; ovk av 
toi ^paicrfir) KiOapis r 54 the cithara would not in that case 
avail thee ; 

(3) the potential optative without av, as pela 6eos y edi- 
\a>v /cal rrjXodev dvBpa cracoaat, y 231 easily could a god if he 
wished bring a man home in safety even from a distant land. 

Examples of the future indicative with av are rare and 
the correctness of the text is doubted. Thus icev fieXrjaet 
P 515 may have been an error of the scribe for icev fieXrjarj in 
transferring from the old alphabet (§ 4 i). 
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c. a. Homer prefers el with the subjunctive to e'i Kev (at 
Kev) or el dv with the subjunctive, el dv is not used in gen- 
eral conditions. 

yS. el Kev is rarely used with the optative (29 times in all) ; 
never in the expression of a wish, el dv is used with the 
optative but once, el irep av aired \ \iova-ai delhoiev B 597 f. 

<y. el with the optative to express indefinite frequency of 
past action, is found but once, aXk! el rk p,e teal dWos ivl 
fieydpoiaiv evl-moi XI 768 but if (whenever) even another in 
the palace upbraided me. 

8. The optative in indirect discourse is used for the in- 
dicative in direct discourse only in questions, except elirelv, 
&)? eXdoi Kal ikoit e? irarplBa yatav <o 237. 

e. In six passages the optative with Kev is used in the 
apodosis, where Homeric and Attic usage alike lead us to 
expect dv with a past tense of the indicative, as Kal vv Kev 
evff diroXoLTO dva% dvBp&v Alvelas, | el fir) dp' 6%v vor)ae Ato? 
Ovjdrrjp 'A(j}po8tTr) E 311 f. " Aeneas would have perished 
if Aphrodite had not perceived," etc. 

f. k4v is used four times as frequently as dv. dv is more 
common in negative than in affirmative sentences. 

d. The cases retained more of their original force than in 
Attic and had less need of a preposition to make the con- 
struction distinct (it was once thought that the poet omitted 
the preposition for the convenience of his verse), as the abla j 
tival genitive in T/><aa? dfivve vemv O 731 he was warding 
off the Trojans from the ships, epKOs ' ' Kyaiolcnv ireKerai iroXe- 
fjioto KaKoio A 284 is a bulwark for the Achaeans from (to 
keep off) evil war, Kap7ra\lfia<; aveSv 7roXi-^? <£\o<? tjvt ofii^Kr) 
A 359 swiftly she rose as a mist out of the hoary sea. The 
dative of place is often found without a preposition, as rof 
a/Moca-Lv e-^cov A 45 having his bow upon his shoulder. 

The prepositions still retained much of their adverbial 
nature, and had not become fixedly attached to the verbs 
which they modified (§ 37). It was once thought that the 
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occasional separation of verb and preposition was a poetic 
license, and (considered as a surgical operation) it was called 
tmesis. 

e. In the Homeric period certain constructions were only- 
beginning to appear definitely in use, as the accusative with 
the infinitive and the genitive absolute. The infinitive was 
assuming more and more the character of an indeclinable 
noun, but is not found with the article. &are with the in- 
finitive of result is found but twice, and these passages are 
thought to be corrupt ; this construction is found but four 
times in Pindar's odes. 

f. a. The genitive absolute is more frequent with the 
present participle (52 examples, 28 in Iliad and 24 in Odys- 
sey, — not quite half being temporal) than with the aorist 
participle (21 examples, 17 in Iliad and 4 in Odyssey, — 
only 7 being strictly temporal). The genitive absolute with 
omitted subject is particularly rare, and is denied by most 
scholars ; but an approach to it is made in expressions like 
T^Xe/io^o? B' iv fiev KpaBtrj fieya irevQos aej~ev \ fiX.r]fj.evov 
p 489 f., where the participle agrees with 'OBvo-rjos to be sup- 
plied, as genitive of cause. The participle sometimes seems 
to be used with omitted subject when it really agrees with 
the genitive implied in a preceding dative (j. y below). 

/?. It is often impossible to say categorically whether the 
genitive is in the absolute construction or rather depends on 
some other word, as virb Be T/aeoe? Ke^dBovro \ di/Bpos dicovrl.<T- 
aavT(K A 497 f., where the position of the genitive at the be- 
ginning of the verse gives it greater independence, but it was 
probably influenced by the verb: the Trojans drew back from 
the man as he hurled his javelin ; cf. eickaygav 8' dp' omttoI 
eV a>fia>v ^coofiivoio | avrov tcivr)6ivro<; A 46 f. 

7. Sometimes a preposition is used where the genitive 
absolute would be used in Attic prose, as ap-^l Be vrjes \ o-/u,ep- 
BaXiov /covd/3r)crav avtravrcov inr 'A.yat,£>v B 333 f. 

g. a. The dative of interest is often used with the verb 
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where the English idiom prefers a possessive genitive with a 
noun, as Beivco Be ol oaae (pdavOev A 200 terribly did her (lit. 
for her the) eyes gleam ; 6ea Be ol e/cXvev dpij<; B 767 the god- 
dess heard her prayer (lit. for her the prayer) ; or is used 
instead of an ablatival genitive with a preposition, as Aavaoi- 
cnv aei/cea Xoiybv airdxrei A 97 will ward off ignominious de- 
struction from (lit. for) the Banal; or instead of a genitive 
with verbs of ruling and leading, as Travreaai 8" dvdcaew 
A 288 to reign over (lit. be the king for) all; (Zev?) o? iraai 
Ovvrola-i, Kal adavaroicriv avdcrcrei M 242 ; or instead of the 
dative with a preposition, as toio-i 8' dveo-rrj A 68 for them 
rose (not to be taken as a local dative, among them), while 
in iv 'Apyeloiaiv dvao-rd<; T 175 the poet presents the same 
general idea from another point of view. 

/3. This dative of interest is used even of things, as iceXad- 
crrjcri, Be vrjval tcadeikopev IcrTia iravra i 149 when the ships 
were beached (lit. for the ships when they were beached) we 
lowered all the sails. 

y. This dative was felt to be equivalent to the genitive, 
and is often followed by a participle or adjective in the geni- 
tive, as fjfiiv 8' avre KaTeKkdcrdrj cfjlXov r/Top | BeicrdvTcov (f>06y- 
yov re fiapvv avrov re ireXwpov i 256 f. our dear hearts sank- 
within us, as fear came upon us, etc., where BeicrdvTcov agrees 
with the r)p,5iv implied in rjfuv. 

h. a. The dative is used with avv or dfia, corresponding 
to fierd with the genitive in Attic prose ; in this sense even 
p,erd is occasionally used with the dative (almost always 
plural), as iireTovTo /j,era ttvoItjs dvefioto /3 148 they flew (i.e. 
kept pace) with the blasts of the wind ; cf. dp.a irvoir)^ dvefioto 
a 98, the simple dative of association Trerero irvoir)? dvep.610 
M 207. 

/3. eVt is used with the dative in the same sense of hostility 
as with the accusative in Attic, as &paev eV 'ApyeLoicrt, M 293 
roused him against the Argives ; cf. 'iireaQai eVi. fiacnXea Xen- 
An. 1 4. 14. 
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y. vtTo is used with the dative in almost the same sense 
as with the genitive in Attic, as eBdpvq virb x e P aL t™^* 601 ? 
AlcucLhao B 860 he was slain by the hands of the swift-footed 
Aeacides, with perhaps more of the original local force of the 
preposition. 

i. Some constructions were used more freely and con- 
stantly than in later Greek. Certain of these were always 
looked upon as poetic, as dely ireBioio Z 507 shall run over 
the plain; eireTovTo kovIovts^ ireBioio 122 flew hastening (cov- 
ered with dusty over the plain (genitive of the place to which 
the action belongs, H. 760 ; G. 179, 2) ; ttv/jo? 6epico p 23 
warm at the fire ; /jLvrjarrjpa'i a(f>iiceTO a 332 she came to the 
suitors. 

j. A neuter noun in the plural is the subject of a plural 
verb more frequently than in Attic. The imperfect is more 
freely used in narrative, to describe an action as in progress. 
The historical present is not used, earl is not always a 
mere copula, and is occasionally modified by an adverb as 
a true verb of existence, cf. eirei vv rot alaa filwvdd irep, ov 
n fiaka hrjv A 416 since thy appointed time of life is brief etc., 
with filvvvda [ ■n/iecov ecro-erac rjBos A 317 f. brief shall be the 
good from us, and pivvvOa Be ol yeved' 6p/u.rj A 466 but brief 
was his onset. 

k. yj>rj is still a noun, construed like %/aeicu, yjpew with a 
genitive of the thing needed and occasionally an accusative 
of the person (the accusative of limit of motion with some 
verb like i/cdverai or ylyverai, supplied in thought) ; cf. reo 
ae -yjpT] B 463 of what hast thou need, with rlva xpeico toctov 
i/cei /3 28 and i/u,e Be %joeo) ylyverai aurr)? B 634. 

Xprjvai, xpewv, typr/v, XPV V kt\. are not Homeric ; Bel is 
found only I 337. While verbals in -to<; are more freely em- 
ployed than in Attic, verbals in -reo? are not used. 

1. a. Particles. The beginner in reading Homer is per- 
plexed by a large number of particles that are often difficult 
to render by English words. Their force can often be best 
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given by the order of the words in the translation or by the 
tone of voice in reading ; to translate pa as wa« natural (or 
even you see) or ye at least, often throws upon the particle 
very disproportionate emphasis. The student can most easily 
and clearly appreciate the force of a particle by comparing a 
number of examples which have become familiar to him ; he 
will then see the importance of these particles to the char- 
acter and tone of a speech or of the narrative. 

/3. It is to be noted that in Homer Sij may stand at the be- 
ginning of a clause, re is used far more freely than in Attic 
prose ; a single re often being used to connect single notions, 
as Kvveacnv | olcovoial re A 4 f . The poet does not use ovkovv, 
kuItoi, roivvv, Brjra, Bfjdev, elra (but eireira), or the causal 
are. &>?, Bij, and ye are less frequent than in Attic. 

7. oVcD? is rare as a final particle, occurring only about a 
dozen times ; o<ppa is the usual particle to introduce a final 
clause. 

m. a. Interrogative Particles. The general interrog- 
ative particle in Homer is ?], but in a double question (where 
the Attic Greek uses irbrepov . . ff) f) or r/i stands in the first 
member, r) or fje in the second, as tout ayopevcrov . . \ rje vkov 
jjueOeireLs, r/ koX Trarpciuos iacrt | £eivo<; a 174 ff. tell me this . . 
whether thou art come for the first time or whether thou hast 
been a guest of my father ; ef. A 190 ff., T 239 f. Where the 
questions are less closely connected, ^ may introduce each, 
as w %elvot,, rives ecrri ; iro&ev TrXeffi vypa tcekevOa ; | 57 tL Kara 
Trpfj^w ; r/ fia-^riBco)<; a\dXwcr&e | old re \wi<rTr}pes y 71 ff. 
/Strangers, who are ye? Whence sail ye the watery ways? 
Sail ye on trade ? Or are ye wandering idly like pirates ? 

ft. When ?j introduces a single question, it is rarely used 
as in Attic, as a mere interrogation point; it regularly im- 
plies emotion of some kind. This rj Sia7ropr}Ti,/c6<; (of inter- 
rogation) is still closely allied with the rj fiefiaiayriicos (of 
asseveration), but the rj hiairopnTiic6<; must be carefully dis- 
tinguished from the 7) SiafcvicTiKos (disjunctive). 
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y. The interrogative apa is not Homeric. 

n. Parataxis. The Homeric language is far less distinct 
than the Latin or the English in the expression of logical 
relations, and gives less prominence to the logical forms of 
syntax ; but it is seldom difficult to appreciate the ancient 
idiom if an attempt is made to find the Homeric point of 
view. 

The Homeric poems contain many survivals of the simplest 
form of sentences. In the earliest stage of the Greek lan- 
guage clauses were not combined with each other as second- 
ary and principal ; they were simply added one to the other. 
To use the technical terms, coordination or parataxis (irapd- 
ra%i<i) was the rule, — not subordination or hypotaxis (viro- 
Ta^t?). Hypotaxis was not possible until the language had 
relative pronouns or subordinate conjunctions to serve as 
joints to connect the clauses; but originally the relatives 
were demonstratives, and relative sentences have been called 
parenthetic demonstrative sentences. Thus Be was used in 
the apodosis of relative and conditional sentences ; this was 
especially frequent when the relative or conditional clause 
preceded, as el Be zee fir) Beoaaiv, e<ya> Be icev avrbs 'e\a>p,ai A 
137 but if they shall not give it, (but) I myself shall then take, 
etc. ; eto? 6 ravd' Spfiaive ■ . rjkde B' ' KQ-qvi) A 193 f. while he 
was pondering this . . (but) Athena came ; olrj irep <pvXkwv 
jeverj, Tolrj Be Kal dvBpmv Z 146 as is the race of leaves, (but) 
such is also the race of men. So avrdp and dXXd are used 
with stronger emphasis than Be, as el Be crv KapTepos io-at,, 0ea 
Be ere yelvaro /i^Trjp | a\V oBe <peprep6<s ia-Tiv eV.et ifkeovecrcriv 
dvdacrei A 280 f. but if thou art mighty and a goddess is thy 
mother, but, etc., where the apodosis is really contrasted with 
the protasis, ef. A 81 quoted in the next paragraph. 

o. Compare with the foregoing the use of /cat in the con- 
clusion of relative sentences, to mark the connection of the 
clauses, as a\X' ore rerparov fj\6ev ero? . . | Kal Tore Brf Tt? 
eenre /3 107 f. but when the fourth year came (and) then some 
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one told etc. ; fyfios S' rjpiyeveia <f>dvr) poBoBdiCTvXo'; 'Hoi?, | ical 
tot iyeov dyoprjv 8efJt,evo<; ktX. i 170 f. but when Dawn appeared 
. . (and) then I called together etc. Thus also re was freely 
used in subordinate clauses, as o? ice &eoi<; eiriireiO'qTai, /u,dXa r 
eicXvov avrov A 218 whoever' obeys the gods, (and) himself the 
gods readily hear; and re — re is found in both protasis and 
apodosis, marking their correlation, as el irep yap re %oXov . . 
KaraiTe-tyri, \ dXXd re ical p,er6rnadev e%ei kotov A 81 f. for 
even if he should restrain his wrath, but even hereafter etc. , 

p. The first part of a paratactic sentence may introduce the 
cause or reason for what follows, as in Andromache's words 
to Hector, "Ei/crop drdp av fiol iaai rrarr)p ical irorvia (irfrTjp, | 
jySe tcaaiyvr\ro<;, <rv Be [lot OaXepbs r rrapaKolrt]<i ■ | dXX' aye vvv 
eXiaipe ical avrov p,ip,v eirl rrvpyw Z 429 ff. But thou, Sector, 
art my father etc., which implies "Hector, since thou art 
my all." 

q. Correlative Constructions. The Greek language 
was always fond of a parallel or antithetic construction, a 
contrast, a balance, where the English subordinates one 
thought to the other ; but the adversative relation, where 
the English idiom would use a subordinate clause introduced 
by for, although, when, while, or since, is more frequent in 
these poems than in later Greek, as o? oi rfXwo-iov I£e (idXccrra 
Be fiiv faXeeaicep tj 171 who sat near him for (lit. but) he was 
his favorite ; dXXa TriBecrO' • afufxo Be vemrepeo earov ifielo A 
259 ; peld r dpiyvcorrj ireXerai, icaXal Be re iraaai, £" 108 she is 
easily recognized although (lit. but) all are beautiful; 'Hi»? Be 
KpoKOTreifKo'; eiclBvaro rracav eV alav \ ot B' et? darv eXwv 
il 695 f. Dawn was spreading her rays over the whole earth 
when (lit. but) these drove into the city; (cf. Bvcrero 8' »?e)uo? 
ical too icXvrov aXcro? licovro £ 321 the sun set and these came 
etc., for as the sun set etc., a construction which is not rare 
in English or in later Greek, as ical rjBr) re Tjv irepl irXri- 
dovcrav dyopav ical epypvrai, irapd /3acriXea><; ical Ti.crcra<pepvovs 
KijpvKei Xen. An. n i. 7 "when it was about the time . . 
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heralds come " etc.) ; cj>vXXa rd fiev r dve/^of ^a^aSt? %«'» 
aXAa 8e 6' vXv | rrfXedococra cjjvei, eapos 8' eiriyiyveraL mpv 
Z 147 f. . - when the season of Spring comes on ; r/ ov% cDu? 
&>9 to irdpoidev etceipere iroXXa ical ecr&Xd | Krijfiar efia, fj,vv- 
ctt^/369, iym 8' en vqirios rja /3 312 f., where the last clause is 
equivalent to ifiov ert vvttlov ovro$, — ; r\p.ev 8rj rror efiev irdpo<i 
eVXue? ev^afikvoio . . r/8' ert ical vvv poi r68' eTrncp^Tjvov eeXBcop 
A 453 ff. as thou didst hear my former prayer so now also 
fulfil this my desire; Kpeiaatav /Mev Zeiis . . icpeicrcrwv aire Ato? 
yever) kt\. <3> 190 f. as Zeus is mightier than the rivers, so is 
the race of Zeus etc. 

r. avrdp also is used where a causal particle would be used 
in English, as dBvvycrt, ireirapfievo'; • avrdp oicrrbs \ d>fj.a> evl 
a-ri/3apw rjXrjXaro E 399 f. thrilled with pains since the arrow 
was fixed in his stout shoulder. 

In these contrasted clauses, ai, aire, avrdp, drdp, dXXd, as 
well as 8e, may be used in correlation with fiev. 

s. A copulative conjunction is sometimes used where the 
English uses a disjunctive or, as rpnrXfj rerpwrrXfj re A 128 
threefold or (and) fourfold, in which prominence is given to 
the second member, as in Be/caKis re ical elKoadias I 379 ; cf. 
eva ical 8va> B 346, yQu^d re ical irpcoi^d B 303, rpiyQd re ical 
rerpa%6d Y 363, Trevrdere<; <ye ical e^dere<; y 115, rpl<s fidicapet; 
ical rerpdicis e 306 (0 terque quaterque beati, Verg. Aen. I 94). 
Cf. eii re ical %e£/3oz/ Thuc. II 35 better or worse, bis terque 
Hor. A. P. 440, varus duabus tribusque civitatibus conventus 
Tac. Agric. 12. 

t. The Homeric poet sometimes puts into an independent 
clause the incidental thought which in later Greek would be 
expressed regularly by a participle, as Xaol 8' r/ptferavro deoh 
181 %et|oa9 dveoypv Y 318 the people prayed to the gods with 
uplifted hands (lit. and lifted their hands') for xelpas dva- 
cr^oz'Te?, cf. /jLeyd\' ev%ero, ^etpa? dvacrywv A 450 ; (Zeis /xep- 
p.r]pi%e to? 'A^iXrja) rifirjcrr}, oXecrr) Be 7ro\€a? 67rt vijualv 'Ayat&p 
B 4 was pondering how he might honor Achilles by destroying 
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(lit. and destroy') etc. ; /3rj p tfiev et*j ayoprjv, iraXdfirj 8' e^e 
j(aKKeov 67^0? /S 10 for ftr) e^cov ktX., cf. rfxde <f>epa>v, e%a>v 
A 12 f. ; dXX' diceovcra KaOnao, efi<p 8' e-rmrelOeo /x,v6q> A 565 
for efiS Trecdofievq p.v6<p, — rovSe XitrcrovTO yepovres \ AItcoXcov 
Tri/ATTov 8e Oemv iepfje<> I 575 " they sent the priests of the gods 
to supplicate him " ; ov8' eXad' A'iavra . . | Zevs, ore Brj Tpa>- 
eacro SlSov erepaXicea vikijv P 626 f. for ov8' eXade 8i8ov<; ktX. 
See § 1 e. 

u. This use is sometimes striking in comparisons, as <u? re 
a<f>fj/ce<; . . oiKia iroi/qcrwvrai, o8a> eiri iraiiraXoecrcTrj, | ov8' airo- 
XeiTrovaiv . . aXXa fievovre<; . . dfivvovrai irepl re/cvcov M 167 ff. 
as wasps build their houses near a rocky road, nor do they 
abandon them, but remain and defend their children, where 
the point of comparison lies not at all in o'Lkicl TroiijacovTai 
ktX. but wholly in -the oi/8' diroXeiTrovcnv ktX. See § 2, e. 

v. Conversely, the participle, as in later Greek, often con- 
tains the principal idea, as fivpofievoocrt, 8e toIctl (pdvrj po8o8d- 
ktvXo<; 'Hco? M* 109 " they wept until Dawn appeared " ; roiat 
8e repTTOfievoMTi. fieXas eVt ecnrepot; ?)X6ev a 423 ; ocfrpa Xel^jravre 
KioiTvv £1 285 ; tcarivevcrev \ "TXoov etcirepaavT evTefyeov diro- 
veeaOat, B 113 promised that I should sack llios and return ; 
but in the very next verse is the English idiom, vvv Be /ca/crjv 
dirdTqv ftovXevcraTO, ical fie xeXevei \ BvcricXea "Apyos iiceaOai 
B 114 f. planned an evil deceit and bids me go etc., for dird- 
ti)v fiovXevo-as. The two constructions are interchanged in 
e-rvyr)ae /3aXd>v O 581 and ri^cra? fiefiXrjicei, A 106 ff. 



THE HOMERIC DIALECT. 

§ 4. a. The dialect of the Homeric poems is in one sense 
artificial : it was spoken at no place and at no time. But it 
is not a mosaic composed of words and forms chosen capri- 
ciously from the different Greek dialects ; it is a product of 
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natural growth. It was developed under the influence of 
the dactylic hexameter by successive generations of bards 
who preserved obsolete or obsolescent words, phrases, and 
forms which were suited to their verse, and who adopted also 
from the common speech of their own times what was avail- 
able for their use. Thus older and newer forms subsisted 
side by side, just as the English poet can choose between 
loveih and loves, lovSd and lov'd, aye and ever. The poets 
unconsciously excluded all that was not adapted to dactylic 
verse, but they did no violence to their language ; they did 
; not wantonly change quantities or introduce new termina- 
tions. " The dialect did not spring from a formless linguistic 
dough kneaded in the trough of the verse." 

h. This conservation of old forms together with the intro- 
duction of new forms was very convenient for the verse ; 
e.g. for the infinitive of the verb be, Homer could use efifie- 

vat as dactyl, _ ^ w ; e/Aevai as anapaest, ^ w ; e/j,fj,ev as 

trochee, _^; efiev as pyrrhic, ww; elvai as spondee, 

Naturally, the choice being offered, metrical convenience de- 
termined which of these forms should be used. Metrical 
convenience often or generally decided between the use of 
A^aioi or 'Apyeioi. 

c. The same is true in the case of synonyms and stock epi- 
thets or phrases ; Homer uses 8lo<> as a disyllable, 0eto? (better 
written 6eio<;') where he wishes a trisyllable, as Sto? 'OSuo-o-ev?, 
but '08110-0-970? Oetooo at the close of a verse. The most fre- 
quently recurring epithets of Odysseus are TroXvTXcu;, iroKv- 
/u.?7Tt9, -7ro\v/j,iJxavo<;, Ta\acri(J3paiv, TroiKikofj.iJTr)*;, — all of dif- 
ferent metrical value. ava% dvSpcbv 'Ayafiefj-vcov is used after 
the feminine caesura (§ 40/) of the third foot, but evpv KpeLav 
'Aya[j,ep,va)v, ' A<y afiepvovos 'ArpelSao, or 'Aya/j,efj.vova iroifieva 
Xacov after the masculine caesura of the same foot. U^X^idBeco 
'A^tX^o? is used after the penthemimeral caesura (§ 40 e), iro- 
Sas cdkih; 'A^iXkev<; after the hephthemimeral caesura (§ 40#), 
but Tro8dpiCT)<; Sto? 'A^tXXeu?, 7roS&>A:eo? Ala/cihao or dfJ,v/jLovo<; 
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Ala/ciSao, Tro&dpicei YlrfKetavi, irohmKea TirfKeimva, d/ivfiova II77- 
Xeicova, or 'A^tXTuja TrrokbiropOov, after the feminine caesura 
of the third foot, with Sto? 'A^tWeu? as a tag when the verse 
is filled up to the Bucolic diaeresis (§ 40 K). Of. the epithets 
of Apollo, eKaroio A 385 ww_w, e/c?)j36\ov A 14 w_ww, 

e/cdepyos A 479 w w _ w, eKarr/ftoXov A 370 w w w w, i/carr]- 

fteXeTao A 75 ww_ww_w. See § 1 g 1 . 

d. The convenience of the verse decided whether the poet 
should say &>? <f>dro (before a consonant) or w? e<pa,T (before 
a vowel), eralpo'; or erapos (§ 5 A), 7rdvvv^o<; or Trapi/v^tos, 
fi6pi/j,o<; or fj,6pcri/j.o<;, /cetvo<; or iiceivo<;. ala is used as well as 
7<zta, but only at the close of the verse, where other old forms 
are preserved, as diro waTpihos atrjt; a 75 ; cf. e? TrarpiSa yalav 
B 174; while yi) is used half a dozen times, as T 104. In 
this way the Homeric poems doubtless had considerable in- 
fluence on the language, assisting in the preservation of old 
words and forms and in the establishment in use of new 
words and forms which were metrically convenient. 

e. The dialect is essentially Ionic and seems to have origi- 
nated among the Ionians of Asia Minor, influenced possibly 
by the speech and certainly far more by the old poems of 
their Aeolian neighbors. The oldest form of Greek Epic 
songs seems to have been Aeolic, but the Ionians brought 
Epic poetry to perfection. Even the Pythian priestess de- 
livered the oracles of Apollo in Epic verse and Ionic dialect, 
and the Dorian Spartans sang about their camp-fires the j 
Ionian songs of Tyrtaeus. Homer, however, does not have 
certain marked Ionic peculiarities, as kw?, /core for 7rw?, -jroTe. 

f. A considerable number of Aeolisms is found in the 
poems, especially in certain phrases and in certain feet of 
the verse, as a\XvSi<; a\\o<;, viraiQa. This traditional Aeolic 
influence appears still more marked in the survival of the 
digamma (§ 14) which in the Homeric age was nearly or 
quite obsolete in the ordinary Ionic dialect ; no trace of it 
appears in the poems of Archilochus of Paros in the seventh 
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century B.C. Aeolic forms are found in the Homeric poems 
even where the metre does not require them, as 6<beXkeiev 
/3 334 for 6cf>eL\eiev, ipefievvrj E 659 (e'/3e/3eo-z/o<>) , dpjevvpcri 
T 141 (ap<ye<r-vo<i), cjyrjpa-lv A 268 for drjpaiv, <p\tyerai p 221 
for dXtyerao. The general formulaic character of these Aeo- 
lisms indicates that they were borrowed from earlier poems 
rather than from the Aeolians of the Homeric age. Aeolic 
form or coloring is found also in some proper names, as ®ep<ri- 
•7-17? (found also in a Thessalian inscription of 214 B.C.), from 
Oepa-os the Aeolic form of 0dpao<; insolence, daring, ®epai\o- 
^09, 'A\t,dep<rr]s, Navai/cda (Ionic vrjv<^), and perhaps ded god- 
dess (Ionic 7) Qeoi). Another Aeolic peculiarity is the use 
of the smooth breathing as in rjBos pleasure (cf. 7781/9), dcr/j,e- 
vo<; glad (cf. dvhdvw, eahov) ; see § 12 m. 

g. Some forms seem to be borrowed from other dialects ; 
but it must be remembered that when the poems were com- 
posed, there was less difference between the dialects than at 
the earliest period when we have monumental evidence con- 
cerning them. Thus the forms lirirora, p^rlera ktK. (§ 16 5) 
seem to be ancient rather than specifically Aeolic; that they 
were not introduced simply metri causa is shown by the use 
of ve^eKrjyepeTa Zeu? A 511 where ve<\)eKrj<yepe.T7)<; is metrically 
admissible. 

h. Some anomalies of form (as of verse) are as yet unex- 
plained, but it may be assumed that all which remain either 
(1) were justified by the usage of the people and might be 
explained by more complete knowledge of the history of the 
language, or (2) followed the analogy of what was in use, or 
(3) are errors which have found their way into the text dur- 
ing the course of transmission to the present time. As the 
poems were handed down among the Greeks at first orally, 
and afterwards still uncritically for centuries, errors unavoid- 
ably crept in and there was a gradual assimilation of what 
was obsolete to later and more familiar forms, when the older 
forms were unprotected by the metre. eijvSave j 143 is prob- 
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ably an ancient assimilation to Attic usage for idvBave Qfdv- 
Bave, §§ 14, 25 i). 

i. Doubtless also mistakes were committed in the process 
of transferring the poems to the later alphabet (in official 
use at Athens from the archonship of Euclides, 403 B.C.) 
from the earlier alphabet in which E was used for e, ??, and 
the spurious diphthong ei (which arises from compensative , 
lengthening or contraction, Hadley 14 b), and O was used 
for o, (u, and the spurious diphthong ov. Thus <&00£ of the 
old alphabet could be interpreted as (poos (the form interme- 
diate between the earlier cpdos and the Attic </>£><;, as iroaai 
is intermediate between ttoS-o-i and iroat) or <£do)?, but the 
latter form seemed more natural to those who said </>&>?, and 
it was introduced into the text, as B 49. EOS might be ^o? 
(or e£o?) or eax;, but the latter as the familiar form is found 
in the Mss., even A 193, where the metre demands the earlier 
form ; and etw? is found where the rational form 970? (or e£o?) 
could stand. EEN might be r/ev, r\j\v, eev, er\v. The last 
form was thought to be " by Sie/cTao-is " for r/v (as tyv, the 
possessive pronoun, for f)v), and seems to have been often 
substituted wrongly for eev (§ 34 g'). Since aireovs was the 
Attic genitive of o-7reo?, aivelovs seemed more natural than 
airelos (or <T7reeos), as inrb cnreiovs ■ irepl kt\. 141 (see 
§ 18 n). epos 3 315 is protected by the metre, and is sus- 
tained by the oblique cases epa> and epov (§ 18 e), but the 
Atttic e/)<u9 has supplanted it in Y 442, 3 294, where a con- 
sonant follows. 

VOWELS AND VOWEL CHANGES. 

§ 5. a. 7] is regularly used for a, as 070/317, ofioirj ; except 
in 0ed goddess, \ao<; people, and some proper names (as 
AlvelcK, Navcnfcda, § 4 /). Occasionally, as B 370, fidv is ; 
found instead of the less frequent /njv (the strong form of 
/*«/): SXto A 532 (from aWoficu) is another instance of a, 
unless it is to be written aA.ro. 
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b. Sometimes, especially in abstract nouns, 77 represents 
Attic a, as evTrKoir/v I 362, dX^Oei^v i) 297. 

c. The final a of tlie stem is retained in the genitive end- 
ings -do and -dcov of the 1st declension, as 'ArpeiSao A 203. 

d. do is often changed to ecu by transfer of quantity : 
'ArpelBao, 'ArpelSeo). Of. fiao-iXrjos with Attic /3ao-i\ea><;. 
But the frequent Xdos never has the Attic form Xecbs. 

e. Compensative lengthening is sometimes found where 
it is not in Attic, as %elvo<; (£«//*>?), elveiea (Lesbian evve- 
ko), Kovpr) Qicopfa), [iovvos, ovpos (opfo<i), Bovpos. It is 
omitted in j3oXeTat A 319 (fiovXerai, Aeolic ftoXXerai, cf. /3e\- 
tiov') ; and in three compounds of 7rov? (71-0S-), as deXXo-n-os 
© 409. 

A vowel seems to have been borrowed from the following 
syllable in %etjo, %etpo9 from a stem %e/at-, and in irovXv? 
(Attic ttoXw, § 20/). 

f. Diphthongs occasionally preserve 1 where it is lost in 
Attic before a vowel : alei, aleros, eVeXei'eTo (§ 29 i), olvofia- 
peicov, 6X011], irvoir), xpvaeios. Of. dtcovrj with Attic a/corf. 

g. But t, is lost before a vowel in micea (to/ceta) T I/w B 786, 
Alvea<; N 541 Alveias (cf. Kpelav with the proper names Kpicov 
and Kpiovcra), in -00 for -010 as genitive-ending of the 2d 
declension (§ 17 c) and in i/j,eo for epelo, etc. (§ 24 e) ; cf. 
fioip' oXoij <J> 83 with oXoir) fioipa X 5, ^/aucreiot? A 246 with 
'Xpvo-ew A 15. With these examples may be compared Attic 
■yroelv (jroielv), eXda (eXaia). As in Attic, the penult is some- 
times short in vlo<; (as A 489, A 473) and olo<; (as 9/ 312, 
2 105). Of. efiiralov v 379, ^dfialevvdBe'i k 243. 

Of. al$o the loss of v in Xoe k 361 (eXoue), ej£eai> 2 347 
(e^euai/), aXeacrde B 774 (dXevacr^e), vrjeaai from j^w?, /Satrt- 
X??o? from fiacnXevs, TuSe'o? from TuSeu?. See § 41 0. Cf. 
Tjpwof f 303. 

h. ercupos (erap-to?) is not a dialectic variation of erapo? 
but is derived from it as AtVaiXto? A 399 from AtVwXo? A 527, 
irapvvxoos a 443 from -Kavvv^o^ ^ 218. (7/\ § 19 6. 
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§ 6. Contraction, a. Concurrent vowels generally re-J 
main uncontracted : aeiccov, aXyea, ttcus (in nominative and! 
vocative singular), 6'f? (oft? = ovis, ewe). Attic ev is regu-! 
larly ev before two consonants and the adjective is always 
ivs or r)vs. Patronymics from nouns in -eu? form -et8r)<;, 
-etwv, as 'ArpeiBijs A 7, TLrfketava A 197. 

h. When contraction occurs, it follows the ordinary rules, 
except that eo and eov generally give ev : 0dpaev<; P 573, Qe- 
■pev; 77 118, (piXevvras y 221 ; but r rrovTO'iropov<Ti)% A. 11, ofiov- 
fj,ai A 233. 

c. ea are very rarely contracted into 17, as IvBij A 384 
(TvBea), cucparj /3 421, alvoiraOrj a 201. 

d. rje are contracted into tj in ti/j,{}<; I 605 (rifitfeis), rififjvTa 
% 475, rexyrjcrcrcu 77 110 (re^vijecrcrat) . 

e. La are contracted into 1 in a/com? « 7 (d/eoiTta.?). t and 
e are contracted in jpa, as B 420, and in ip^/ces, as e 66. 

f. 06 are contracted into ov in Xcorovvra M 283. 

g. 017 are contracted into a> in eVt^tacro/iat, as a 378, oyBco- 
Kovra B 568. 

h. The optative-sign 1 is sometimes lost in a preceding v 
(§28 5). 

i. It is probable that in the original form of the Homeric 
poems many vowels were uncontracted which are contracted 
in the Mss. and ordinary editions. The 01 of kolXo? can be 
pronounced as two syllables 67 times out of 68 (^ 385 being 
the exception). So alBoLos may generally be alBoioq, and 
#eto? may be fleto? (cf. § 4 c). The ei of 'Apyeto? may always 
form two syllables. The evidence of rhythm and etymology 
indicates Xoeaev rather than Xovaev. See §§ 18 I, 29 $\ 

§ 7. Svntzesis. a. Vowels which do not form a true diph-j 
thong may be blended in pronunciation into one long sound: 
^ArpeiSeco _ w w _, deoeiBea Y 27, Br; avre A 340, % ovk atei? 

a 298, fir) aXXoi B 165, 7roXio? B 811, Aiyvirriovs B 83, 'Ictti- 
aiw B 537 (in which last three examples 1 must have had 
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very nearly the pronunciation of its cognate ^-sound, §§ 5 g, 

41 o j, as omnia is often disyllabic in Vergil), & aplyvcore p 375. 

The genitives in -eco are always pronounced with synizesis 
(§ 16 e), as also r^iiaiv and vfjueav and regularly ^/xea.?, crc^ea?, 
and the genitive plural in -eeov (§ 16 (T). %pe<u is always a 
monosyllable. 

b. Synizesis often served the purpose of the later contrac- 
tion : Tjfieav did not differ in metrical quantity from rjfji&v. 
It enabled the poet in certain cases to escape the combi- 
nation _w_ (amphimacer~) which cannot be received un- 
changed into dactylic verse (§ 41 a). 

c. Contraction and synizesis were employed in the last 
foot of the verse more freely than elsewhere. 

d. It is probable that in the original form of the poems 
synizesis was not so common as in our texts ; e.g. instead of 
Ili]\7]t,dBea) 'A^iXfjo^ A 1, UtjXTjidSa ktX. may have been 

spoken. For i/uv fiev deol Bolev A 18, v/x,/ii 0eol /lev ktX. has 

been conjectured, and 'HvvaXlcp PpoTocfrovrr] for 'Ei>ua\t'<» av- 

8pei<f)6vTr} B 651. For BevBpem e<f>e£6fievoi T 152, the Alex- 
andrian scholar Zenodotus read BivBpet, ktX. (cf. the Attic 
plural BevBpeai). For ILrjXetBi) e'0e\' A 277, probably II77W&7 

6eX' should be read, although the poet elsewhere uses eOeXm 
not OeXco. 

§ 8. Ckasis is not frequent. It is most common in com- 

: pounds with irpo, as irpovfycuve u 145, Trpovyovro y 8, which 

(however may be written irpoecficuve, -wpoi^ovTo ktX. Note 

also rovve/ea A 291, ojpio-To? fi 384 (6 apto-To?), ojvtos E 396, 

rdXXa <y 462, %r)fiels B 238 («at ?7/ie«), oufios © 360. 

§ 9. Hiatus is allowed 

a. After the vowels and v, as ey^ei" ogvoevn E 50, ti<? Be 
crv eaai 7i 123. 

h. When the two vowels between which it occurs are sep- 
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arated by a caesura (ica0f)<rTo liri^va^aaa A 569) or by a 
diaeresis (§ 40 K) : seldom (54 times) after the first foot 
(avrap 6 eyvo> A 333), more frequently (96 times) after the; 
fourth foot (ey^eo. o^voevra E 568). This hiatus after the 
fourth foot is more frequent in the Odyssey than in the Iliad. 
Hiatus between the short syllables of the third foot is al- 
lowed nearly as frequently as in all other places together, ' 
more than 200 times. This freedom of hiatus emphasizes 
the prominence of this caesura, §§ 10 e, 40 d. 

c. When the final vowel of the first word is long and 
stands in the accented part of the foot (§ 39 c), as tw o-e 
kukt] alcrrj A 418. See § 41 o £". 

d. "When a long vowel or diphthong loses part of its quan- 
tity before the following vowel (§ 41 o), as ttjv S' iycb ov 
Xvao) A 29, firj vv toi ov ^palafirj A 28. Here the final and 
initial vowels may be said to be blended. This is called 
weak or improper hiatus; it is essentially the same as the 
following. 

e. When the last vowel of the first word is already elided, 
as fivp" 'A^atot? aXr/e eOrj/cep A 2. See § 10 e. 

f. Hiatus before words which formerly began with a con- 
sonant (§§ 12 I, 14) is only apparent. 

g. The poet did not avoid two or more concurrent vowels 
in the same word, § 6. 

§ lO. Elision, a. a (in inflectional endings and in dpa 
and pa), e, I, o may be elided, ai is sometimes elided in the 
verb endings -fiai, -aat (except in the infinitive), -rai, -cr0ai, 
and once in ogelcu A 272. ot is elided seven times in /tot, 
three times in toi', once in croi A 170 (unless oiSi crot, otco or 
ov aoi oico should be read there for oiSi <r oia). 

b. to, irpo, clvtI, irepi, tC, and the conjunction on do not 
suffer elision ; St is for ore (either the temporal conjunction 
or the relative o with re affixed, § 24 q), t for re or toL 

c. t is seldom elided in the dative singular, where it seems 
originally to have been long. 



42 THE HOMERIC DIALECT. [§ 10, d. 

d. Oxytone prepositions and conjunctions lose their accent 
in elision ; other oxytones throw the acute accent upon the 
preceding syllable: tear ap' efe-ro A 101, but XevK oa-rea 
a 161, etfi , OBv(76v<; l 19. 

e. Elision tends to unite the two words between which 
it occurs; hence it is avoided at the caesura of the third 
foot, where hiatus seems to be preferred to elision. Hence, 
also, the poet does not avoid the hiatus which sometimes 
remains after elision, § 9 e, g. 

f. Elision is not left to the reader as in Latin poetry. In 
the best Ms. of the Iliad QVen. A~), the elided vowel was 
sometimes written over the preceding consonant, and where 
the elided vowel bore the accent, a grave accent was placed 
over the preceding vowel. 

■ § 11. Apocope, a. Before a consonant, the short final 
j vowel of apa and of the prepositions avd, Kara, irapa, may 
ibe cut off (aTTOKoirri, airoKOTrra). The accent is then thrown 
1 back upon the preceding syllable (although it might be more 
rational to consider it lost as it is in elision). 

h. After apocope, the v of avd and t of Kara follow the 
usual rules for consonant changes : (vy/cpefido-acra a 440, d/wre- 
TraXcov r 355, dWefjat, <3? 321 (avaXe^ai), dy^Tjpdvrj <I> 347 
(jdva^7)pdvr))i Ka/3/3a\ev E 343 (/caTe/3aXei>), icdS Si {tcard Se) 
frequently, icdWnre X 279, /cd/crave Z 164 (^KareKrave), icair- 
TrecreTrjv E 560, Kappe&vcra E 424, Katrropvvcra p 32 (jcara- 
aropvixra), Kcbir cj>d\apa II 106. 

c. a-jro suffers apocope in d7nrep.i]rei o 83 ; cf. Latin ab. 

d. v7ro suffers apocope in vfifidWetv T 80 ; cf. Latin sub. 

e. avkpvaav A 459 is explained as derived by apocope, as- 
similation, and vocalization of p, from dvd and pepveo : dvfe- 
pucrav, dpepvcrav, avipvaav, cf. icavdi;ai<; Hesiod Works 666 
(^Karapa^afi) . For this apocope cf. xda-^ede (Kareo-yeOe) A 
702, and dp,vdcret Pindar Pyth. IV 54 (dva/j.vijo-ei') ; for the 
vocalization of p , see § 14 j. 
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f. Apocope was no mere metrical license ; it seems to 
have been common in the conversational idiom of some dia- 
lects. A Megarian peasant is made to say (Aristophanes 
Acharnians 732) ap,/3aTe ttot tcuv fidBBav for avaftare ttotI] 
(7rpo?) tt/v fia^av, where the poet is certainly imitating the 
manner of the common people, afifiaxras (ai/a/3o^o-a?) is 
found in Herodotus I 8, ap-n-aveadat Hdt. i 182, ap,/3o\dBriv 
Hdt. iv 181. More striking examples of apocope and assimi- 
lation than any in Homer are found in prose inscriptions, as 
ar Tas for a-irb tjj?, eY toI for eVt tov, ttok kL for itotI kI 
Qirpbs t/), Trep Tovvveow (§ 24 m) for irepX rcovSeeov, in a Thes- 
salian inscription of 214 B.C., found at Larissa. Of. ttot tov 
0ebv kclt iraTpua BlBovtqjv in a Delphian inscription of 380 B.C. 
Apocope was the rule in the Thessalian and Boeotian dia- 
lects. By apocope irpo<; is derived from irporl. 

CONSONANTS AND CONSONANT CHANGES. 

§ 12. a. Where collateral forms appear, one with single 
and the other with doubled consonants, the form with two 
consonants is generally the older or justified etymologically, 
as irocrcri, ttoctI (from iroB-aC) ', veuceo-cre, veixeae (i>etK09, vei- 
«ecr-), 07T7T&)? (o/cfa><s, cf. Latin quis etc."), otto, ktX. 

b. Single initial consonants, especially X, fi, v, p, o-, are 
often doubled (as p is in Attic) when by inflexion or compo- 
sition a short vowel is' brought before them (see § 41 j a), as 
eWio-aeTO Z 45, ep.p,adov, evvwr]To<;, ecravo, oiriray^, orri, 

c. But sometimes p is not doubled where it would be in 
Attic, as epega B 352 (§ 25 g~), ape/cTov T 150, o>/cvp6q> E 598, 
6vp.opalcne.aiv D 220. 

d. Palatal and lingual mutes often remain unchanged be- 
fore p,, as aK.ayji.e.vo'i, oBfitfv, tBp.ev, /ce/copv6p,tvos. 

e. Lingual mutes are commonly assimilated to a following 
<r, as iroo-o-L (ttoB-o-i). o- is sometimes assimilated to p, or v r 
ep.p.evat, (elvai) for eo--p,evai, evveire a 1 tell for ev-o-eire (Lat. 



44 THE HOMERIC DIALECT. [§ 12,/ 

insece), dpyevvos white for apyecr-vo<;, as dpyevvdtov F 198, ev- 
vv/m for fecr-vv/M (§ 14 a) cf. ecrcra & 253, epavvrjv t] 18 lovely, 
ipefievvri E 659 dar&, ef. "E/oe/3o5. C^. the aorist 6<pe\\eiev 
/3 334 for oc/>eXa-etez/. See §4/. 

f. cr is frequently retained before a, as ea-cro/jbai, eVeXeo-o-e. 

g. Between /x and X oi p, ft is sometimes developed {cf. 
the Attic p,ear)p,fip[a from /ieo-ty rjfiepa, and chamber with Latin 
camera), as a/iySpoTo? from stem /ipo or yaop (Latin mors, 
morior), while in /8/soto? mortal and w£ afiporri 3 78, the ^ 
of the stem is lost; /AefiftXcoice from /aXo or ytioX (c/ 1 . e/jloXov), 
while in irpo^Xmaiceiv </> 239, the /a of the stem is lost; /ie/^ 
ySXeTo <E> 516 from ^ueXa) t 20 ; ripfiporov II 336 (e/ - . dfiapre 
f 116 and dfipordgo/Aev K 65). 

h. Ka./j,/3a\e is found occasionally, as £" 172, in the Mss. as 
a variant reading, a softer pronunciation for «o/3/SaXe (§ 11 5). 

i. A parasitic r appears in 7TToXi?, 7rrdXe/io? for 7r6Xt9, 77-0- 
Xe/xo?. Qf. Si^dd, rpiyQd with Attic St'%a, rpi^a, — ^6a/j,a- 
Xo? (humilis) with •yap.ai (humi*). The form tttoXis is found 
in Thessalian and Cyprian inscriptions, and was also Arca- 
dian. The proper names Neoptolemus (Neo7TToXeyu.o?) and 
Ptolemy (nroXe/xato?) preserved this t to a late period. 
TX977TToXe/i05 is found in an ancient Boeotian inscription ; in 
this word t could not have been inserted metri causa. 

j. Certain words were losing their initial consonants in 
the Homeric age : cf. p,t,Kp6s y 296 with a-p.iicpyai, P 757, i/e? 
o 556 with o-w t 439, K e8ao-0ivTe<; B 398 with <7KeWei> P 649, 
gvviovres A 446 with awiTijv Z 120, BoinrTjcrev A 504 with 
iyhoinrrfcrav A 45 and ipiSoinrm y 399 with epiySov7ro<; H 411. 

k. For f see § 14. 

1. Jod (J pronounced as y) occasionally retains the force 
of a consonant in irjfii (§ 25 h~) and generally (37 times) in 
postpositive to? i.e. jcos (§ 41 m), which seldom leaves the pre- 
ceding syllable short. The constant position of &>? after the 
noun which it qualifies marks the lengthening as a relic of 
an earlier age. 
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m. The rough breathing (]i) has no power to prevent eli- 
sion or -weaken hiatus. The smooth breathing is found with 
several words which have the rough breathing in Attic, as ' 
a//,/xe? (^efc), fjfjuap (Ji/Jbepa), oXto (from dXXofiat), iJeXto? 
{Tpuo?), 'AtS?/<? ("AtS?7?), 7706? (e&><>). See § 4/. 

n. The v movable was written by some ancient critics (e.g. 
Aristarchus) after the ending -et of the pluperfect, as /3eySX^- 
Keiv E 661, r/vwyetv Z 170 ; cf. tfafceiv T 388 (tfcnceev). It is 
freely used before consonants to make a syllable long by i 
position (§ 41 K). 

o. The final <r of adverbs is omitted more often than in 
prose ; not merely e'|f and ex, outgj? and ovrco, but also ircix; 
and 7ra>, -jroXXdicis and TroXXdta, (and similar adverbs in -/a?, 
even with elision, Toaad^' vBayp diroXea-KeT X 586), drpifia<i 
and drpefia, /j,ecr<r7)yv<; and fieo-crrjiyv, yae^pt? and pkypi, d%pc<; 
and d'xpi, a/x<£t? and dficfjC (adverbial), are found as collateral 
forms. 

§ 13. Metathesis of a and p is frequent : KapBly B 452, 
KpaBCr; a 353 ; ffdpaos a 321, 6pdao<$ (once) H 416 (while the 
adjective is always Qpaevi) ; /cdpros 8 415 (/cdpno-TOL A 266), 
tcpdroi A 509. Qf. eSpaKov from Bepfco/xcu, ehpaOov from Sap- 
6dva>, eirpaQov from irkpQai, rpairetofiev T 441 from rkpirw, 
Tepiriieepavvos from rpeirco. 

For the shifting of quantity from -ao to -ea>, see § 5 d. 

§ 14. The Digamma. a. The following words seem to 
bave been pronounced by the Homeric poet more or less 
consistently with initial digamma (van, p, pronounced as 
English w) : — 

ayvvfju break, as E 161 ; cf. eafa, dayc's \ 575. 
aAis enough, as v 136, B 90. 

aXivat be captured, as M 172; cf. kaXmv, Aeolic evaXuKev . (see 
j below). Also eiAo) press, as IT 403, from the same root. 
ava£ king, as A 7 and often. 

avSdvto please, as /? 114 ; cf. eaSov and e^i/Save [cavSave] y 143. 



46 THE HOMERIC DIALECT. ■ [§ 14, a. 

apatos thin, as 2 411. 

dpvo's lamb, as A 158. 

acrrv city, as r 245 and often. 

e, ot>, ol him etc., as A 510, with the possessive pronoun os, r/, ov 
(lo's ktA..) ; see h below. 

lap Spring, as t 519 ; cf. Latin ver. 

28ra wedding -gifts, as X 472, perhaps from the same root as 
avSavu). 

ZOvos tribe, as f 73. 

eucocri twenty, as B 510 ; c/. Latin viginti. 

etKO) yield, as inroeLKeiv Y 266 ; c/. English weak, weaken. 

eZpio say, future ipiw, as A 182 ; cf. Latin ver-bum, English word. 

€Ka.<sfar, as E 791 ; cf. p.iX7rovris eKaepyov A 474. 

e/cao-ros each, as B 449. 

eKvpos father-in-law, as r 172 ; c/. German Schwiegervater. 

€ku>v willing, as Z 523 ; c/". aeKtav, aiiafn, a.£Ka£6p,evos. 

Z\i£ winding, as a 92. 

iXm'S, 'i\TTO/juu, hope, as 7r 101 ; c/". tokira., deXTrreovTes. 

hrwp.i (^eo'-vv/xi) , io-Oys, eipara., clothes, as r 392 ; c/". Latin 
•yesiis. 

67ros word, as A 652 ; cf. hnrov (i-fe-feTrov, § 25 h) , and oi/r with 
Latin vok. 

cp-yov, tpSw work, as B 436 ; cf. the English word. 

ipvu>, e.pp<D, draw, go, as S 367 ; cf. a-Koepcre. 

eaTrepos evening, as p 191 ; cf. Latin vesper. 

eros year, as a 16 ; c/. Latin vetus. 

U six, as E 270. 

Urns companion, as H 295. 

ijSu's sweet, as A 17 ; cf. avSdvu and Latin suadeo, suavis (suad- 
vis) . 

ri6os haunt, as f 411 ; cf. du>6e. 

idxu> cry aloud as S 454 ; cf. j below. 

tSelv see, as A 262 ; also oiSa, cISos. Cf. Latin video, English wit. 

i/ceAos, ZoLKa am like, as A 119. 

lov violet, as £ 72 ; cf. Latin viola. 

is, T<j>i strength, sinew, as * 191 ; cf. Latin vis. 

to-os equal, as A 163 ; cf. uo-os. 
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itvs felly, as A 486 ; cf. English withe. 

oikos house, as «. 232 ; cf Latin vicus, English War-wick, Ber- 
wick, etc. 

oTvos wine, as r 300 ; cf. Latin vinum and the English word. 

b. It is probable that v)pa (eVt r/pa <pepcov A 572), "iXto?, 
and ''Ipi? also were pronounced with initial p. 

c. dvBdva, e, eicvpo<;, e% and others seem to have begun 
originally with two consonants, a- p. 

d. The verse alone affords no sufficient criterion for the 
former existence of p in any word ; it only indicates the loss 
of some consonant. This is not conclusive evidence for p, 
since a and j (j/) were also lost. Which consonant origi- 
nally was present has to be learned in each case from inscrip- 
tions of other Greek dialects, from a few notes of ancient 
grammarians, and from other cognate languages (cf. epyov 
work, ohos wine). 

Rem. The Alexandrian scholars did not know of the existence 
of f in the Homeric language, and consequently they did not use 
it to explain peculiarities in the Homeric text. The great English 
scholar Richard Bentley (1662-1742) was the first to discover that 
its restoration removed many difficulties of Homeric prosody. 

e. The sound of p evidently was going out of use in the 
Homeric period; it is not infrequently neglected in our 
texts and sometimes this neglect seems to be due to the poet 
himself, but p can be restored in many passages by minor 
changes : iceBvd IBvia (piBvla) has been restored for the Ms. 
reading /ceBv elBvla a 428. For vlov iicri/36\ov A 21 it is pos- 
sible to read via peK7]fio\ov, for 97/317077 re ical 97s ktX. a 41 it 
is easy to read 97/3770-77 /cal pr}?, and traaiv Be pavdaereiv for 
irdvTeaat 8' dvda-aeiv A 288. For hindered B' tfvaara-e y 304, 
en-TaeTe? 8' edvaaae may be read (§ 25 i). fievos dvpov re 
pe/cda-Tov may have been the original form of puevos kul Svfiop 
e/cdo-Tov E 470. avroiK; Be kXutpia A 4 became avrovs B' eXXai- 
pia in many Mss. ot [m-v olvov a 110 is now read where the 
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Mss. have ol fiev dp' olvov. As the Alexandrian grammarians 
and the copyists had no knowledge of this lost letter in 
Homer, they were solicitous to fill each hiatus by a v mova- 
ble, p (pa), t (re), 7' (ye)> or whatever other addition or 
change suggested itself, ov o-v 7' ayet,? p 576 is probably 
for ov (tv p' (fe) dyeis, and 0? a£ei D, 154 for 0? p' d^ei 
(§41?). 

f. p was less constantly preserved in derivative than in 
primitive words : olvos generally retains its p, but Olvoftaos 
E 706 has lost it ; apvos preserves its p four times, but apveios 
shows no trace of it. 

g. It has been computed that p in Homer assists in mak-* 
ing position 359 times (only in the accented part of the foot 
or else before the third personal pronoun — before ev once, 
before the enclitic ol 39 times), but prevents hiatus 2995 
times (2324 of which are after a short syllable, in the unac- 
cented part of the foot). The force of p is neglected about 
600 times in ordinary texts (about half of which passages 
can be readily changed to restore f). 

h. In later poets, e.g. in the elegiac poets and Pindar, p 
seems never to make position but often prevents hiatus, — 
poetic precedent allowing hiatus before a word which for- 
merly began with p. The consciousness of the consonantal 
initial sound of ol was retained longest and most clearly. 
Before that word, no attempt was made to fill a hiatus by v 
movable or by oir% for oi, and before it a short vowel was 
often long by position (§ 41 m). 

i. That the sound of p was still alive in the Homeric age 
is shown by the accuracy of the poet in its use where com- 
parative philology shows that it once existed. 

j. p sometimes leaves a trace of its existence in its cognate 
vowel v : evaSev S 340 for epahev, avepvcrav A 459 for apkpv- 
aav (§ 11 e), aiia^ot N 41 for apia^oi (a privative and pia- 
Xn)i rakavpivov E 289 for raXd-ppivov. So doubtless airovpas 
A 356 for airo-ppa?. Of. the Pindaric aidrav, Pyih. 11 28, 
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for dfdrav, and eviSov Sappho II 7 for eftBov. This latter 
eviSov may have been pronounced often where our Homeric 
texts have eiaiSov, as ecriBev seems not infrequently to have 
been substituted for efiBev. 

Some irregularities of quantity may be explained by this 
vocalization of f. Thus diroenrmv T 35 may have been airo- 
fenrmv pronounced nearly as dirovenraiv. avlayot finds its 
analogy in yevero la^y A 456 (p/everovia^rf). 

k. A neighboring vowel is sometimes lengthened to com- 
pensate for the loss of f (§ 41 oV). 

1. An e was sometimes prefixed to a digammated word and 
remained after the p was lost, as iekScop, ieiKoat, iepyei, ie. 

m. Sometimes the rough breathing represents the last 
remnant of a lost consonant (especially in the words which 
once began with <r/r, as dvBdvto kt\., cf. c above), as i/ccov, 
eairepo^. Often the same root varies in breathing, as av&dvoa 
and rjSvs, but rjSos, — evvvfii, but ia0rj<;. 

n. For the augment and reduplication of digammated 
verbs, see § 25 h. 

DECLENSION. 

§ 15. Special Case Endings, a. The suffix -<f>i(v), a 
remnant of an old instrumental case, added to the stem forms 
a genitive and dative in both singular and plural. It is gen- 
erally used as an instrumental, ablative, or locative case. 
The suffix is most frequent in set expressions and in the last 
two feet of the verse. 

1st Declension, always singular: e'£ eiivfjcfiiv from the couch, 
?j<f>i, ftirjfa with his own might, dvprjfyi at the door. 

2d Declension : eic irovrocfyiv out of the sea, Saicpvocfri with 
tears, eV eayapofyuv on the hearth. The final o of the stem 
always receives the acute accent. 

3d Declension, only with a stems except vavcf>i, and kotv- 
\r/Bov6(pi (which has gone over into the 2d declension), and 
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always plural except fcpdrecrcpi K 156: e/c o-rrfdecrfav from the 
breasts, opeacpiv on the mountains. 

b. Many of these forms are found only where they are 
convenient for the verse ; e.g. vavfyu always stands for vqStv, 
; not for vrjvcri which has the same metrical form as vav<f>t. 

c. This ending is not used with designations of persons, 
except avTo<f>t T 255, T 140, deocpw as H 366. 

d. The suffix -6i is added to the stem to denote place 
where : QvprjOi at the door, oltcodi at home, Kvpodo at heart, iroQi 
where, iceldi there (e'/eet is not Homeric), r/a>0i in the morning. 

e. The suffix -dev is added to the stem to denote place 
\whence : "IBrjdev from Ida, ovpavodev from heaven. It forms 
a genitive with the pronominal stems ifie, ere, e, avro : ifiedev, 
aedev, edev, avrodev. Sometimes a preposition is used with 
it, as e'£ dXodev <& 335, diro Tpoivdev i 38, edev e"veica T 128, 
irpo edev E 96. When affixed to adverbial stems, it may lose 
its final v : oiriade, dvevde, irdpoide, evepde. 

f. This ending -dev has lost its original force in certain 
adverbs ; iyyvs, eyyvdi, eyyvdev do not differ essentially in 
meaning; cf.evBov, evBodi, evhodev,- — irpoadev, SiriaOev, kt\. 
The Aeolic form of the ending appears in vivavda <i> 493 from 
under. 

g. The enclitic -Be is added to the accusative to denote 
more distinctly the limit of motion : olicovSe homeward (also 
oi/caSe, especially of the return of the Achaeans to their 
homes) ovBe BofiovSe to his own house, SXaBe seaward, k\i- 
o-iTjvBe to the tent, Upoivvhe to Troy. So also 'Ai'SocrSe to the 
abode of Hades; cf. r)p,eTepov8e (se. 8<op.a) to our house, et? 
'Ai'Sao. With UvXeitovaSe H 338, cf. ek ' Ayap.efj.vova H 312. 
Cf. -St? in aWuSt?, a/ttuSt?, ^a/xaSt?, -£e in epa^e to the earth, 
dvpa%e, ^afia^e. (pvyaSe to flight (for cpvywvSe which is not 
used) is formed as from a noun of the third declension. 

§ 16. First Declension, a. 77 is found for final a of 
the stem with the exceptions mentioned in § 5 a f. 
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b. The nominative singular of some masculines ends in 
-rd for -TTjt : alxjAijTd spearman, ^riera counsellor. Cf. the 
Latin poeta, nauta. evpv otto, far-sounding (perhaps a petrified 
nominative) is used also as accusative, e.g. A 498. 

All of these words are adjectival (titular) except ®veo-ra 
B107. 

c. The genitive singular of masculines ends in -do or (by 
transfer of quantity, § 5 d), -eeo. After a vowel this ending 
may be contracted to -co : iv/ifieXlco A 47, Alvelco E 534, Bopeco 
■f 692. The ending -eco is always pronounced as one syllable 
by synizesis (§ 7). 

d. The genitive plural ends in -awv or -ecov: Oedoov, fiov- 
Xeav. After i this ending may be contracted, as irapeuov O 
794. After a long syllable (i.e. everywhere except in irvXetov 
H 1, M 340, and Ovpecov <£ 191) synizesis of -ecov occurs, as 
vavrecov. 

e. The dative plural ends in -r)tn(v) or rarely in -779, as 
dvpyo-iv, 7reT/3i;9, — in -at? only in three words: deals e 119 
(cf. 6ed § 5 a), aKTals M 284, Trao-at? ^ 471. 

f. The short form of this dative ending is rarely used 
before a consonant ; when it stands before a vowel, it may 
be said that the final i has been elided. 

§ 17. Second Declension, a. The genitive singular 
has preserved the old ending -to which affixed to the stem 
vowel makes -olo. 

b. According to tradition this ending does not suffer eli- 
sion;, but elision is metrically possible, e.g. Bvcrofievov "Tirepl,- 
ovos a 24 might be Bvcro/Mevoi "Tireplovo's. See § 7 d. 

c. The termination -oo is indicated by the metre in certain 
places where all the Mss. give a corrupt form : o^nreXecrTov 
So /KXeo? ov ttot oXetrai B 325, HoXv<j>t}/aov oo /cpdros eo-rl [ie- 
<yi(jTov a 70, d8eX<f>eoo <}>pevas ripcos H 120, T\ioo irpo-jrdpoide 
X 6, AloXoo peryaXiJTopos k 36. It is to be recognized also 
in LTeTewo B 552 for Ueredoo, from Hereto? for riereao?. It 
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was probably far more common in the original form of the 
poems ; e.g. 'OXvfiirlov d8p6oi a 27 might be 'OTui/iwrto' dQpbov. 

The Attic ending -ov is more common in the received 
texts. 

For the loss of i in the change from -oio to oo, see § 5 g. 

d. The genitive and dative dual end in -ouv : touv, &p,ouv. 

e. The dative plural ends in -ota-t(y) or -ot?. As in the 
first declension (§ 16/) the long ending is the rule, the short 
ending is very rare before a consonant. 

f. yaXom X 473 (nom. pi.), 'Kdoco 3 229 (gen. sing.), and 
Kocov B 255 (ace. sing.) belong to the so-called Attic Second 
Declension. But Homer uses Xao<;, vr)6<;, KaXos, \aya>o? for 
Xeci)?, vem<;, ktX. 

§ 18. Third Declension, a. The ending t of the dative 
singular is sometimes long, as in Latin, and sometimes short. 
It is seldom elided. It is often long before a single conso- 
nant, as Kvr)crTi xaXiceir) A 640, fitjTt S' r/vco-^o^ "W 318 ; it is 
always long in Bn<f)i\o<;, Ail /ifjriv drdXavTCH;, cf. vireppevei 
(f>tXov B 116, Kpdret ye H 142. So before words which once 
began with f, as dvBpl lice\7) A 86, re/ce'i oS 8 175 ; cf. Atl <u? 
B 781 (§ 12 V). It preserves its length before a vowel in 
iv Beirai 6<f>pa O 285. 

t>. The genitive and dative dual are very rare ; perhaps 
only ttoSouv ^ 770, Xeiprjvouv p. 52, 167. 

c. The dative plural has the older ending -eo-a-t(i>) as well 
as the Attic -<ri(z/) : iroBecrcri, -n-oa-cri (§ 12 e), iroai, — /3e\e- 
ecrai (for /3e\ea-ecrcri), f3i\e<r(ri, ySeXecrt, — avSpeaai, dvBpdcri, — 
ffwyarepecrcrt (Attic dwyaTpaai), — tcXaiovTeaai (Attic ic\ai- 
ovai), — Kvveaa-i, kvctL aireaai from a-ireo? is irregular; it 
can be written everywhere aireeai. Sometimes -a<ri is used 
after a vowel, veicvcrcn as well as veicvecrcri. As the examples 
show, sometimes one a is dropped, but -eat, for -ecro-t (as 
dvaKrea-iv o 557) is not frequent. The forms in -eacri are 
always accented on the antepenult. 
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d. Forms with -eacn have replaced occasionally in the 
Mss. forms with -<tl, as dekyea-K iireeaaiv y 264 for OeXyeaice 
piireacriv (§ 14 a, e), dyavois fteXeecrcnv y 280 for dyavoicrt 
jSiXecrcTLv (§ 17 e). 

e. yiXas, e/3&)?, tSpeo? have no stems with r, but form dat. 
yeXm, ep<p, XBpm, ace. 76X0) (or <ye\oz/), epoi/, tiSpa). %p«u? has 
Xpooq, xpot, XP° a > but also ^gjto? K 575, XP oi V S 164, xP&> Ta 
<r 172. 

f . yoi>v, Beo-fios, Bopv, icdpr), o5? (which probably should be 
written oa?, from oSa?), irpoa-anrov all have forms from t- 
stems : yovvaro'; Qyovvo<; A 547, t 450), yovvacri, Seoyxa/ra, Sou- 
paTos, Bovpan, Bovpara, Bovpa<ri ktX. K,dpr\ has four sets of 
inflexions : (1) #0/3777-0?, Kapryri, — (2) Kaprja,To<;, /capijari, kcu- 
p-ijara, — (3) /cpdaroi, /cpdan, /cpdara, — (4) KpaTos, xpari, 
Kpcura, Kpdrcov, icpaa-Lv. icpfjdev is used as its genitive II 548, 
icdp as accusative singular II 392. All the oblique cases of 
o3? are formed from the stem ovar-, except dxriv p, 200. 

irpotrwKov has Trpoadnrara a 192, Trpoaanraat H 212. 

g. Several stems in -18 form the accusative singular in-a ; 
ryKavKCOTriBa © 373, yXavicanriv a 156 ; dvdXictBa © 153, avaX- 
Kiv y 375, epiBa E 861, epiv y 136. Of. fidamya E 226, fidaTiv 
o 182, Attic opvi&a, opviv. 

h. Nouns in -rjp have both syncopated and unsyncopated 
forms : Trarpos, TraTepos (jrarpSiv B 687), dvBpa<i, dvipos. 

i. Nouns in -09 and -a? generally remain uncontracted. 
-eo? is rarely contracted to -en?, as ddpcrew; P 573 QOBv aev<; 
« 398). Of. dKparj (dKpaea) /3 421, AiofiijBea A 365. 

j. The a of a few stems in -a? is weakened to e: ovBeos, 
ovBel from ovBas, Kcoeaiv from /ca>a<; fleece. In the plural the 
final a is short in yepa, as B 237. 

k. Forms of /eXeo? and adjectives in -KXfj<; are contracted 
in the Mss. : icXea dvBp&v I 189, e'f/cXeta.? K 281, BvcrxXea 
B 115, iuckka B 728 ; of. iirepBia P 330. 

1. It is probable that the true reading is icXee dvBpwv (the 
trisyllabic can everywhere be substituted for the anomalous 
disyllabic form), BvaicXke "Apyos, dicXee ex: jxeydpmv. 
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m. Proper names compounded with «Xeo? are inflected 
thus : N. /3irj 'Hpa/cXTjeiT} (periphrasis for 'Hpa/cXi??? which is 
metrically impossible, § 2 s), G. 'Hpa/cX^os, D. 'HpaicXr)i, A. 
JlpaicXrja. 

n. Probably the 77 or ei of the nouns in -o? and -a? should 
be resolved : er7reiou9 may always be written o-7reeo?, cnrrjecrcrt, 
may be aireeea-ai (a-7reeo--eo-crt, see c above), Setou? may be 
Seeo?, euppeios may be ivppeeos, icpeiwv may be Kpedcov, aya- 
K\fjo<; may be ayaicXeeo<;, aKkeiax; may be a/cXeews, 'H/jflwcXTjo? 
may always be 'Hpa/eA^eo?, ete. See § 6 i. 

o. Nouns in -&> and -&>? are contracted in the Mss. This 
may be a conformation to Attic usage. Generally it is pos- 
sible, and often it is rhythmically better, to write e.g. r)6a Slav 
rather than r)a> Stav (§ 39/). 

p. Nouns in -t? and -u? usually retain t or v throughout, 
but in its stead may insert e which is sometimes lengthened. 

q. 7roXt? is inflected thus : iroXios, ttoXtjos, 7roXei, iroXril 
r 50, ttoXiv, iroXies, TroXr/es, iroXicov iroXiea-at, ttoXum;, TroXrjas 
{/> 486), TroXets. 

r. Nouns in -ew? generally lengthen e to 77 in compensation 
(§ 41 <T) for the v which between two vowels becomes f and 
is lost, as ftacriXevs, fiacriXfjcx;. Forms with e are found in 
proper names : TvBeos B 406, Tv&ea Z 222, 'OSvo-eO? a 398 
(once) for 'OSwreo?. 

s. vrjvq (Attic vav<i) is inflected thus : z^d?, veos, vr\i, vfja 
(via only t 283 and doubtful), vrje<;, vies, vrjcov, vea>v, vav<j>i, 
vrjeaai, veeacn, vrjvcri, vrjas, via?. The forms with 77 are the 
most frequent. 

t. "Ap7j<; has "Apr; and "Apyv (E 909) of the first declen- 
sion ; and "Apr/os, "Aprjt, "Aprja as from "Apevs (the Lesbian 
form of "Aprjs, cf. the Attic genitive 'A/sew?). With these 
latter forms may be compared conversely the dialectic col- 
lateral forms in -77? of Epic proper names in -ev<?, as "OptpT]^ 
('O/o^ev?), Tw&i? (TuSeu?), from which were borrowed > the 
Latin Ulixes, Achilles, etc. 
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ANOMALOUS FORMS. 

§ 19. a. As verbs appear in the present system with a 
variety of collateral forms derived from the same root (cf. 
iKto, iicavto, iKveofiai, — irevQop^ai, 7rvv0dvofj,ai, — fievw, p,ip,va>, 
fufivdfa), so nouns of different declensions are sometimes 
formed from the same root and are used without appreciable 
difference of meaning. 

b. Some nouns have both vowel and consonant stems: 
oXkt/j T 45, but dXicL E 299 ; cicrrpa © 555, but do-rijp Z 295 ; 
ydo-rprjv S 348, but yao-Tijp £ 133 ; iyxetr) H 261, but e'7^09 
H 254 ; eptr)po<; eTcupos A 266, but epirjpe? eraipoi T 378 ; 
rivlo-xps A 280, but 7]vuoxr)^ E 505 ; Im/cr) E 740, but l& K a 
A 601 ; <pv\a,Kov<; il 566, but <pvXa/ca<} K 97 ; cf. Attic irwrpo- 
cpovos with Trarpocpovrja a 299, iroXvhcucpvov P 192 (for which 
however •n-6Xvhdicpvo<; is conjectured) as genitive of iroXv- 
Sa/cpv; (cf. Saiepvo-ei? X 499) with TroXvSaicpvv T 132, iroXtrj- 
ra? B 806 with -TroXirat 77 131. 

c. /j,dart W 500 and fido-riv o 182 are collateral with p.d- 
ariyt E 748 and fidanya E 226 ; so also verbs are found 
from both stems : /idcme P 622, f^dar^ev E 366. 

d. Of vlo<;, three stems are found : (1) vlos, vlov, vie. The 
other forms of this declension are very rare ; vlov % 238, vlw 
II 177. (2) vleos, vlil, vlea (only N 350 in Homer, frequent 
in later poets) ktX., as if from vlv<s which occurs on Spartan 
and Arcadian inscriptions, with vv<; on an early Athenian in- 
scription. (3) vlos, vU, via, vie, vies, vldtri, vlas, as from a 
nominative vfc. 

In this word the first syllable is sometimes short (§ 5 g), 
as it often is in Attic and in other dialects. 

e. So also some proper names have forms of both vowel 
and consonant stems : Al0toTrf)a,<; A 423 and Aid Loir a? a 23 ; 
' AvrKparrja k 114 and ' AvrMpdrr/i; o 243 ; Harpo/cXr/os, Jlarpo- 
KXr)a, Uarpo/cXecs, as well as UdrpcHcXos, Uarpo/cXov ktX. 

f. AtSi7? has 'AiBao, 'AiSeco, but also 'AiSo?, "AiBi as if 
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from "Aii ('AtS-)- Of. OlBnroBao X 271 with the Attic geni- 
tive OIBlttoB-o<;. A collateral form of 'A1&79 is 'A'iSavevs 
T 61 with dative 'AiBcovfy E 190. 

g. Zev<> has Ztjvos, Ztjvi, Zr)va, or, at end of the verse, Zfjv, 
as well as Ato?, Ail, Aia. 

h. XapTTT]8(ov has ^,apirr)B6vo<; U 4^64:, l^apTrijBovTOt; M 879. 

i. icekev6o<; and kvkXo<; are sometimes neuter in the plural. 
So vevprj has vevpa A 122, TrXevprj has irXevpd A 468. 

j. Certain names of cities are found in both singular and 
plural: 'Adtjvijv 77 80 but 'Adrjvas B 546; MvkiJvtj A 52, 
Mvkijvck; B 569: $17/377 E 543, ^pfc I 151 ; ©77/3175 A 378, 
©r7'/3a? E 804. Of. MdXeiav 1 80, MaXeidav y 287. Instead 
of the later plural %e<nnaL, TLXaTcual, Homer uses only the 
singular : ©eo-7retai> B 498, HXdrcuav B 504. 

ADJECTIVES. 

§ 20. a. Some adjectives of three terminations are used 
as if of two terminations, i.e. the masculine form is used also 
for the feminine : l<p8ifiov<; yfrv^di; A 3, kXvtos '\7r7roBdfie1a 
B 742, aypiov olttjv T 88, oXocoraro'; oBfirj B 442 where oXoco- 
rd.Tr] was metrically possible, r/epa irovXvv E 776, Beivbs dtirrj 
O 626, dcnrdcriO'i <yfj i|r 233, d€pfib<; dvTfir) fi 369, UvXoio r)fia- 
86evro<; B 77, vXtjevri, Zaicvvda a 246 but vXrjecra-a Zd/cvvdo? 
c 24, dXo? iroXuolo T 229 but dXo<; iroXirj? <J> 59. 

b. Compound adjectives, on the contrary, often have a 
feminine form : dBfjirJTT], ddavdrrj, dfJufrieXia-ar), dpi&Xr/, acr/3e- 
<ttt), elvaXir), ev^ecrrr), iroXvuv^a-rr), TroXv<f)6p/3r}. 

c. The feminine of adjectives in -i><?, ends in -etd (gen. 
-66775), -ed (§ 5 g), or -6*7 (§ 5 b): fiadeia, ftadelris, — diicea, 
— {3aderi<;, fiaQkrjv. 

d. evp6<; has ace. sing. masc. eipea (in connection with 
koXttos and tt6vto<;) as well as evpvv. 

e. eV? f^ooc? has gen. sing. 6770?, gen. plur. edwv. But for 
67709, the Alexandrian critic Zenodotus wrote iolo (possessive 
pronoun) which is perhaps a better reading. 
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f. 7roXu9 (ttouXi;?) has in the masculine and neuter both 
steins ttoXv- (irovXv-) and ttoXXo- (for ttoXvo-, § 19 a), with 
a nearly complete set of forms for each : 7roXX6? and ttoXXov, 
iroXeo<;, •7roXee<;, iroXeoiv, TroXeaai, rroXeai, TroXeeaab, iroXeas, 
with all the Attic forms except iroXXov. 

g. 7r/36cr/3u5 has feminine irpeo-fia (as from Trpeo-fios) , irpo- 
<ppa>v has feminine irpocppao-o-a, 6ovpo? has feminine dovpfa. 

PATRONYMICS. 

§ 21. a. Suffixes which originally expressed connection 
or possession were used to form patronymic adjectives. The 
original force of these suffixes is occasionally preserved : 
(deol) Ovpavicoves A 570 is a mere adjective of connection 
like (deolcnv) eTrovpavioiat Z 129; Homer does not recognize 
Oiipavos as the ancestor of the gods. 'OXv/MiridSe^ fiovaai B 
491 is equivalent to jjlovo-cu 'OXvfnria Sdofiar e^ovcrai B 484. 

b. The importance which the Homeric Greeks attached to 
a son's connection with his father is not only indicated by 
the frequent use of patronymics as proper names (as 'Arpei- 
Brjs A 7, MevoiridBrj A 307, before the names Agamemnon, 
Patroclus, had been mentioned), but is shown also by K 68 f. 
where in great fear Agamemnon bids his brother to rouse 
the warriors irwrpodev iic tyeveij<; ovofid^cov dvhpa eKaarov \ irdv- 
tcls Kvhaivwv, as in their great extremity before Syracuse 
Nicias, encouraging the Athenians, reov rpirjpdp^cov eva eica- 
arov dveicdXei, Trarpodev re 6vofJ,d^cov ical <f>vXr]v Thuc. VII 69. 
When a stranger was asked who he was, he gave his own 
name, that of his father and that of his country ; as a man's 
official name at Athens included that of his father and that 
of his deme (iraTpoOev kcu rod Stffiov ov e«ao-TO? eari to ovo- 
p,a), e.g. Aijfioo-divrjs Arj^oa-devov; Haiavoevs Demosthenes, son 
■of Demosthenes, a Paeanian. 

A. c. The patronymic is formed from stems of the 1st 
declension by adding -Ba- : 'Apyed&rjv U 417, AvyvtdBao B 
■624, T7T7roTa8?7<? k 2, or more frequently by adding -la&a- : 
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Aaepnd&ri<; F 200, ' A<yxt,<rid8r)<; V 296, in which the final a of 
the stem is lost. 

d. This analogy, giving an ending in -taS?;s, is followed by- 
stems in -io of the 2d declension : MevomdSr}? I 211. So 
also by stems of the 3d declension : TiTfkrjiaZew A 1 (as well 
as Hrj\et8r)<; X 316, TlrjXettopa A 197), AaofAe8ovnd£r)s O 527, 
MqtcMTTTjtdBr)'; Z 28, even 'OtXtaS^? II 330 from 'OtXeii?. See 
j below. 

e. The suffix -iSa- is added to stems in o, and the o is lost 
as in d above : KpovtSrjs, — also to stems in ev, which lose 
their v between two vowels (§ 5 g) : 'ArpeiS^ A 7, — also to 
consonantal stems, as 'AyafiefivoviBTjq a 30. Aev/caXiBrjt; (Aeu- 
tcaXlSao M 117) is formed as from Aev/caXos, instead of from 
Aev/caXlcov, and ' Av0efi£8r}<; A 488 as from 'Az/#e/to? rather 
than from 'AvOefiiav ('AvOefitcovcx; vlov A 473). Possibly 
Aevicakos was a short form of AevxaXiav, as a comrade of 
Achilles is called sometimes ' AXxifiiBcov (II 197, P 467), but 
sometimes "AX/wp? (T 392, XI 474), and AevtcoXofos Aris- 
tophanes Frogs 1513 is the same person as Aev/coXo<pi8ris 
Plato Protag. 315 e. Of. ^fjuvdevs (Xfiivdev A 39) for Xfuvdo- 
cpdopos and e/caros for iicaTr}/36Xo<; (§ 4 c). 

f. Patronymics from stems in -ev, after the loss of the v, 
do not in Homer suffer contraction of the e of the stem with 
the i of the suffix. The poet says 'ArpeiBr]?, 'Arpetav, as 
tetrasyllables not trisyllables. The verse ictus never falls on 
the «. 

g. Female patronymics are formed by the suffix -iB- which 
loses B before the nominative sign : Xpva-rjiSa (ace. of Xpv- 
0-7715) A 182, HpicrrjlBa A 184, Nr)pr)t8e<; % 38, daughters of 
Nereus, TpoidBcov % 122, daughters of Tros, AapBaviBav % 122, 
daughters of Dardanus, as the Trojans are called AapBavim- 
ve$ H 414. 'A^att'Se? B 235 corresponds to Kovpoi, 'A%at,cbv 
A 473. 

B. h. Patronymics are formed also by the suffix -tov- ; 
Kpovimv A 528 (with genitive Kpovta>vo<! or Kpovlovos, cf. 
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§ 22 k), 'Ar/aeiW, UrjXeicov. In these last forms from nouns 
in -ev<? the i is always short. 

i. The corresponding female patronymic is found in 'ASprj- 
a-Tivrj E 412, 'Atcptericovir; B 319 (gen. of ' AicpMriwvr)) daugh- 
ter of Acrisius. 

j. TdXalovihao B 566 is irregular; it seems to be formed 
by a cumulation of suffixes from TaXao?, cf. 'HeXt'ou "Tirepio- 
viSao /u, 176. So Aaofj,e8ovTt,d8r}<; (AaofieSovTidSr) T 250) is 
formed from Aao/j.eSovTios which itself appears as a patro- 
nymic (in the form Aa/xeSoWio?) in a Boeotian inscription; 
cf. AaofieSovrie irai Eur. Troad. 822. Ala? TeXa/xtopidBr]^ 
"SP 838 appears to have the same formation when compared 
with Te\aficovio<; Ata? ^ 842. 

Conversely, for Aeu/caXi'S^? instead of AevicaKtovl&T)?, see e 
above. 

k. Some adjectives in -to? are used as patronymics, as TeXa- 
/j,covio<; Ata<? B 528. Of. TJoiuvtiov vlov y 190, TeXaficbvie iral 
Soph Aj. 134, Kpovie irai Pind. 01. n 12. This formation 
appears constantly on Thessalian and frequently on Boeotian 
inscriptions. Cf. the nomina gentilicia of the Romans. 

1. The patronymics in -St;? are far more numerous than 
those in -uov ; the former are found in Homer 708 times ; the- 
latter, 148 times. 

m. The patronymic is sometimes derived from the grand- 
father's name : Achilles is called At'a/a'8?;? B 860; Priam, Aap- 
8avl8r)<; T 303 ; the two grandsons of Actor, 'A/cropicove B 621. 
Thus in later poetry, Heracles is called Alcides ('A\«ei&;?) 
from Amphitryo's father 'AX/cato? or AX«ey?. 

COMPARISON OF ADJECTIVES. 

§ 22. a. Comparatives and superlatives end in -ioav, -to-ro? 
more frequently than in Attic : fipa8v<;, fidpSio-ros, — fipda- 
crav probably from j3pa%y<s, — <yXv«v?, yXvKiwv, — tcaie6<;, ica- 
klcov as well as /caied>Tepo<;, — <p£\o<;, </>tXtW as well as (piXre- 
po<s, (ptKraroi, — w/cu?, w«htto? as well as w/curaro?. 
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to. Some comparatives and superlatives are formed from 
noun stems : fiaatXevTepos I 160, j3acrC\,evTaTo<; I 69, decorepai 
v 111, Kovporepoiai A 316, Kvvrepov © 483, Kvvrarov K 503, — 
ala-^loiv, al&xurTOS (atcr^o?), aXyiov, akryioro? (a\yo?), eXey- 
^tcrro? (eXey^oi) , tcephtov, /cepSiaTOS (/cepSo?), ktjSktto? (/ei}8o?), 
xvSiaTO<; (kvSo?), p,rjKi<7TO<; (firj/cos), pa/cpoTepos, /j,atcp6raTO<;, 
piyiov, piyicrros (pcyos). 

c. In some comparatives in -repos, there is no thought of 
a greater or less degree but of a contrast, as dyporepdcov 
(r/fuovcov) B 852 of the field, as opposed to the town ; Bifkv- 
repat, (yvvcu/ces) © 520, female, as opposed to male ; opeaTepos 
(Bpd/caiv) X 93, of the mountain, as opposed to the valley. 
Of. fip,erepo<;, v/AeTepos, Se^iVepo? and dpio-repo? right and left. 

d. From adverbs are formed: ay^icn-o? (dcraov, dcraoTepw) , 
d<pdprepo<;, Trapoirepo!;, TrpoTepos, VTrepraro^. 

e. ayadot; has comparatives dpeiav (of. dpLaros:), ftiXrepov, 
\wlov, Xcolrepov. 

f. avirip6<; has a comparative dvitjpecrTepov /S 190. 

g. z/eo? has a superlative viarau I 153, veiarov B 824. 

h. 7ro\v<? has a comparative -irXeiav or ifXecov and in the 
plural also 7r\ee? A 395, 7r\ea? B 129. 

i. <paetvo<i has a comparative (paeivorepos, a superlative 
(padvTaTO? v 93 (for (paevTaros, cf. cpdavOev A 200 for e'<£a- 
ez/0ez>). 

j. to is found where the Attic rule would require o, in 
icaicoj;eivd)Tepo<; v 376, \dpcl)TaTo<> /3 350, ol^vpwrepov P 446. 

k. The t of -Hov is sometimes short as (piXtwv t 351 ; cf. 
the occasional t of the patronymic in -icov, § 21 h. 

NUMERALS. 

§ 23. a. ivl has a collateral form t'cS Z 422; c/. the femi- 
nine forms id A 437, % II 173, $ I 319, &w £ 435. 

•jrp&Tos has a collateral form irpcorio-Tos, cf. 7rctyMrpG)To? 
H 324. 

Of the compound oufiet? (ovS' eh), besides ovSev, only ou- 
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Bevi is used (twice, X 459, X 515) ; from /n^Beii is found only 
/j,7]Bev S 500. 

b. Bva>, Buo is indeclinable ; it has the following collateral 
forms : Boico, Boiol, BoiaC, Bold, Bowls, Boiovf. 

BevTepos has a superlative BevraTos last of all, while Bevre- 
pos has the comparative ending as the latter of two. 

c. TyHTO? has a collateral form Tplraro';, of. fikcrcraTos with 

d. Tecrtrape? has a collateral form, the Aeolic Trlavpes, O 680. 
Its ordinal is TerpaTos, by metathesis (§ 13) for rerapro^. 

e. oktco has the ordinals oryBoaros, oyBoos. In 97 261, £ 287, 
SyBoov seems to have been substituted by error in all the 
Mss. for dySoarov. 

f. ivvia has the ordinal e'ivaros (evvaTo<; ?) , evaros. 

g. BcoBeica has the collateral forms BvmBeica and BvoicalBeica. 
h. ivevrjKovTa B 602, has a collateral form evvr\K,ovra t 174, 

with which may be compared evrf/covra on an inscription of 
Drymaea in Phocis. 

i. fivpla is not yet used as a numeral for 10,000, but only 
for a countless (indefinitely large) number. 
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THE HOMERIC DIALECT. 



■ 24, a. 



PRONOUN'S. 

§ 24. I. Personal and Possessive Pronouns, a. 



Sing. N. 


4yw, 4yd>v. 


trv, rvytj (6 times). 




G. 


i/xeTo, i/ieo (K 124), 


treto, o4o, (rev, tredev, 


eTo (A 400, x 19). 




ifiev, fiev r ijiedev. 


Teoto (0 37). 


eo, e5, cdey. 


D. 


e/jiol, fiol. 


trot, rot, retv (5 
times). 


oT, lo?(N495, 8 38). 


A. 


ipe, pL 


ae. 


1, U (T 171, a 134), 
filv. 


Possessive. 


ifios (efrfl, tp&v). 


g6s, re6s. 


'is, kis. 


Dital N. A. 


vat, vd (as Acc, E 219, 

o 475). 


(TcpwL, arpai. 


(T(pO)4. 


G. D. 


vaw (as gen. only X 
88). 


(T(pWlV, (TtptpV (8 62). 


<r<patv. 


Possessive. 


vwlrepos. 


mpalrepos. 




Plur. N. 


71/JLGlS, &flflCS. 


6fLe7s, i/fittes. 


<T<peiup (4 times), 


G. 


fifidtor (4 times), i)iU- 


v/ieiuv (4 times), 


a<p4mv (4 times), 




av (9 times). 


vfieuv (5 times). 


er^Sx (M 155, T 
302). 


D. 


Tliuv, fi/iiv, &niu(v). 


VfUV, V/J.IV, tifl/il. 


<r<piai(v), (T<pl(v). 


A. 


Tjfieas, fifias (ir 372), 


vp.4as, fifl/ie. 


mpe'as, a<pas{£567), 




S/i/ie. 




<r(p4 (5 times). 


Possessive. 


7]fierepos, afj.6s (7 
times). 


vfierepas, ifl6s. 


(rtperepos, (r<f>6s. 



h. The oblique cases of ^/xet? and v/^et? are said to retract 
their accent to the first syllable when they are unemphatic 
or when the last vowel is short, as f}fui<; tt 372, vfjuewv O 494, 
v/uv a 373 ; but this rule is not observed constantly in the 
Mss., and editions vary. 

c. The oblique cases of the 3d personal pronoun when 
enclitic are anaphoric, like aiirov ktX. in Attic; when ac- 
cented they have their original reflexive use, like Attic eav- 
tov, i/jLavrov, creavTov, ktX., which compounds are posthomeric,. 
and are not found even in Pindar. 

filv, <r(f)C0e, cr(pcolv, crcj>i, <r<f>ds, and cr(j>e are always enclitic. 
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d. The Aeolic forms a/i^e?, afifie, v/ifies, v/jbfie generally 
might stand in the text for tj/jsk, ^/ta? ktX. So, also, perhaps 
dfj-fioif and 17/./A0? should be written for the possessive forms 
a/Ao?, vfio<;, to bring them into correspondence with the 
Aeolic personal pronouns. 

e. For the relation of the form ifielo to ip,io, of veto to creo, 
ktX., see § 5 g. 

f. ed? seems to stand for o-eFo<; suus (cf. the old Latin 
sovos~). Its use is not confined strictly to the third person ; 
it means simply own (cf. iSios, only twice in Homer, from 
the same root), as ov rot ejco ye | 17? (for e'^?) <yair)<; Svvaficu 
yXvKepcoTepov aX\o ISeadai t 28 I can see nothing sweeter than 
my own native land, Bafiacnv olcriv (for crolaov) avacraois a 402. 
It is with rare exceptions the possessive of ov in its reflexive, 
not in its anaphoric signification (see c). As this use of ov 
became less familiar to the Greeks, it is probable that other 
words and forms were occasionally substituted for forms of 
Id? in the text of the poems. 

II. Intensive Pronoun, g. avros regularly retains its 
intensive force in the oblique cases, even when not connected , 
with a noun expressed, often marking a contrast which it is 
difficult to render smoothly in the English idiom. 

The presumption is always strongly in favor of the origi- 
nal meaning; but all shades of meaning are found from the 
strict intensive to the simple anaphoric use of the Attic dia- 
lect. 

h. For auTco? in the sense of wo-clvtcos, see j below. In 
this use it has a large variety of meanings, as (a<ppovd t) 
avTcos r 220 a mere (simpleton) ; without cause A 520, without 
a prize A 133, absolutely B 138, vainly B 342, without chariot 
E 255. Most of these meanings are derived from in the same 
way as before, the connection determining the special sense 
of each passage. 

III. Demonstrative Pronouns, i. The Attic article 6, 
■>], to, generally retains its demonstrative force in Homer, but 
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like the intensive pronoun in the oblique cases, appears occa- 
sionally in its Attic signification. 

In their demonstrative use, o, 17, 01, at, are best written o, 
■>], 0", a'L — too, Tat, tox; are used besides 0", a", &<;. 

j. Thus the absence of the article does not mark a noun 
as indefinite; cf. avBpa /xoi ewe-ire Movaa a 1 with arm a vi- 
rumque cano. avTtjv 6B6v 6 107 is equivalent to Attic 
ttjv avTTjv 6B6v, and frequently avrco? is equivalent to Attic 
mo-avTca (&>? being the adverb of the article, see k below and 
§ 38 A) while w? 8' avTav; T 339 is equivalent to Attic ovtco B' 
axravTax;. 

k. The demonstrative article is often followed by a noun 
in apposition with it, as 01 8' e^dprjaav 'A^atot Te Tpwe? T6 
r 111, but these rejoiced, both Achaeans and Trojans, avTap b 
fiovv lepevo-ev aval; dvBpav ' Ayafiepvav B 402 but he, Agamem- 
non, king of men, sacrificed an ox. 

1. The forms with initial t often have a relative force, but 
refer only to a definite antecedent ; this is a relic of paratac- 
tic construction (§ 3 n), as is particularly clear in dXka, to, 
/lev iroXiaiv e^eirpd6op.ev to, BeBacrTai A 125 but what we took 
as spoils from the cities, these have been divided. 

m. Toio-Zeo-aiv /3 47, Toia-Becri, <f> 93 belong to SBe. They 
are analogous to the Aeolic T&vBewv of Alcaeus and to the 
tovvbovv (for Twvewv, from pve = 6'Se) of a Thessalian inscrip- 
tion. 

n. iceivos is often found for i/celvos, as the adverb iceWi for 
eiceidt, (only p 10), while e'/eet is not Homeric. 

IV. Relative Pronouns, o. Besides the Attic forms, 
5 is used for 09, oov (better So, § 17 e) for ov, £77? II 208 for 
^? (where for «?? to irptv, 00 irpoaQev has been conjectured). 

p. The forms 09 and 6 have also a demonstrative use, espe- 
cially o? with ovBe, firjBe, icao, and yap. 

For the relative use of the article, see I above. 

q. The neuter 6 is frequently used as a conjunction, like 
quod. So also on and Te. 
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V. r. The Indefinite and Inteeeogative Peonouns 
have genitive singular reo, rev, dative rem, genitive plural 
t4(ov, dative reooa-i, neuter plural of the indefinite acro-a only 
t 218. The stem n- is drawn into the second declension by 
the addition of o, and no- becomes reo-, cf. 77-0X105 and -iroXems. 

s. In Tt? for 05 rt? (cf. for 09, above), the first stem 
often remains uninflected; 6 tk?, ort, or om, orev or orreo, 
0T6(p, oTbva, orecov (a>v tovcov not being either Ionic or dac- 
tylic), orioiai, onvaf, neuter plural aaara (oriva X 450, but 

corrupt). 

CONJUGATION. 

§ 25. Augment and Reduplication, a. The augment 
was for a time considered unessential: whether temporal or 
syllabic, it may be omitted in the Homeric poems; the ac- 
cent is then thrown back as far as possible, as rev^e A 4, 6x4- 
kovto A 10, afiiet A 25, /cdOefiev l 72 (^Kadei/jiev), avecrav <£> 537 
(aveurav) . 

\>. "When the augment is omitted, monosyllabic forms with 
long vowel take the circumflex accent, as fir) for efir], 

c. Iteratives generally have no augment, § 36 a. 

d. Forms without the augment are less common in the 
speeches than in the narrative. In the narrative, the aug- 
mented preterits are to the unaugmented as 7 to 10, but in 
the speeches as 7 to 2. 

e. The Mss. are frequently of less authority than the 
rhythm of the verse in determining whether a form should 

be augmented: e.g. at the close of the verse, — w, w 

(where the comma indicates the end of a word) was pre- 
ferred to — w ~~>, ; hence aXye edrj/cev A 2, not dXyea Orjicev 

(§ 40 Jc~) ; rev^e e/ceiro F 327, not T.ei5%ea ksito. To write 
eXaypi erev^e Kvvecra-iv A 4, or Be reXeiero fiovXij A 5, would 
create the forbidden caesura between the short syllables of 
the fourth foot (§ 40 m). For the same reason the augment 
is omitted also when it would interfere with the Bucolic 
diaeresis (§ 40 A), as fiia yeivaro ^Trjp V 238. 
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£. After the augment, initial X, /a, or a is sometimes doubled 
(in many instances as the assimilation of an original F or a-) 
as well as initial p : eXXirdveva-a k 481, eXXafie a 298, efip.ade<: 
a- 362, eWue A 147 (see § 41/ a). 

g. Sometimes initial p is not doubled, as ipdirrofLev tt 379, 
epe^a B 352, epe^e B 400 ; cf. ippva-aro ical icrdcoaev O 290 
with epvaaro koI ea-daxrev % 372. See § 12 c. 

h. Stems which originally began with a consonant may 
take the syllabic augment or reduplication, as eenrov, erjfce, 
edyi], edXrjv, ieXirero, — eotica, eoXira, eopye, ieXfieOa H 662. 
Thus elBov is for i-FuB-ov, elpirov is for i-crepir-ov. In ep^arai 
k 283, this reduplication seems to be lost, cf. iip^aro k 241 ; 
so Bi^arai, M 147, ecraao a> 250. In tjikto, as B 796, and rj'el- 
&7? X 280, the 77 is the augment lengthened by the following 
p {fuc- and fiB-~). See § 41 d. 

i. In the usual texts, many of these verbs have the tem- 
poral augment ; this probably was not so spoken in the origi- 
nal form of the poems, but is a conformation to later usage. 
8' eavaaae is the rational, more original form for the Ms. read- 
ing 8' r/vacrcre <y 304, avBave for fjvBave A 24, idvBave for eijvBave 
y 143, ea£e for r}£e ^ 392, teXo> for fjXa x 230. See § 4 A. 

j. The second aorist active and middle, of verbs whose 
stem begins with a consonant, is often found with a redupli- 
cated stem, as e/cetcXeTo, XeXd^axri, dfLTreiraXwv, iTre<ppa8e, ireTri- 
Ooip-rjv, ereTfie, t€tvkovto. 

k. The so-called Attic reduplication is more common in 
Homer than in Attic, and its use extends to the second aor- 
ist where the augment also may be used (cf. Attic rfyayov), as 
ijpape, fjKaj(e, aXaX/ce, and the peculiar forms ipvicaice A 352 
from ipvKco, riviTraire B 245 from iviTna in which the final 
consonant of the theme is reduplicated with a as a connec- 
tive (evivnre, as a 321, is found more frequently). 

I. In the perfect, the vowel after the Attic reduplication 
is not always lengthened, as dXaXr)/j,ai, while it is never 
lengthened in the aorist (§ 31/). 
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m. A reduplicated future is formed from the stem of some 
of these reduplicated aorists, as iceKaBrjo-ei <j> 153 from the 
stem of /ceKaSovTo A 497, Tre-iri8r)<r<x> X 223, 7re<piBr}creTat D, 158. 

n. The reduplication of pepvirmfieva f 59, eKTrjo-Qat, I 402, 
is not according to Attic usage. BeiBexarcu (from SeUpvfu), 
BeoBoi/ca, and BelBia have irregular reduplication; probably 
the last two are to be explained as for BeBfotxa, BeBfia 
(§4i;/3). 

o. efjifiope (from /lelpo/iai^) and ea-avfiai (from a-evw) double 
the initial consonant and prefix e as if they began with two 
consonants (§ 41 j a). 

§ 26. Endings, a. The singular endings, -fu, -<rda, -a-i, 
occur more frequently than in Attic ; especially -fu and -en 
in the subjunctive, as iSa/u, dydywfu, edeXyai, fidXyo-i. These 
endings are rare in the subjunctive of the contracted /it- 
forms, as Bwai A 129, ^dfjauv V 805, fieri O 359. 

h. -crOa is used three times in the optative, as ftdXoiaOa 
O 571 ; 29 times in the subjunctive, in 12 verbs, as eiTrya-da 
T 250, irddrjerda fl 551 ; 8 times in the present indicative, in 
five verbs, as <pi]a0a <3> 186. 

c. In three verbs -rov is used for -ttjv as the ending of the 
third person dual imperfect: irev^erov N 346, Bicoketov K 
364, \a<pvcra-eTov £ 583. -rrjv would have made an amphi- 
macer — ^ — . See § 41 a. 

d. The third plural of the perfect active ends in Sat (for 
-avri) ; acn is found only in irefyvudcn tj 114, XeXoyicdcn 
X 304. 

_e. In the pluperfect, the older endings -ea ktX. are pre- 
served, as f/Bea H 71, ire-rroLQea B 434, rjelBrjs X 280. The 
third singular ends in -ee(v) or -eiv, as fteftijiceiv A 221, rjBee 
B 409. 

f. The second and third persons singular of the first aorist 
optative active end in -eta?, -eie(v), as /leiveias, KaXeaeiev. 
The second person in -at? occurs very rarely ; the third per- 
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son in -at is more common, as yrjdijaai A 255, aetpat H 130. 
The third plural with but two exceptions (jcqatev, Krepicratev 
Q 38) ends in -etav, as rtuetav A 42, a/covaetav B 282. 

g. The third plural optative active of yxt-verbs ends in -tev 
(except (TTalrja-av P 733), as ehv, Bapeiev, Botev. 

h. The second singular imperative ending -0t is retained 
in some presents, as tXijOt y 380, BtBasdt <y 380, ofivvOt 'SP 585 ; 
and in some perfects, as reOvaOt X 365, rerXaOi A 586. 

i. The third plural imperative ends in -rcov, -<t0cov (never 
-rcocrav, -aOmaav), as ea-reov A 338, (pevyovrcov I 47, Ae£a- 
o-0aw I 67. 

j. a. Active infinitives (except in the first aorist) fre- 
quently end in -pevat, which is sometimes shortened after a 
short vowel to -fiev, as e/M/jisvat, e/jt/jtev, e\defiev(cu), redvd- 
fiev(at). 

/3. The shortening of -pevat to -^ev occurs generally before 
a vowel, where it may be called elision. 

7. The ending -vat is found only after a long vowel, as 
Bovvat, BiBovvat D, 425. 

k. The ending in -efiev is clearly preferred to that in -etv 
before the Bucolic diaeresis (§ 40 A) ; even before the diaere- 
sis at the end of the first foot of the verse, the ending -efiev 
could stand ten times as often as the ending -etv is required. 

1. The second aorist active infinitive in 12 verbs, and the 
future active infinitive in 9 verbs, have the anomalous end- 
ing -eetv, which probably stands for -epev or -eev, which may 
be restored. 

m. Aorist passive infinitives end in -fievat or -vat, as Bafitf- 
jisvat T 266, Ba/j,r}vat <!> 578 ; /j,i%8i]/j.evat A 438, fj,t<yijfj,evat 
Z 161, fitjrjvat X 306. 

n. The perfect participle has the inflection of the present 
in /ceK\ijyovTe<; M 125. See § 31 d, e. 

o. Some second perfect participles retain in the oblique 
cases the a> of the nominative, as Tedvr)G)To<; a 289, fie/3aa>Ta 
e 130. 
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p. The second singular of the middle generally remains 
uncontracted (§ 6), as oBvpeai, 'iBrjai V 130, fidWeo A 297, 
aBvaao a 62, i/j,dpvao ^ 228. Contracted forms are used 
occasionally, as fieraTpeTrrj A 160, yvdxry B 365, /ceKXijo-rj T 
138 ; once in the imperfect, i/cpipco O 18. 

q. In the perfect middle, -o-at regularly loses its a ; but 
(ie/jt.vr]o-at, M* 648 is found as well as fiefivrjcu <& 442, pip-vy 
O 18 (for /j,ifivecrcu, as if from fikp.vop.ai). 

-ao retains its a only in the imperative, as eo~cro, io-Tacro. 

r. The first person dual of the middle once ends in -peOov, 
irepuBrnpedov "9 485 (cf. XeXeifipeOov Soph. El. 950, 6pp*d>p,edov 
Phil. 1079) but the metre would admit ireptBcopeda with hia- 
tus at the Bucolic diaeresis (§ 9 5). 

s. The first plural middle often ends in -p,eada (which is 
found also in the tragic poets), as iKopueada y 61. 

t. The third plural of the perfect and pluperfect indicative 
middle often, and of the optative middle always, ends in 
-cltcu, -aro for -vrai, -vto, as BeBalarai, a 23, irecpo^ijaTo <3? 206, 
yevoiaro a 266. Before these endings, smooth labial and 
palatal mutes are aspirated, as bpwpk'xaTM II 834 from opeyco, 
TeTpd(f>aTo K 189 from rpeirai. 

Attic prose writers use these endings sporadically in the 
perfect and pluperfect ; but the tragic poets use this ending 
only in the optative (as yvcoo-olaro Soph. 0. T. 1274, cf. Ajax 
842, El. 211; Bet-alaro 0. C. 44, cf 945; cf. also Oelaro 
Aesch. Suppl. 665). 

u. S seems to be inserted in the forms aKrj^SBaTai, P 
637 (Mo^i'fia), iXrjXeBaro r\ 86 (eXavva), ippaBarcu v 354 
(JpaLvopaC). These forms probably came from collateral 
verb-stems which contained B, cf. pdaaare v 150 (palvo- 
pai). 

For iXrjXiBaTo, Dindorf and Nauck read the less anomalous 
form eXrfkeaTo, La Roche reads eXrjXdBaro. 

v. The third plural indicative of the aorist passive gener- 
ally ends in -ev instead of -r/aav (46 forms in -ev to 15 in 
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-rja-av), as rjyepOev A 57, <f>davdev A 200, rpd<f>ev A 251, Bier/J,a- 
<yev A 531. 

w. Similarly, v is used for the later -aav in the imperfect 
and second aorist of /M-verbs, as gvvtev A 273, ecrrav, arav, 
ej3av, tyvv e 481, 'irXav 4> 608. 

For the optative ending of /«-verbs, in -iev not -nja-av, see 
g above. 

§27. Subjunctive Mode. a. The variable vowel (" con- 
necting vowel ") of the subjunctive is generally short in the 
first aorist, second aorist of /^t-forms, second aorist passive, 
second perfect of primitive formation, as fiijo-ofiev, ayeipofiev, 
'io/juev, deiofiev, TpanreLopuev, Bafieiere, elBofiev, 7reiroi0ofiev. 

This short vowel is found before the endings -fiev, -rov, -re, 
and in middle forms. 

b. A few forms of the first aorist have a long vowel fol- 
lowing the analogy of the present, as BrjXijcrrjTai T 107. 

c. There are no certain examples of the short mode-vowel 
in the present of verbs in -co. (For fiovXerao avriaaas A 67, 
(SovXijt avTLacra<i may be substituted, etc.~) 

Rem. The forms of the first aorist subjunctive are easily con- 
fused with those of the future, with which they are identical in 
appearance. 

§ 28. Optative Mode. a. For the optative endings, see 
§26J,/,0,e. 

lb. After u or v, the optative sign disappears: Baipvro O 
665, Bvtj a 348, itcBvfiev II 99, XeXvvro <t 238, cp&ifwjv k 51, 
(f>0iro X 330, Baivvaro a 248. 

c. aX<froi,ev is contracted to aXcpoiv v 383. 

§ 29. Contract Verbs. I. a. Verbs in -am exhibit un- 
changed, assimilated, and contracted forms ; the poet's choice 
between contracted and uncontracted forms seems to have 
been determined largely by the rhythm. The vowels are 
regularly contracted when the second is in a short syllable. 
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ta. Uncontracted forms without assimilation occur rarely 
(in only 21 verbs), as dvapcufidei T 490 (with long a as in 
Brfdfov X 584, ireivdav V 25), vaierdovcri, f 153, doiBidei k 227, 
ovTae x 356 (ovTa, A 525 and often, is a second aorist, see 
§ 35), Kpahdwv H 213. 

(raw imperfect, <E> 238, and imperative, v 230, is a fii-ioim, 
as if from o-dcofu. 

c. The vowels of the uncontracted forms are generally 
assimilated, a prevailing over a following eorij but being 
assimilated to o, to, or ov. These forms are intermediate be- 
tween the original and the contracted stage, as opocoaiv 173 
(opdovo-iv, opwcriv), r/ficoovres £2 604, iXdav 7 484 Qeka-ev, iXclv'). 
aXoao e 377 seems to be for dXae-o contracted to dXd-o (cf. h 
below), with assimilation of vowels dXco-o, and by transposi- 
tion of quantity dXo-io. 

d. One of the vowels is usually lengthened in the text of 
the Mss., as opowvTes 77 145. Sometimes this appears to be a 
conformation to Attic usage (§ 4 A). 

e. Dual forms follow the analogy of Homeric verbs in -/**, 
as d-7rei\rJTT]v \ 313, 7rpocravSi]TT]p A 136. Cf. j below, and 
oprjai £ 343 as from oprj/Ai. 

f . A few verbs in -aco have collateral forms in -ea>, as r\vreov 
H 423. 

II. g. Verbs in -eco generally remain uncontracted ; except 
«€, which is generally contracted in the Mss., but often the 
uncontracted forms are metrically possible, eo is very rarely 
contracted except in the participle ending -evfievo? (where 
contraction occurs to prevent a too frequent recurrence of 
short syllables, § 41 g). eco is never contracted but is often 
pronounced as one syllable by synizesis (§ 7). 

h. Sometimes the variable vowel e is contracted with e of 
the stem instead of with the termination, as alBelo Q, 503 
(alBea-e-cro) , fivdetai 6 180, airelo K 285. cnrelo seems to be 
formed on the analogy of alBelo. One of these vowels is 
sometimes dropped, as diroaipeo A 275, e«\eo fl 202, /ivdiat, 



72 THE HOMERIC DIALECT. [§ 29, i. 

/3 202, irtoXiat, 8 811. The accentuation of these last three 
forms is uncertain. 

i. The older form of these verbs, in -eia, is sometimes pre- 
served, as ereXelero A 5, vencel^ai A 579. See § 5 /. 

j. Some verbs in -am and -em have a present infinitive in 
-7jfj,evat, like /it-verbs, as aptffievcu ^ 322, icakrifievai K 125, 
irodij/u-evai, fi 110, (friXrjfievcu X 265. See § 34 b. 

(f>opea> forms <j)opeeiv A 144, (f>opi]/j,evai, O 310, (popijvai B 107. 

III. k. Verbs in -o<u are generally contracted. Sometimes 
they have forms with the double o sound, like verbs in -am, as 
apoaxriv i 108 (dpoovaiv, apovcnv), {nrvcbovTas e 48, earpaTO- 
covto r 187 (which might be written iaTparoovTo), Brjiomev 
8 226 (Srjiootev?^). 

TENSES. 

§ 30. Future and First Aorist, Active and Middle. 
a. Pure verbs which do not lengthen the stem-vowel in the 
formation of the tenses, often have double <r in the future 
and first aorist, active and middle, as al8eo-o-ofj.ai £ 388, xd- 
Xecrcra il 106. 

b. In the future the a of the before-mentioned verbs often 
disappears, as icaXeovcra T 383, dvriomv a 25, icopeei © 379 (for 
Kopicrei, from icopevvvfii), Safida X 271, /cpefiom H 83, cf. Kopam 
o 546 ; oXeaaev /3 49, oXiam v 399, oXelrat, B 325. 

c. Stems in S often show double a- in the aorist. 

d. Most of these forms with aa may be explained as origi- 
nal or assimilated, as veUeaae from the theme veacecr (cf. vet- 
«o?), Kofila-aaTo for KO[u$-craTo (cf. icofiiBi]*). Thus the stem- 
vowel of these verbs was not final originally, and hence is 
not lengthened in the future and aorist. 

e. The asigmatic future of liquid verbs is inflected like the 
present of verbs in -ea>, as /3aXeet, k 290, oXeecrOai O 700. See 
§ 29 II. 

f. Some stems in X and p retain the <x of the future and 
aorist (as some do in Attic), as apaas (apapLaicm) a 280, 
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e\aac- A 409, 6epcr6/j.evo<; t 507, icvpo-as T 23, Biacpdepaei, N 625, 
eice\o-a/jLev t 546, &p<re A 10. For 6<pe\\eoev /3 334, see § 12 e. 

g. The so-called Doric future with tense-sign ae, is found 
in io-aelTcu B 393, Treaeovrai A 824. This is an archaism, not 
a Dorism. 

h. Some verbs have a future without tense-sign, as Stfei<; 
£ 291 shalt find, etfio, Kelco t 340 shall lie (/ea/e/eetcwTe? a 424 
to lie down), eSofj,ai, irvo/Mai, avvto, ipvco, fieofiai, O 194 (/3e/o- 
ficu X 431). Some of these verbs are old presents which 
acquired a future signification ; et/w is not always future in 
Homer, cf. B 87. 

i. Some verbs form the first aorist active and middle with- 
out o-, as ijveiKav S 784 (Attic Jivey/co), e-^evev /3 395 and e%eev 
Z 419 (from e^ea for e^eua), eWei/o. E 208, rjXevaro X 274 and 
aXeaade $ 774, e/wja A 40, subjv. Kijopev H 377 (from /cala). 

j. The first aorist often has the variable vowel of the 
second aorist °/ e , as Ifjov y 5, Sva-ero j3 388. So in the im- 
perative, as /Stereo E 109, opcreo T 250, a^ere T 105, olaere 
T 103, o-ty-ea-Oe D, 704 ; infinitive, olcrefievcu F 120 ; participle, 
Bverofievoio a 24 and probably hn^a-bfxevov II 343. 

k. Verbs in -£iu often have themes in y an d thus futures 
and first aorists in -gco and -£a, as igaXavrdgcu A 129, /j,ep/u,rj- 
ptfje /3 93, TTToXefM^ofiev B 328. 

1. The future optative is not found in Homer. 

31. Perfect, a. The so-called first perfect in -ica is 
formed only from 20 vowel-stems. It is almost as rare as 
the first aorist in -ica (ebcoica, erj/ca, edrj/ca). Forms without 
k are derived even from vowel-stems, especially participial 
forms, as kbk pica's Z 262, but iceKfirjdx; M* 232 ; irefyvtcaat, 77 
114 but •7re<fivacnv rj 128 ifj.Tre<f>vvia A 513 ; redwrjicev a 196, 
T€0vr)icv2av $ 734, but re&vyoTa P 402. 

b. The final mute of the stem is not aspirated. 

c. The endings are affixed immediately to the reduplicated 
verb-stem in fteftdaaL, yeydacn, BetBiOi, SeiSi/iev, iheihiaav, eyprj- 
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<yop6e, ec/CTOv, el\i]\ov8fjLev, tS/iev, KeKpsqw*;, fiejiarov, -ireiroa-Oe, 
iireiriOiMev, ear are, rer\ai7], refKaOt, riOva&av. 

d. fjvm^ov (as f 216), fii/Mj/cov (as t 439), yiyiove (as 305) 
are inflected as imperfects ; cf. eppoyycn T 353, oXwXrj A 164> 
which have the force of present subjunctives. 

e. aXaXijfievo';, aXdX/qadcu, a,Ka^t]/j,evo<;, aicayricrQai, icrcrv- 
fievos are accented irregularly as presents. See § 26 n. 

f. The second perfect often has a long vowel in the stem 
where the second aorist has a short vowel, as aprjpri e 361, 
apaprj II 212 ; opcope H 374, copope B 146. 

g. In the feminine participle the short form of the stem 
appears, as aprjpcos k 553 but dpapvla f 267, re^Xto? /x 103 
but reOaXvla t, 293 ; hence ei/cvla not el/cvia T 386, etc. 

VOICES. 

§ 32. Middle, a. The active and middle forms opav 
(about 40 times) and opaaOat, (about 20 times), ISeiv (more 
than 200 times) and ISia-ffai (90 times), are used often with- 
out appreciable difference of meaning; cf. e<f>aro /3 267, e<j>7) 
/3 377. 

h. The first aorist middle is sometimes used without dif- 
ference of meaning from the second aorist active, as efiijo-eTo 
7] 135, 6/3t/ a 427 ; iSva-ero T 328, eBv T 36 ; Ki^a-aro A 385, 
eKix ev 7 169. 

c. The future middle is sometimes used as passive, as Siap- 
paicrecrdaL D, 355, irepa-erai D, 729, reKieaOai B 36. 

d. The aorist middle is sometimes used with no distinc- 
tion of meaning from the passive, as Koifitfo-avro A 476, kol- 
IMrj9'qp J ev i 559; ^oKcoa-afiepr] T 413, ^oXwOei^ A 9; eSwrjaaTo 
3 33, 8vvd<r0r] e 319 ; j^ijparo B 270, ^apr) T 76 (cf. ne-xapol- 
aro A 256) ; airevaatraTO B 629, vaaBr) 3 119 ; asyepovro B 94, 
rjyepOev A 57 ; \vp,r)v <I> 80, \v8ev "Z 31 ; d/jL^i^vro B 41, afifa- 
%vdrj 8 716 ; cf. KTao-dat, O 558 he slain, Krafievoio V 375 ; 
and iXeXi^dr/a-av E 497 they rallied, doapr/^Orjvai A 226 arm. 
himself, IdvvdtjTrjv II 475. 
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e. Homer has only apvrfo-aa&cu, rjpacrdfj,7]v, ijaaro, ope^aro, 
never the corresponding passive forms. 

33. Passive, a. For the ending of the aorist passive in- 
finitive, see § 26 m. 

to. For the ending of the third plural indicative, see § 26 v. 

c. The second aorist subjunctive passive usually remains 
uncontracted, and follows the rule of /u-verbs (§ 34 d). 

d. In the second aorist subjunctive, the passive suffix is 
often long (and the mode-vowel short in the dual and in the 
first or second person plural, § 27 a), as Baeim t 280 (from 
stem Ba-, cf. Barjvai), Bafiijr}'; Y 436 (Bdfivrjfii), <ra-7rrjr) T 27 
(0-977™) , Bafirjere H 72, TpaireLofiev T 441 (repTrco, § 13), but 
fiiyeaa-iv B 475 (fiicryoo). 

e. Homer has only two futures from passive stems, Barfcreai 
y 187, fiiyrjcrecrdai K 365. 

f. Some verbs have both first and second aorists passive, 
as i/3\d<p0?)<Tav ¥ 387, epXaftev ¥ 461 ; ipfyht E 134, kfiL^qv 
r 445 ; Trrjxdev B 298, irdyev A 572 ; irepcpdrjTe p 174, rdpcpdi) 
<f> 57, iTapirrja-av il 633, rpaweiofiev T 441, with reTapTrcbfiecrda 
ty 10 in the same sense. 

VERBS IN -MI. 

34. a. Some verbs in -/u have forms in the present and 
imperfect indicative which follow the analogy of contract 
verbs : riOeX a 192, BiBol B 237, BiBovcn a 313, lelcri T 152, eBi- 
Bov X 289, irl0et /3 390 ; so Bafiua X 221, ttLtvo. 3> 7, iicLpva 
v 182, apwe <p 100. 

b. Verbs in -ju sometimes retain the long vowel of the 
stem where it is short in Attic, as TiOtf/tevai, W 83 (for ri0i- 
vai), ef. (piXy/ievai X 265 ; Tt,0r}/J,evov K 34 (for nBe/ievov). 
BtBcoa-ofiev v 358 (Baxrofiev) and BiBovvcu O 425 are irregular. 

c. For the ending -v for -<rav, see § 26 w. 

d. The second aorist subjunctive active generally remains 
uncontracted. The stein vowel often appears in its long 
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form with short mode vowel in the dual and in the first and 
second plural (t/. §§ 27 a, 33 d), as #etto a 89 (better 0j?g>), 
yvcoco £ 118, a-rtfy? P 30, Scoyaiv A 324, Trapcrrrjerov a 183, 
delopev A 143 (better d^o/xev), yvaiacn A 302, ipeio/juev A 62 
(better iprfofiev, as from an eprjfii). 

e. i7?/M serac? has the following not-Attic forms: teicrt (laai), 
tfjao (iff) lev (Jeaav), lefievcu (cevai), aveaei (avrjaei), krjica 
(fj/ca), /cdde/iev («a#ej/<.ez>), eaav, elaav (fitcav), fiedeieo (p.eda>), 
fjai, acpeji, avijy (avy), fiedefiev (pedelvat,), evro (elvro). 

f. a. el/u go or shall go is aoristic except in the present 
indicative. It has the following not-Attic forms : elaOa 
(thrice for el), tfia, avrjbov (ya), v l6 > V e > ' e G0 (?7 6t )' %Tyv 
(jjTTjv), jjofiev, Xfiev (rjfiev), rjbcrav, Xcrav, r\bov Qgaav), trjcrda 
(m7?)> OTjcriv Qiy), lo/Jiev, lofiev (tafiev), lei/r) (Jot), ifiev(at) 
(levai), fut. etcrofiai, aor. e'lcraro, eelaaro. 

/3. Perhaps i]i/j,ev, fjcaav should be read for jjofiev, tfiov. 

g. a. el(j,L am has the following not-Attic forms : eVo-t, 
et? (also enclitic, somewhat less frequent than eVcri, which 
consists of the original stem ea- and the original ending of 
the second person -at, which generally can be substituted for 
it) (et), elfJiev (eer/AeV), eaai (elab), r)a, ea, eov {rjv), erjada 
(rjaOa), r\ev, eijv, rjt]v '{jl v )> eaav (?/aav), eco, fiereieo (<w), 6979, 
ycnv (^9), ecoart (&ai), eois (ei???), eoi (et'77), eaao, a form of 
the middle voice, as also Sappho 1 28, (iadi), %nfiev(ai), by 
assimilation for ia-fievai, efiev(ai) (elvai), imv, eovaa terk. (a>v, 
ovaa kt\.), eaaerai, iaaelrai (twice, for earai). Iterative 
ea/cov, ea/ce. 

(3. er)v, r)T)v (rjv), probably should be written eei>, f/ev. 

y. Forms without the root-vowel e (remnant of ea--) are 
very we, as Jja-tv T 202, &at S 274, o> 491, otay? r 489, Sp- 
rat 7] 94 ; fjv is more common but often can be written eev. 

h. (f>7]fil say has the following not-Attic forms: <pf}a6a 
(4>y<i), etyav, <j>dv (e(j>aaav), <f>rfr), (pfjaiv (<f>§). Middle forms 
are common, but not in the present indicative : efydp-nv, e<f>aro, 
e<f>avTo, imperative <j>do, <j>da0o), infinitive (pda&ai, participle 
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(f>d(j,evo<;. Iterative ecfxMr/cov ktX. ire^>acrixevov 3 127 may 
come from ^alvco. 

i. leelfiai lie has the following not-Attic forms: Keiarai, 
tcearai, Keovrai (icelvTcu), Keiaro, iceaTO {e/ceivro), Kryrai (from 
tceercu for Kerjrai,). Iterative icea/cero. For the future iceito, 
xeicov, /ceiovres, see § 80 h. 

j. a. rjfjicu sit has eTarcu, earao (rjvrcu), eUaro, earo (f/vro 

r 153). 

fi. tfaTai and ijaro are more rational forms than etarai, and 
giclto, which are found in the Mss. 

k. olSa know has the following not-Attic forms: olSas 
{only a 337, for olcrOa), tS/iev (icrfiev), -pBea ($&?), ^et'S^s (see 
§ 41 d, for r}8r)(T0a), rjelheu, t)See (jjSei), laav (ycrav), i8fiev(ai) 
(elSipai), IBvia (elSvia). Future elS-ijaco as well as etaofuu. 

1. xpri in Homer seems to be a noun. See § 3 k. 

§ 35. Second Aorists without Variable Vowel. 
Many second aorists, active and middle, are found without 
variable vowel, following the analogy of verbs in -fit, as is/era 
a 300, eicraro O 437 (from ktbivco, stem icrev-, /era-) ; aXcro 
II 754, a\ro A 532 (SXkoficu) ; apuevai, <& 70 (aw) ; yevro ® 43 ; 
eyrjpa H 148, yrjpds P 197 (yrjpdco) ; eyvco A 199 ; S4kto B 420 
(Sexofuu) ; /3Xt}to A 518 (pdXXco) ; kXv0i /3 262, xXvre B 56 
(k\v<») ; e/MKTo a 433 ; o5ra Z 64, ovra/Aevat i 301 ; TrXrjro 
X 50 ; eWw\o>? 7 15 (ttXcoco) ; ecra-vro B 809 (creuo)) ; e<p0iro 
% 100, <pdl<T0ai 183, <p0lp.evo<i © 359 (<p0tva). 

ITERATIVE FORMS. 

§ 36. a. Iterative forms of the imperfect and aorist indi- 
cate the repetition of a state or action. The augment is 
-generally omitted. These forms are characterized by the suf- 
fix -ctk and have the inflection of the imperfect of verbs in 
-a. They are confined to the Ionic dialect. The iterative 
idea is frequently waning and occasionally is lost. 

b. Verbs in -<o add the endings -a/cov or -o-ko/itjv to the 
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e-form of the stem of the present or second aorist, as 'i^evKov,. 
eXea/ce, elirecrice, 'IBecrice. 

c. KpvTTTao-ice © 272 probably should be icpvineaKe. plir- 
rao-ice 6 374 probably should be pltyaaice, although both may 
be considered as formed according to mistaken analogy. 

d. Iteratives from the first aorist are peculiar to Homer, 
ekaaaaice (i\avvm), pbyrjadaiceTo (/Atfivijo-Kco) , Qpe^aaKov (rpi- 

e. The suffix is sometimes added without variable vowel 
to themes which end in a vowel, as e'aovee? T 295, codea-ice X 
596, (pdvea-ice X 587 (the only example of a passive) . 

f. Verbs in -fit add the endings -<tkov or -<TKop,r)v directly 
to the theme : e<f>a<ricov, Boctkov, Bvcricev, /cecr/cero (ieeifiai)„ 
eaicov (for ea-aKov, el fit). 

PREPOSITIONS. 

§ 37. a. Prepositions often retain their original adverbial 
force (as eV Be but therein, irapa Be and beside him). They 
may be placed after the verbs or nouns with which they are 
connected. See § 3 d. 

b. a. The preposition is often separated from the verb 
which it modifies, as Trap Be Ke^oXXiyW afupl o-Ti^e? ovk 
dXairaSvai \ ea-Taaav A 330 f., where irdp modifies eaTaaav. 
In ev Be trvpi irpr^aavre^ H 429, eV is to be construed adver- 
bially, while irvpi is dative of means. 

/3. Sometimes the preposition, like other adverbs of place,, 
governs a genitive where in its prepositional use it would be 
followed by another case, as top /io^Kov virb gttoBov rfKaaa 
l 375 1 drave the bar under the ashes, where virb airoBov would 
be more regular. 

7. Similarly other words which were separate in the Ho- 
meric age were welded together in later time : ov yap en 
became ovk4ti yap, Bta B' afiirepei; A 377 became Bia/Jwepes Be. 
So in old English to us ward was used where the later idioin 
requires toward us. 
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c. Anastbophe. a. Disyllabic prepositions, when they 
immediately follow the word with which they are construed, 
take the accent upon the penult, except d/j,<pi, dvrl, dvd, Bid. 
dva Z 331 stands for dvdo~Tr)Qi. evi is used for eveiai or eVe- 
ctti, eiri for eireaTi, pera for fieTean. airo is used for airoOev 
far from. Tripe is used for 7re/3to-<7w? exceedingly. 

/3. Elided prepositions suffer anastrophe only when they 
as adverbs modify a verb to be supplied, as eV Y 45 for 
eWo-Tt, — or by way of exception, in order to avoid ambi- 
guity, as !<£' A 350, to show that the preposition is to be con- 
nected with the preceding word ; so irdp 2 191, /car p 246. 

7. This so-called retraction of the accent to the first sylla- 
ble is only a conservation of its original position, from which 
it was moved when the adverb lost something of its inde- 
pendence by its close connection with a verb or noun. 

d. a. ev has the parallel forms elv, elvi, evi. elv stands only 
in the part of the foot which receives the ictus, and its use 
is nearly confined to certain phrases, as elv dyopj}, elv 'AtBao 
S6fj,oi<riv. elvi is used but half a dozen times and only in the 
second foot. 

yS. The poet uses both e? and eh, /card and /caral (in 
/carai/3aTai v 110), irapd and irapai, 717309, Trpori, and irori, 
v7to and viral, virep and vireip. 

j. The forms in -at seem to be old locatives, cf. xafj,ai 
(humi) . 

e. e'f receives an accent when, following its noun, it stands 
at the end of the verse, as dewv If p 518, or is in danger of 
a wrong construction, as 8ea>v If epitope Tt/xi}? e 335 from the 
gods she has received a share of honor. 

f. afupl, dvd, and fierd, are used also with the dative. 

ADVERBS. 

§ 38. a. a. A predicate adjective is often used where the 
English idiom has an adverb or an adverbial phrase, as yQi £09 
efttj A 424 went yesterday, r)epii) A 497 early in the morning, 
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iravrj^epoot A 472 all day long, iravvvyj,o<s a 443 through the 
whole night, fieraBopTTio'; B 194 after supper, lwv-)(t,oi A 683 by 
night, evBioi A 726 at midday, ea-rreptob % 344 at evening, irpi)- 
wjs E 58 (^pronus) on his face, eTro/MpdXiov H 267 (eV 6/j,<pa- 
X&5) on the boss, Begiov K 274 on the right, ^twttlov II 739 on 
the forehead, 7re£o? O 438 on foot. 

/3. Similarly mw fl 412 there, outo? K 341 here, and fre- 
quently oBe, as r/fiels oUBe a 76 we here. 

y. irpofypaav willing is used only predicatively, where the 
English idiom uses willingly. 

h. Adverbs ending in -a are common : Xlya (but Xiyeax; is 
more frequent), ad<pa, rd%a (about 70 times, but ra^ea)? only 
i|r 365), a/ca. These seem to have been originally neuter 
cognate accusatives, and many are such still; cf. 7roXX' eVe- 
reXXe, ttoXX' f/paro, fieya vrjTue, p,eydX' eii^ero, ktX. 

c. Adverbs in -Bvv and -Sew (originally adverbial accusa- 
tives from stems in -ha and -So) are : dfifioXdBrjv, f3dBr}v, iin- 
ypdfiBrjv, iirCXiyBr^v, eTricrrpo^jdBrjv, /cXrfBrjv, /cpv/38r)v, fieraBpo- 
fidBrjv, ovofiaKXijBrjv, TrapafiXijBrjv, TrporpoTrdBrjv, inro/3Xi]8r)v 
(all having the signification of the participle of the corres- 
ponding verb), — dyeXrjBov, dva<pavB6v, dva- (atro-, eVt-, 7re/>t-) 
crraBov, fiorpvBov, Bia/cpiBov, iXaBov, Kara<f>vXaB6v, KarcofiaBov, 
KXayyrjBov, iravOvfiahov, <paXayyr]B6v. 

d. Adverbs in -Ba are rare, as dvacjjavBd, diroaraBd, fiiyha. 

e. Adverbs in -St? are : aXXvBis, dfioifiT/Bk, dfivBis, d/jr 
<£ouSi'?. 

f . Adverbs in -i are : dfioyqrl,, dvai/icorl, dviBpari, dvovTTjri, 
dvcoicTTi, dcnrovBL 

g. Adverbs in -£ are : yvvfj, ennfii^, /covpifj, Xd%, 6Bd^, 7ruf . 

h. Adverbs in -co? are not common; they are most fre- 
quent from o-stems : oi>tg>? (ovtos), co? (o), auray? (jtvTO<T), 
/ca/cco? (k<zk6?). t'cro)? and ofioitas are not found, Ka\w? only 
/3 63, </>/X»? only A 347. 

Adverbs in -co? are formed also from d<ppa,Bi]<; (dtppaBeax;) 
dcrcpaX^ (d<7<£aXea>?), Xiyvs (Xfyew?), fiiya? (/u.e7aXo)?), ra^ix; 
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(Ta%&a?), Te^wjet? (jej(y'ri&vT(0<;} , and from the participles 
(used like adjectives) eVto-Ta/iei/09, io-crv/jLevos. 

These adverbs in -&>? are little used also by the lyric poets : 
KaX&s, icaic&s, tew?, aXXw? are not found in Pindar. 



HOMERIC VERSE. 

§ 39. The Heroic Hexameter, a. The poems are to 
be read with careful attention to the metrical quantity of 
each syllable, as well as to the sense of the passage. There 
are six feet (bars or measures) in each verse ; hence the 
name hexameter. The part of each foot which has no ictus 
(the arsis') should receive as much time though not so much 
stress as the ictus-syllable (the thesis'). The rhythm would 
be called \ time in modern music. The English hexameter 
(found e.g. in Longfellow's Evangeline) is generally read as 
of f- time. 

h. The written word-accent is to be disregarded in read- 
ing Homeric verse. Occasionally (as avhpa fioi, ewe-ire, fiovaa, 
7ro\vrpo7rop o? fiaXa TroXXd a 1) the verse-ictus and word- 
accent may coincide, but the word-accent seems to have had 
no influence on the formation of the verse. 

c. The dactyl (J ^ J* or _ w w), with the ictus on the 
first syllable, is the fundamental and prevailing foot of Ho- 
meric verse. It is often replaced by a spondee 1 or heavy 

dactyl (J J or ) . In three verses of the Iliad (B 544, 

A 130, M? 221) and in three of the Odyssey (o 334, $ 15, x 
192) each foot is a spondee, but a restoration of older, un- 

1 This name was derived from the use of this slow solemn measure in the 
hymns which accompanied the libation (airovMi) to the gods; cf. two brief 
hymns of the Lesbian Terpander, about 700 B.C., to Zeus : Zeu -irdvTiov apxd, | 
■rrdvrwv ayi\Tu>p, \ Zev, tro\ <nriv§a \ ravrav vjuimv apxdv, and to Apollo and the 
Muses : 3w4vSa/iev this Mvd/ias | iraurlv Mdcrcus | /col t$ Mwcrdpxy \ AotoSs vie?. 
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contracted forms would give at least one dactyl to each of 
these verses ; 'Arpel8rj<; • ro> 8' avr e'/e 8i(j>pov jovva^ea-drjv A 
130 may be read with two dactyls 'ArpeifSi;? • ra> S' a&r eV 
8l(ppoo (§ 17 e) <yovva£eo-dr)v. 

Dactyls are about three times as frequent as spondees in 
the Homeric poems. 

d. Verses in which each of the first five feet is a dactyl 
are far more common in Homer than in Vergil: there are 
160 in the first book of the Iliad alone. Many frequently 
recurring verses have this rhythm ; as rbv 8' a7ra/tet/3o/u.ei>o9 
irpo<re<f)7) 7roSa? ancv<; 'A^tXXeu?, — ot 8' iir oveiaff' erolfia -rrpo- 
Keifieva p^etpa? iaWov, — avrap eVei troaio<; /cal iSr/Tvo? eg 
epov euro. Many other verses have but one spondee (gener- 
ally in the first foot) among the first five feet; as J7/A0? 8' 
r/piyeveia <pdvr] po8o8dicTv\o<; ^cu?, — ^ytto? S' r/eKio^ /careSv ical 
67rt tcve<f>a<; ?fkdev. 

e. Spondees are most common in the first two feet; they 
are more and more avoided in each foot toward the close of 
the verse, except perhaps in the fourth foot where the great 
Alexandrian critic Aristarchus preferred a spondee. But 
very many of these spondees in the first and fourth feet of 
our texts can be and doubtless should be resolved into dac- 
tyls ; thus dyijpaov B 447 is now read for the aytfpcov of Aris- 
tarchus. 

f. The first foot allows more freedom than any other. A 
short vowel there more frequently retains its natural quan- 
tity before a mute and a liquid, and yet is more frequently 
lengthened in the unaccented part of the foot (§ 41 h *y) be- 
fore that combination. At the close of the first foot, hiatus 
is allowed (§ 9 5). 

Similarly the first foot of the iambic trimeter of Greek 
tragedy and of English poetry has exceptional freedom. 

g. The Bucolic diaeresis (§ 40 h) is seldom immediately 
preceded by a word of three long syllables. Before this 
diaeresis, a dactyl is strongly preferred, and is to be restored 
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in many places where the Mss. have the contracted form. 
■Certain dactylic forms, as fir/aero, are preserved there more 
frequently than elsewhere in the verse. 

h. Verses which have a spondee in the fifth foot are called 
spondaic verses (eV^ <nrovheiaica) . They are more common 
in Homer than in the Latin poets, — about 4 per cent, of the 
verses of the Iliad being spondaic. 

i. These spondaic verses seem especially frequent at the 
close of emphatic sentences or of divisions of the narrative 
(cf. A 21, 157, 291, 600) and in descriptions of suffering and 
toil, but often no rhythmic effect is sought ; the convenience 
of the verse determined the measure. 

j. The last two feet of the verse must not consist of two 
spondaic words : thus 'Hoi hlav t, 306 should be 'Hoa Slav, 
SrffAov cj>r}[ii,<; £ 239 should be Btffioo (j>r)iiis. 

k. The last foot in each verse is a spondee, but the final 
syllable may be short : the deficiency in time is then made 
up by the slight pause which follows at the end of the verse 
(§ 41 a, p a) . A heavy or consonantal ending is preferred ; 
hence the z/-movable is often used. 

1. The student need not concern himself about elision as 
in Latin poetry; that is already done in the text; but he 
must be watchful for synizesis (§ 7). 

CAESURAL PAUSES. 

§ 40. a. Each verse has one or more caesural pauses (cae- 
sura = TOfjbi] cutting), — pauses within a foot. 

lb. The principal caesura of the verse is always a pause in 
the sense, and is often emphasized by punctuation, as in each 
of the six successive verses 3 10-15 ; but occasionally com- 
mas are found where no pause is necessary. 

Of course there can be no pause immediately before an 
enclitic, since this is closely connected with the foregoing 
word. 

c. A caesura is almost always found in the third foot; 
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only 185 verses of the Iliad and 71 of the Odyssey have no 
pause there. It occurs either after the ictus-syllable (as 
fj-fjvov aeiSe Bed /\ TlnXrjidSeco 'A%i\f)o<; Al — ww|_^w| 
_A_|_uu|_uu| I) or between the two short sylla- 
bles (as dvBpa /tot evveire MoOcra. /\ TroXvTpoTrov o? fidXa 7roWd 

al, _ww|_ww| — wA^I_ww|_ww| 1). These 

two caesuras are about equally frequent; but the second 
slightly predominates and seems to have been preferred. 

d. The importance of the caesura in the third foot is 
marked not only by the freedom with which hiatus is al- 
lowed there (§ 9 5), and by the evident avoidance of elision 
at that point (§ 10 e), but also by the large number of tags 
of verses which are suited to follow it ; as Trarrjp dvBpwv re 
OeSiv re, /3oa)Tri<; •7roTvi.a"}iprj, dea XevKco\evo<;"i{pn, 6ea yXav- 
kcottis 'Adijvr], faXofifieiBrjs 'A^poBirrj, Ato? Ovydrrjp 'A(f>po8iTr) r 
evicvrjfiiSes 'A^atot, 'A^aiwv %a\tco%i,Td)V(ov, Kaprj /cofiocovres 
'A^cuot, ap7]i(f>t,\o<; Mei/eXao?, aval; dvBposv Ayafie/Mvav, ftorjv 
ayaObs AiofiijBijs, Teprfvto<; i-jnrora Necrrtop, kt\. — all of 
which must be preceded by the feminine caesura (see/) of 
the third foot ; while 'Ayafiifivovos 'ArpelBao, evpv icpeitov 
'Aya/j,efJ,v(ov, fjyrjTopes r/Be /AeSoi/Te?, a/rrafjue ifiero <pd>vr)aev re 
kt\. must be preceded by the masculine caesura of the third 
foot. See § 4 b, c, d. 

e. The pause after the first syllable of the third foot is- 
called the penthemimerctl caesura (jrivre, f)p.i-, yxepo?) because 
it comes after the fifth half-foot; it divides the verse into 
2£ + 3£ feet. The pause between the two short syllables of 
the third foot divides the verse into 2f 4- 3£ feet. 

f. The pause after an ictus-syllable is called a masculine 
caesura because of the vigorous tone which it gives to the 
verse ; the pause between two unaccented syllables is called 
& feminine caesura. 

g. Sometimes the principal pause of the verse is the mas- 
culine caesura of the fourth foot. This is called the hephthe- 
mimeral caesura (e7n-a, ijfu-, /xe/ao.?). This is somewhat more 
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common in the Iliad than in the Odyssey. It is frequent 
after a feminine caesura of the third foot. It gives an ener- 
getic movement after a penthemimeral caesura, when the 
verse is divided into 2| + 1 + 2| feet. 

h. Sometimes the pause of the verse is at the close of the 
fourth foot ; this is called the Bucolic diaeresis (a diaeresis 
being a pause at the end of a word between two feet) or cae- 
sura, since it is most evidently aimed at in the bucolic or 
pastoral poetry of Theocritus. Occasionally there is a tran- 
sition at this point to another part of the story, as A 318, 
348, 430. This Bucolic diaeresis with the penthemimeral 
caesura divides the verse into 2£ + H + 2 feet. 

i. The importance of the Bucolic diaeresis is marked by 
the large number of tags of verses which are ready to follow 
it, as Sto? 'OSvo-trei;?, epico<; 'A^cuav, iTnrora, Niarwp, 6/3pt/xo? 
"Apr]?, <f>al&ifio<; "E/crtop, <£>ol/3o<; 'AiroXXav, IlaWa? "Adrjvr), Sia, 
0ed(ov, firjriera Zevs, IcroOeos $&>?. See § 4 c. Hiatus is al- 
lowed here occasionally. See § 9 b. 

j. A slight pause occurs after the first short syllable of the 
first foot about 50 times in 100 verses. 

k. A slight pause occurs about as often, after the first 
short syllable of the fifth foot. The poet prefers to close the 
verse with the rhythm — w, w (where the comma repre- 
sents the end of a word) rather than _ w w, ; hence ovre 

TeXeo-tra? A 108, not ovr ireXeaaaq. See § 25 e. 

1. The principal pause of the verse is never found at the 
close of the third foot ; this would divide the verse into two 
equal parts and cause monotony. A word ends there not 
infrequently, but is accompanied by a more prominent cae- 
sura in the third or fourth foot ; as evda 'iSov TrXelo-Tovs <&pv- 
yas avepa<; Y 185, where the last two words are so closely 
connected that no caesura is felt between them. 

m. Even a slight pause is rare between the two short syl- 
lables of the fourth foot. In ical inreL8eTo fivdm A 33, the 
objectionable pause might be avoided by omitting the aug- 
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ment, but the conjunction is connected with the verb so 
closely that no caesura is felt. 

n. It has been remarked that the forbidden caesura is next 
in position to the favorite Bucolic diaeresis ; while the for- 
bidden diaeresis at the close of the third foot is next to the 
favorite feminine caesura of the third foot. 

o. No sentence ends with the second foot. 

p. The pause in the third foot gives to the rest of the 
verse an anapaestic movement, from which it is often recalled 
by the Bucolic diaeresis. Similarly the Roman Saturnian 
verse (as DabUnt malicm Metilli /\ Nae"vi6 poetae) is at first 
iambic, but is trochaic at the close. 

q. The varied position of the main caesura, and the minor 
pauses in different parts of the verse, give perfect freedom 
from monotony without detracting from the grace and dig- 
nity of the measure. 

QUANTITY. 1 

§ 41. a. Metrical convenience or necessity often determined 
the poet's choice among synonymous words (§ 4 a—cT) ; since 
a/A$iSe£to<? ambidexter was not suited to dactylic verse, 7repi- 
Se£to<? was used <E> 163. The poet in general preferred the 
light dactyls to the heavy dactyls or spondees, and retained 

1 The beginner will find it convenient to remember concerning a, i, u, the 
vowels whose quantity is not clear at the first glance, that 

(1) they are short in the final syllable of any word when the antepenult 
has the acute or if the penult has the circumflex accent ; 

(2) they are regularly short in inflectional endings, as /laxpo - ') ??<»«, rp4- 
wovtri, TeBpr/Ka, — in the final syllables of neuter nouns, as Supa, ^uap, p4\i, 
$&Kpv, — in suffixes, except where v has been lost before a, as tpia'is, BoKlris, *of- 
vio-fl-a, — in particles, especially in prepositions, as av&, irept, fori, dpa, tfri, — 
and generally in the second aorist stem of verbs ; 

(3) they are long in the final syllable when the penult is long by nature 
.and has the acute accent ; 

(4) they are long when they are the result of contraction, as M/xa from 
irifiae, Ipiv from Up6v, viicvs from veitvas, and as the final vowel of the stem of 
nouns of the first declension. 
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in the Epic dialect a large number of dactylic forms which 
were afterwards contracted. An amphimacer (_ w _, afi<pl, 
fiaicpov*) was avoided often by means of apocope, synizesis, or 
elision. 

Most exceptions to the rules of quantity are only apparent. 
The poet, for example, did not lengthen a short syllable by 
placing the ictus upon it. If an apparently short final syl- 
lable stands where a long syllable is expected, it is probable 
either 

(1) that the final syllable was originally long, and later 
lost part of its quantity, as -n-piv, nouns in -t? (fiXoavpSyms 
ia-T6(f)dvo}To A 36), and the dative singular ending of the 
third declension (§ 18 a) ; or 

(2) that the following word has lost an initial consonant 
which would have made the preceding syllable long by posi- 
tion (see m below) ; or 

(3) that the pause (musical rest) of a caesura or diaeresis, 
fills out the time occupied by the foot, allowing the same 
freedom as at the end of the verse (§ 39 ¥). 

lb. A considerable number of anomalies, however, remain 
unexplained. Prominent among the unexplained anomalies 
of quantity is the I of certain abstract nouns, as vTrepoifklricTi 
A 205, TrpoOvfiiyai B 588, arifiiyat v 142. This t receives no 
ictus, hence no satisfaction could be gained even from the 
-obsolete doctrine that a short syllable might be lengthened 
iby the poet if it were made the ictus-syllable of the foot. 
These abstract nouns form such a definite class that it may 
be assumed that there was some explanation, perhaps physio- 
logical, for them all. 

c. Doubtless when the poems were recited musically, it 
might have been easy for the bard in his intonation to hold, 
:and thus to lengthen, a syllable which was usually short, or 
to slur over a long syllable and treat it as short. But it is 
not found that Homer or any other poet availed himself of 
this license. 
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d. Many apparently irregular variations of natural quan- 
tity, as well as apparent freedom in allowing hiatus, and vari- 
ations of quantity made by position (see m below), are to be 
explained by the loss of a consonant, e.g. drrj or ddrr/ was 
originally dfarr) (see § 14,/); the loss of p and the conse- 
quent lengthening of one of the neighboring vowels (cf. 
^acrtXefo<;, fiacrtXfjos, f3ao-i\ea)<;^, explains daadp,rjv I 116 and 
dda-aro I 537, as compared with ddcra<; © 237 ; decrafiev (dfe- 
aa/j,ev, from lava') y 151 but aeaav y 490 ; "Ai'So? V 322 but 
''Ai'St A 3, from a-foS (§ 14), cf. ^eiS^ X 280 for ifelB v <; ; 
fiefiaaav B 863 but p,e/j,doTe<; B 818 (jAe/Aa fores). In evKTJXos 
A 554 (eKTJXoi E 759), the form may have been favored in 
popular use by a supposed connection with the adverb ev,. 
which seemed so natural in evahev 3 340 for efaBev. 

e. It may be supposed that the bards followed poetic prece- 
dents in allowing hiatus or lengthening before certain sylla- 
bles in which but a minimum of the original sound remained ; 
sometimes, by false analogy, they may have treated in the 
same way other syllables which really had lost no consonant. 

f. a. A syllable which contains a long vowel or a diph- 
thong is long by nature. Final at and oi are metrically long, 
although short as concerns accentuation. 

ft. The quantity of some vowels is not fixed, as ^TroXkco- 
vo<s A 14, '-AttoWcdv A 380 ; "Ape?, "Apes E 31 (if the text is 
right); %l86ves ^ 743, ZlSoviovs 8 84; of. Aiovvaov X 325 
with Aicovvo-os Z 135 (which remained the usual form in 
Boeotian dialect, as it is in Pindar) ; vBcop a 110, v8a>p a 146. 

7. Most of these vowels with variable quantity were origi- 
nally long and were becoming short, as the Homeric laos, 
koXos, and <f)tipo<;, became t'ero?, koX6<>, and <f>dpo<; in Attic 
poetry. The penult of dvit) was long in Homer but occa- 
sionally short in Attic poetry, feiapivo (cf. mprj elaptvy B 
471), Attic eapivos, is found on a Boeotian inscription. It 
is evident that every vowel which at first was long and after- 
wards became short must have had at some time a metrical 
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quantity which could be treated either as long or short, i.e. 
its quantity was variable. 

8. A trace of the original a in the ending of the neuter 
plural remains perhaps in edvea elai B 87, where the hiatus 
is justified as weak (§ 9 c?). 

e. For the length of final t in the dative singular of the 
third declension, see § 18 a. irpiv in irplv avr Z 81 retains 
its original length, as a contracted comparative. 

f. So in Latin, the vowels of certain words had lost so 
much of their original quantity in the time of Plautus that 
he employed them sometimes as long, sometimes as short, 
while in later Latin poetry they became definitely short. 
Analogous to this, also, is the fact that a short vowel before 
a mute and a liquid is generally long in Homer, while in 
Attic it is generally short. 

7]. With this variation of natural quantity may be com- 
pared the double forms employed in Homer, — one with a 
single consonant, another with two consonants, as A^tWeu? 
A 54, 'A X t\ev? A 199 ; 'OSvo-o-ev? A 430, 'OSvaevs A 494 ; 
TpiK/crjv B 729, T>mm79 A 202 ; 6W&>? A 344, ottw? A 136 ; 
fiiacrov T 266, fiiaov A 481, kt\., many of which doubled con- 
sonants are known to be justified etymologically. 

g. Sometimes a naturally short vowel was lengthened (not 
by the poet, but in the speech of the people) in order to 
avoid the too frequent recurrence of short syllables. This 
is illustrated by the rule for the use of o or to in the compari- 
son of adjectives (ao<pd>Tepo<; but /cov^orepo^, by the pains 
shown by some of the Greek orators (as Demosthenes) to 
avoid an uninterrupted succession of several short syllables, 
and by the words which have a vowel similarly lengthened 
in the Attic dialect (as dBdvaro*;, Trpoaijyopos, virqpiTri<s). "We 
find avr)p but avipes (avr\p M 382), cf. r)voperj (Pindar avrjp, 
avopia) Upla/j,o<; but HplafiC8ri<}, 0vya,Ti)p but Ovydrepa (with 
v in all forms of more than three syllables), airovkovro^ dyo- 
pdap-ffe but ayoprj, aQdva-ros but adairro<i, cf. rjvefioevra from 
dvefj,o<;, 67rtToz/o9 /"■ 423. 
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h. a. In Homeric verse a syllable which contains a short 
vowel is long by position when the vowel is followed by a 
double consonant (£ £, i/r) or by two or more consonants, 
whether these are in the same or in the following word or 
are divided between the two words. 

/?. This rule holds good also in case of a mute followed 
by a liquid. This combination rarely fails to make position 
within a word, and generally makes position when it stands 
at the beginning of a word (as inrare Kpetovrcov a 45), espe- 
cially when this word is closely connected with the preceding. 

7. The influence of the metrical ictus on quantity is no- 
where else so clear as in strengthening this so-called weak- 
position before a mute and a liquid : before this combination, 
a short vowel is always lengthened (more than 2600 times} 
in the ictus part of the foot ; while lengthening in the arsis 
of the foot is found 105 times, 48 of which are in the first 
foot (as 4k Be Xpvo-qfc A 439, cf. § 39/) and 47 in the second 
foot (as e^ ov 8r) ra 7rpa>ra A 6). Of course a short vowel 
remains short only in the unaccented part of the foot. See 
i /3 below. 

i. a. Sometimes a vowel remains short before a mute fol- 
lowed by A, or p, as l A<f>poBiTr) V 380, d/a^>t/3poT7?9 B 389, ajx,<pl- 
8pvcprj<; B 700, TrpbTpaireo-Qca, Z 336, vevae K.povccov A 528, 
fia\e HpiafiiBao F 356, yap pd K\vTcu/AvijcrTpr]<! A 113. These 
words and phrases could not have been brought into the 
verse if the mute and liquid must make position, and the 
history of the language shows that this combination of mute 
and liquid was losing its weight (cf-fy above). Similarly,, 
the syllable must be short which precedes fiporcov, 7rpoo-rjvSa, 
rpdtre^a. 

13. Of about 570 examples in the Homeric poems of a 
vowel remaining short before initial mute and liquid, it is 
said that 202 are in the first short syllable of the third foot 
(as &>s o'l pep Toiavra 7r/ao9 d\7w?\ov? ayopevov E 274), 278 are 
in the first short syllable of the fifth foot (as icai jjliv <pcov>]<ra<} 
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eVea irrepoevra TrpoerrjvSa A 201), 28 are in the first short syl- 
lable of the first foot (as ?>a Trpo? dWijXovs T 155), 27 are 
in the first short syllable of the second foot (as o>? S' ore t/? 
re Bpdicovra r 33) ; while only 34 are in the second short syl- 
lable of a dactyl, 25 of these being in the first foot (as koX 
/3a\e Upia/MiBao T 356), and only one of the 34 being before 
a sonant mute followed by a liquid (to Se Spar/para A 69). 
It is evident that the numbers in such computations differ 
with different texts. 

y. That a mute and liquid do not always make position 
is explained by the ease with which the combination can be 
pronounced at the beginning of a syllable, leaving the pre- 
ceding vowel short. 

S. In av&poTrJTa D, 6, a remains short before three conso- 
nants ; but it is probable that this word has replaced some 
obsolete synonymous word which suited the metre. 

e. Before four words, two of which begin with the double 
consonant f and two with the two consonants <tk (not a mute 
and a liquid), the preceding vowel remains short : o'l re Zd- 
KvvOov B 634, o'l Be Zeketav B 824, rrpo'yiovrb ^KafidvBptov B 
465, eTreira cKeirapvov e 237. Two of these words, Zdtcvv&o? 
and %icdfiav8po<; (although the gods called it Bazoos, T 74) r 
might seem essential to the poet's story, and might be ex- 
cused by the greater freedom which is allowed to the treat- 
ment of proper names in verse ; but there are indications of 
possible collateral forms with a single consonant ; cf. KiBva- 
/ww with cneiBvafiat, (which is always used where the "metre 
permits), /w/e/ao? with o-fuicp6<i (§ 12/). Perhaps Ad/cvvOos 
should be substituted for ZdicvvQos, cf. faOerjv A 38 with 
Bafyoivos B 308, Aevgnnro'; in a Boeotian inscription for Zev- 
gnnros, AdyXrj on coins for ZdyicXr). It is noteworthy, how- 
ever, that Zd/cwOos was also the Greek name of Saguntum 
and in that word Z may often have been pronounced nearly 
like 2. 

j. a. A single \, /*, v, p, o-, at the beginning of certain. 
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words, may make position (c/*. § 12 J) : ttoXXo, Xiaa-ofjuivai 

X 91 I - w w I _ (cf. iWicro-eTo Z 45, rplXXia-ro^ © 488, 

ttoXvXXuttov e 445, oySe /caTa ftolpav U 367 (cf. afifiopov Z 
408, Siepoiparo £ 434, e/^ope A 278, eifiap-ro e 312, of which 
the form of reduplication indicates that the stem was treated 
as if it began with two consonants, § 25 o), eirea vi<paZecrcn 
T 222 (cf. dyd-vvi.(pov A 420 and English snow'), o<ra pe&aicov 
% 46 (e/. fepyov, work, wrought), vXtj re aevauro *& 198 (cf. 
eacrevovTo B 808, iTriaaeveaOai O 347, Xaocrcroo*; N 128). 

/3. So also 8 makes position in the stem Bi- (Selcrai fear) 
and always in Stfv long, as rjfieis Se Set'crai/re? t 236, eSeicrev 8' 6 
yipcov A 33, cf. OeovSfc f 121 god-fearing (for deo-hpr]^) ; o# 
Tt fidXd Brfv A 416. 

7. A short vowel before a liquid is lengthened most fre- 
quently when it is in the ictus-syllable of the second or 
fourth foot (seldom in the third or fifth foot) and generally 
before words which begin with two short syllables, as ivl 
fieydpoiai yeveOXr) E 270. 

k. It is stated that a short vowel is lengthened 123 times 
before p (91 times, not counting repetitions), 70 (51) times 
before X, 320 (111) times before /x, 58 (30) times before v, 
44 (29) times before 8, 9 times before 0-. 

I. a. Cognate languages and collateral dialectic forms 
show that most words which in the Attic dialect began with 
p, once began with ap or pp. This explains the doubling of 
the p after the augment and in composition, as well as its 
power to make position in Homeric verse. 85 per cent, of 
the instances of lengthening before p are known to be justi- 
fied etymologically. 

/3. The stem of the verb heia-ai is found on a Corinthian 
inscription as Spi. In the Homeric time, if the f was not 
still pronounced by the Ionians of Asia Minor, doubtless the 
S was thickened in pronunciation bj' the disappearing f. 

7. Of the instances of lengthening before p, most are only 
physiologically explained ; the /i-sound being easily continued 
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until it is virtually a double consonant ; but tbis lengthening 
occurs only before certain stems, not before fidxeadai, /j.evetp, 
/jlovvos kt\. 

m. One of the consonants which made position has often 
been lost, as yp V l 84 fiiv feiicvla T 386, -jrapemmv A 793 Qirap- 
fetTT&w, § 14) ; /3eXo? e^eTrei/Ke? A 51, yap fyov T 49, ivap- 
*XV T H3> fr° m the stem <rex-> cf. owe^e? t, 74 (for awae- 
X«s) 5 &w & r 230 (for 8eb?j&, § 12 I), cf. touch, <5? B 190, 
opviOe? <S? T 2, Tre'Xe/cv? to? T 60, oi 8' ap Uav a>? el re B 780. 
Both consonants which made position are occasionally lost, 
especially in the stem of the third personal pronoun (§ 14 c, A), 
as apa cS P 196 for &pa a fa, airb eo T 261 for diro afio. But 
see § 14 j. 

n. (p seems to be used as a double consonant in Zecpvpirj 
i)119_uw_, 8<p lv M 208 _ u, TTupavaicco K 478 (although 
here the reduplication 77-t may be considered long by nature, 
cf %Z<rv<po<; Z 154). O7T04? is now written for 6'0i? in Hip- 
ponax Frg. 49, and is justified etymologically ; cf. %dir§w 
from the stem of ao<po<;, "Ia«^;o? from ta^tu, ok^ov (o^ov) Pin- 
dar Ol. vi 24, (^ato^tTto^e? Aesch. Choeph. 1047. 

o. a. A long final vowel or diphthong in the arsis of the 
foot is shortened before a following vowel : 'ArpecSai re /cal 
aXKot ivKvi]fu8e<; 'Amatol A 17, rrjv 8* eya) ov \v<ra> A 29. The 
shortening of a long vowel is essentially the elision of half 
the vowel (§ 9 c?). 

/3. The most frequent exceptions to this rule occur in the 
first foot, less often in the fourth foot, — before the diaereses 
where hiatus is most common (§ 9 b). 

y. Final ai, ot, ei are most frequently shortened before an 
initial vowel. Final oi is shortened eight times as often as 
final y. 

8. The diphthongs with v seem to have been more firm in 
retaining their quantity than those with i. This is explained 
perhaps by the greater permanence in the language of ^ over/. 

e. This shortening of diphthongs seems to indicate a ten- 



94 HOMERIC VERSE. [§41,/). 

dency of the final l or v of the diphthong to go into its cog- 
nate y (J) or w (f) sound and disappear (cf. § 5 g). In 
Pindar, also, a final diphthong is shortened far oftener (five 
times as often) than a long final vowel. Of course there was 
no hiatus as long as the j or p was spoken. 

£. Final co and y are shortened before an initial vowel more 
rarely than other diphthongs. iy, jj, co, a>, ev are shortened 
more frequently than elsewhere when they are in the first 
short syllable of the first foot. a> is seldom shortened except 
before an e or (less frequently) an a. 

p. a. Before a pause (as before the close of the verse, see 
§ 39 A), a short vowel may be used in place of a long vowel : 

iKirepa-ai Upidfioio iroXiv A 19 |_uu|_uu|uA, fey- 

ryoofiev • em <yap ktX. k 269 I u A u u | _, eiar a/eovovres • 

6 kt\. a 326 _vu| |u . Not infrequently thus the 

short final vowel of a vocative takes the place of a long syl- 
lable, even a> vie IleTewo A 338 ; in such cases the nominative 
form frequently could be used. The pause in the rhythm 
occupies the remainder of the time which would be spent in 
pronouncing a long syllable, M I = II. Before a pause, 
also, a long final vowel may preserve its quantity although 
the following word begins with a vowel. 

/3. This pause, which allows hiatus and prevents the short- 
ening of a final vowel, gives prominence to the syllable before 
it, as e'/e yap 'Opiarao /\ri<rt<; ecrcrerat a 40, o'i p.ev Svcrofievov /\ 
"Tireplovo<; a 24. 

q. A few verses seem to begin with a short syllable, as 
iTreiBr) to irp&Tov 8 13 (probably eVfet), <^\e icacriyvrjTe <I> 308 
(c/. (f>iXav E 117, tytXaro E 61), o? «!£et D, 154 (for o? f cigei = 
6's pe a^et, cf. o? cr d^ei D, 183), os y&i} to t eovra A 70 (for 
o? peiBrj, § 14), ae£8r) p 519 for apeiSrj (see d above) ; fioper)? 
I 5 is in all Mss. for ftoppr)<s (Thuc. VI 2). For Ze<j>vpiT) rj 
119, see w above ; for <rwe%es M 26, see m above ; for eiriro- 
i/os, see g above ; but Bia p,ev do-7riSo<; T 357 seems to have 
been used on the analogy of 8V 'A<j>po8iTi} ktK. 
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dwraTo, 88. 
aJ3poTa£o|MV, 44. 

deport], 44. 
dyd-yiDui, 67. 
A-yap.«p,vov(Sr|s, 58. 
aydwifyov, 92. 
dyripaov, 82. 
d-yKpEpdo-acra, 42. 
cvyvupi, 45. 
dygnpavn, 42. 
dyoprj, 22. 
dypoTcpdov, 60. 
dyiov, 22. 
dStXtpeo'o, 51. 
'ASpTicrrlvt], 59. 
dUWoiros, 38. 
'A0o'<a, 52. 
dSavai-T), 56. 
ata, 35. 
AlaKCSrjs, 59. 
at'yCoxoS) 12. 

AtyuiTTlovs, 39. 

aiSeto, 71. 
alSecro-ouai, 72. 
*AC8t|s, 22, 55. 
alSotoS) 39. 
"AiSos, 88. 
'A'CSo'a-Se, 50. 
'AiSuvEvSi 56. 
oUC, 38. 
aUxo's, 38. 
atetjp, 23. 
AtvcCw, 51. 
atvoiraOrj, 39. 
Ato'Xoo, 51. 



[The references are to pages.] 

alxiiTiTa, 51. 

aKaxrjpevos, 74. 
aKaxp-tvos, 43. 
oKiixcSaTai, 69. 
dxXe'a, 53. 
dxoCxis, 39. 

OKOUT], 38. 

axou'cnsiav, 68. 
dtcpaTJ, 39, 53. 
AKpuricaviJS) 59. 
aKrats, 51. 

A.KTOp((l>V€, 59. 

dXaSe, 50. 
a\aX.T|p,cu, 66. 
dX.aXtjp.evos, 74. 
dXdXti<r8ai, 74. 
dXe"aa-0€, 73. 
oXls, 45. 
oXk(, 55. 
"AXKipos, 58. 
dXXe'|ai, 42. 
dXXvSis dXXos, 36. 
dXo'<o, 71. 
SXto, 37, 45, 77. 
dXwvai, 45. 
aXipoiv, 70. 
dpPpoTOs, 44. 
apevai, 77. 
afip.cs ktX., 45, 63. 
dppopov, 92. 
dpo's kt\., 62 f. 
dpTreiraXwv, 42, 66. 
dpupCs, 45. 
ava, 79. 
dvaKTE<riV| 52. 



ava|, 45. 

ava| dvSpaiv, 12. 

dvSdvu, 45, 47. 

dvSpEcrcn., 52. 
dvSpoxijxa, 91. 
dveo-av, 65. 
avTio'iov, 72. 
o|ctc, 73. 
doiSo's, 22. 
direiXTiTirv, 71. 
diro, 79. 
diroaipeo, 71. 
dirdeiiruiv, 49. 
dirovjovTo, 89. 
dirovpas, 48. 
dirire'uipci, 42. 
dpaio's, 46. 
dpdpti, 74. 
'Ap-yeios, 39. 
dp-yevvcuov, 36, 44. 

dpCKTOV, 43. 

'Apss'Apts, 88. 
'Aptjv, 54. 

opi'pTh 74 - 

dpvo's, 46. 
dpducriv, 72. 
operas, 72. 
do-|xevos, 36. 
do-irda-c.os 7t}> 56. 
acrcra, 65. 
do-cra, 65. 
dcrrpa, 55. 
da-ru, 45. 
aTip£T|o-t, 87. 
'ArpcCSao, 38. 
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'ArpeiBriSi 57 f . 
'ATpeW, 59. 
drpe'iia, 45. 
AvytjidSao, 57. 
awpwrav, 42. 
aiitaxoi, 48. 
avrdp, 32. 
ovto'8«v, 50. 
avrosj 63. 
avTo'dJu, 50. 
ai'xws, 63. 
cujrfci) 65. 
'AxauScs, 58. 
AxiXeiis, 89. 
PaXXco, 69. 
pdpSioros, 59. 
pao-i.X.«vT«pos, 60. 
Pao-Arjos, 38. 
Pepouira, 68. 
PeP^'wiv, 67. 
Pep\i{KEtv, 45. 
Pe£o)i.ai, 73. 
PeX<Wo-l, 52. 
pe'oaai, 73. 
PTJo-eo, 73. 

P£t) 'HpoKXrietri, 21, 54. 
pXrJTO, 77. 
PdXcTai, 38. 
Bope'u, 51. 
Povs Tavpos, 14. 
Bpio-r)CSa, 58. 
Ppoto's, 44. 
■yawjoxos, 12. 
'yaXoai, 52. 
■ydorpijv, 55. 
7 €', 29. 
■ye'Xws, 53. 
•yevota-ro, 69. 
7«'vto, 77. 
■ye'pa, 53. 
Vb 35. 
■yT)6rjo"ai, 68. 
yt]pds, 77. 
■yX.auKuj-iri.8a, 53. 



■yXauKwiris, 12. 
"yvcoucri, 76. 
Sarja-eai, 75. 
Saavvaro, 70. 
Saivvro, 70. 
SaKpuo'iJH, 49. 
6ap.aa, 72. 
Sap.euv, 66. 
Aap8avC8r|s, 59. 
AapSavCSuv, 58. 
AapSavCavcs, 58. 
8a<f>oivds, 91. 
Se in apodosis, 30. 
-Be, 50. 

SeSaCovrai, 69. 
SciSexarai, 67. 
SeCSia, 67. 
SeCSouca, 67. 
Selovs, 54. 
Setirvov, 22. 
Scleral, 92. 
Sekto, 77. 
Stfjiov, 80. 
AevKaXtSris, 58 f. 
ScuTaTOS, 61. 
Sexarai, 66. 
8rf, 29. 
8r] avrc, 39. 
Sij'elSi 73. 

8r|LOu ( )6V, 72. 

8t|Xi)'<n]Tai, 70. 

8tJ|JLOV <pT)JJ.tS, 83. 

Sifv, 92. 

Siappalo-eirSai, 74. 
SiSovvai, 68, 75. 
SlSovctl, 75. 
SiSontu, 75. 
Sitpoipdro, 92. 
8uT|j.a'y€V, 70. 
SlCoJhXos, 52. 
SixSa, 44. 

SlUKETOV, 67. 

Aiuvvo-os, 88. 
Soiot ktA., 01. 



SovXiov rjuap, 21. 
8v'i), 70. 
SvVeTo, 73. 
Svo-KXea, 53. 
Suo-opivoio, 73. 
Scoo-i, 67. 
c kt\., 46. 
edyT), 66. 
cc£Xt|v, 66. 
sap, 46. 
taa-Kes, 78. 
i'aTai, 77. 
e'Pav, 70. 
e'Pij<r€To, 74. 
«pXap«v, 75. 
eYSovmio-av, 44. 
ly(n\yop6e, 73. 

e 'YX e£T l> 55 - 
4'yxos, 22. 
cSeutev, 92. 
e'Sva, 46. 

f 8paKov, 45. 

eSvVeTO, 74. 

ecCkoo-i, 49. 
ee'XSwp, 49. 
eeXirero, 66. 

€T|Ke, 66. 

eijvSavc, 36, 66. 
e'-fjos, 56. 
«'i]S, 64. 
(9iv, 50, 62. 
i'evos, 46. 
etapivrj, 88. 
eiaro, 77. 
aSov, 66. 
eiKocri, 46. 
ciKvta, 74. 
cCku, 46. 
el'u.apro, 92. 
etv, 79. 

stvai ktA., 34. 
«M, 79. 
eio, 62. 
cios, 37. 



elpirov, 66. 
El'piu, 46. 
€«s, 76. 
eto-8a, 76. 
eKaep^os, 35. 
eKas, 46. 

EKaOTOS, 46. 

«Kari]Pc\6Tao, 35. 
€KaTT]Po\ov t 35. 
ekcCtolo, 35, 58. 
ekSviiev, 70. 
«Ket6i, 64. 
eke'kXeto, 60. 
cKi)a, 73. 

£KTlPdXo\l, 35. 

ekXeo, 71. 

«kp«'|jui>, 69. 

EKTd, 77. 
6KTT]0-8ai, 67. 
EKVpOS) 46 f. 
ekcov, 46. 
e'Xdav, 71. 
eXoo-cutke, 78. 
tXecrKe, 78. 
eXtv'Bepov ifp-ap, 21. 
tXr|Xe'SaTo, 69. 
e'Xi|, 46. 
i'XXaPt, 66. 
eXXCcto-eto, 92. 
IXXi-rdvevo-a, 66. 
e'Xirts, 46. 
t'Xo-cu, 73. 
eImBev, 50, 62. 
cp.€to, 62 f . 
ip.€0| 62. 
ifiiyr\v, 75. 
Ep.pa.6es> 66. 

4V|i,«v(ai)KTA.,34,43 ) 76. 

Ep.Tra.tov, 38. 

lu,irE<pvu?a, 73. 

ev 8e', 78. 

evSioi, 80. 

eWvitte, 66. 

evi, 79. 
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EVVE1TE, 43. 
EVV1JKOVTO, 61. 

t'vwp.1, 44, 46. 
evvuxioi, 80. 
e'vto, 76. 
<£, 46 f. 
Ifc 79. ^ 
c|aXa-7ra|ai, 73. 
e'oI, 62. 
4'oiKa, 66. 
4'oXira, 66. 
eopYE, 66. 
e'o's, 63. 
4V, 79. 

€7T€TrXws, 77. 
EITECppaSE, 66. 
e'tTI, 79. 

ETrCpT|crdfi£VOV, 73. 
€irif3uo'ou,ai f 39. 
EirurcrEVEcrOcu, 92. 
€irto-Tap€va>s, 81. 
eitCtovos, 89. 
Eirop.<J>aXiov, 80. 
4'iros, 22, 46. 
EirpaSov, 45. 
4'pajE, 50. 
ipavvrfv, 36, 44. 

EpaiTTOU.EV, 66. 

i'pYov, 46. 
e'pePevvt], 36, 44. 
e'peJe, 66. 
epECap.EV, 76. 
E'ps£a, 43, 66. 
E'pC-ySowos, 12, 44. 
EpiSovVw, 44. 
Epos, 37. 
cppaSarai, 69. 
EpVKOKE, 66. 

EpvcraTO, 66. 

Epv'o), 46. 
4'pXa.Tai, 66. 
Epu$, 37, 53. 
eo-av, 76. 

EClTEpiOl, 80. 
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EO-ITEpOS) 46. 

eo-a-a, 44. 
i'o-o-ai, 66. 
EcnrEirai, 73, 76. 
EO-a-Eva, 73. 

EO-CTElIoVTO, 92. 

Ecrcri, 76. 
e'o-o-o, 69, 76. 
EO-a-op.ai, 44. 

EO-0-vp.EVOS, 74. 

€0-<jT)|ie'va)S, 81. 

EO-O-TJTO, 77. 

Eo-rav, 70. 
Eo-Tparo'covTO, 72. 
eo-tcov, 68. 
EoxapoVpiv, 49. 

eratpos, 38. 
trapos, 35. 
eteXeCeto, 72. 
etetu.e, gg. 

ETE«'XET0V, 67. 
ETtJS, 46. 

ETOS, 46. 
euoSev, 48, 88. 
Eti'iSov, 49. 

£«KT|X0S, 88. 
EvKXsias, 53. 

EVKVlfp.lSES, 12. 
£UU.U,eXCci>, 51. 
EVVTjCplV, 49. 

Evps'a, 56. 
luppEios, 54. 
Evpvoira, 51. 
if, 79. 
e'xeuev, 73. 
ZajcwBos, 91. 
ZE<pvpCr|, 93. 
Ztjvos ktA.., 56. 

n> i«> ■»ii n*> i9 - 

T)poioVT£S, 71. 

■f|7Ep0£V, 70. 
ijou's, 46. 
tjeiStjs, 66 f ., 88. 
tje'Xios, 45. 
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•fob), 80. 
fl6os, 46. 

TJtKTO, 66. 

■tjXeu'aTo, 73. 
t'JXco, 66. 
T]|xap f 45. 
■ijlios, 62. 

TJ(ippOTOV, 44. 

i)|t€TepovSc, 50. 

fy, 37, 76. 
rjvSavs, 66. 
TJveiKW, 73. 

TJVlOXTJCSi 55. 

ijvCira/irE, 66. 
■fytiyuv, 45. 
t|vo>yov, 74. 
ife. 66. 
r| owe, 39. 
fra, 47. 
rjpwos, 38. 
TJpws, 22. 

TJO-KCVV, 45. 

ijepi (3(T]<f>i, 49. 
'Hw Slav, 83. 
ricMi, 50. 
8apo-evs, 39, 53. 
8aup.ai>, 22. 
Beet, 37. 
eeots, 51. 
BeIw, 76. 
-6ev, 50. 
OcociSca, 39. 
SeovSti's, 92. 
Seocpiv, 50. 
Be'pcvs, 39. 
0€pcrlTT]S, 36. 
©E'cnrsiav, 56. 
6t)XvTEpai., 60. 
-8i, 50. 
6ovpi8a, 57. 
Bpacros, 45. 
Spf'ijao-Kov, 78. 
SvYarepa, 89. 
©u'eo-Ta, 51. 



0v|iopaurTC(Dv, 43. 
Bvpe'oiv, 51. 

dvprfil, 50. 

6vpT|4>i, 51. 
8v'a>, 22. 

6a>pT|x0iivai, 74. 
ta kt\., 60. 
Idxu, 46. 
tSetv, 46. 

iStjcu, 69. 

"ISt)8«v, 50. 
%£v(ai), 43, 77. 
LSpus, 53. 
Utr), 76. 
Uio-i, 75, 76. 
CxeXos, 46. 
ftt^i, 68. 
'IXioo, 51. 
"IXios, 23, 47. 
T£ov, 73. 
lov, 46. 

'IinroT(18T]Si 57. 
ipa, 39. 
(pi)KcS) 39. 

ipT]£ KtpKOS, 14. 

'Ipis, 47. 
Is, t<)>i, 46. 
Eo-av, 77. 
I<ros, 23, 46, 88. 
'IorCaiav, 39. 
Itvs, 47. 
t£, 60. 

KaPPaXcv, 42. 
KdS 8s, 42. 

KD-KKtlOVTeS, 73. 
KdKO^CLVUTCpOS, 60. 
KOKTO.VE, 42. 

KaXc'ova-a, 72. 
KaXXiirc, 42. 
koXo's, 23, 88. 
Kainre<reTr]V, 42. 

Kair <j>aXapa, 42. 

KOpT| «rA., 53. 

Kappsijovo-a, 42. 



KOpTUTTOl, 45. 

Kao-ropvvo-a, 42. 
KcurxeSc, 42. 
KaV, 79. 
KaTaiParaC, 79. 
keSoctSe'vtes, 44. 
KEi6i, 50. 
keivos, 80. 
KCKaStjo-ev, 67. 
kekXtjyovtes, 68. 

KEKOpv6|UVOS, 43. 

ke'o-keto, 77. 
KrjaiEV, 68. 
K1)0|IEV, 73. 
KT|po6l, 50. 

Kiiav, 23. 

xXaio'v-rtcro-i, 52. 
kXvte, 77. 

KVT]0"TI., 52. 

kolXos, 39. 
KOp.to-o-a.TO, 72. 
kope'ei, 72. 
KopvSaCoXos, 12. 
Koo-pea), 22. 
kotvXt]8ovo'<)>i, 49. 
Kovpoi 'Ax<tiuv, 12. 
KpaaTa ktK., 53. 
KpaTEO-<pi, 50. 
KpEluV, 54. 

Kpepo'u, 72. 
Kp-rj8«v, 53. 
KpCvu, 22. 
Kpovimv, 58. 

KpiilTTOO-KE, 78. 

KTape'voio, 74. 

KtJVTEpOV, 60. 

Kvpa-as, 73. 
Aaepria8i)s, 57. 
Aaop«8ovTia8r)s, 58 f . 
Xdo's, 37. 
Xaoo-o-o'os, 92. 
XdpujTaTOS, 60. 
Xacpua-o-ETOv, 67. 
XeXoxw-i, 66. 
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XeXvvto, 70. 

\evKu)\evos, 12. 
Xo'-yos, 22. 
Xo's, 38. 
Xuiov, 60. 
XuTouvTa) 39. 
(idv, 37. 

(laCTTlC, 55. 

p.e0€|i£v, 76. 
pefidoVes, 88. 
(i€|x|3\eTO, p.ep.|3XwK€, 44. 
p.6p,VT|o-ai., 69. 
MtvoiTtdStis, 57 f . 

(ie'cro-ov, 89. 
pira, 79. 
litTaSopirios, 80. 

(l€TaTp61T(|, 69. 

Iiereiw, 76. 

p,£TluTri.OV, 80. 

pi] aXXoi, 39. 
|it)Scv, 61. 

|11JTL, 52. 

|i.r)TC£Ta, 51. 

(ii^€oio - i.v ) |ii , YT)<r€<r0ai,75. 
lufivat^o, 55. 
K-Cv, 62. 
Iiovvosi 38. 
(iuOeai, pvOetai, 71. 
p.vp(a, 61. 
NaucriKoa, 37. 
vav4>i, 49 f. 
veCcrrov, 60. 
veiK£iT)o-u, veCkco-o-c, 72. 
VilKartri, 43. 
vcKinnrii 52. 
vevpa, 56. 
ve<)>£Xi)'YepcTa, 36. 
NripT|{5es, 58. 
vri«s, 54. 
voe'co, 22. 

vdoriuov ifpap, 21. 
£etvos, 38. 
gv'viev, 70. 



O, OS, kt\., 64. 
d-ySdaros, d-ySoov, 61. 
d-ySuKovTa, 39. 

6'Se, 80. 

dSurjv, 43. 

'OSvcreus, 89. 

'OSWevs, 54. 

OtSiirdSao, 56. 

oIkoBi, 51 ; oIko'vSe, 50. 

oIkos, 47. 

'OiXid8T]s, 58. 

otvos, 47. 

dis, 39. 

oUrtfuvai, 73. 

dXe'«r0ai, 72. 

dXe'0pLov ifiiap, 21. 

dXorj, 38. 

'OXvp-maSes, 57. 

dp.ovp.ai, 39. 

6'vSe SdpovSc, 50. 

ovopai, 23. 

oo, 51. 

oou, 64. 

oirirtus, 43, 89 ; oirus, 29. 

dpav, dpao-6ai, 74. 

dpe'o-Tepos, 60. 

OpEO-<plV, 50. 

opr|ai, 71. 

opvurtv atyvTrCouriv, 14. 

dpo-EO, 73. 

dp4>aviKov -riH-ap, 21. 

dpupe, 74. 

dpope'xaTai, 69. 

6V, 41. 

dreoicri, oriv, 65. 

oriva, OTTSO, 65. 

ov 70.P €Tl, 78. 

ovSc'v, 60. 

oiiSeos, 53. 

ovpds, 40. 

Ovpavuuves, 57. 

ovpos, 38. 

ovs (das), 53. 

oura, 71, 77. 



ovrdjja, 23. 
oijtos, 80. 
dcpc'XXeiev, 36, 44. 
d«piv, 93. 
d<)>pa, 29. 
oi|rco-0c, 73. 
irdis, 39. 
iravTipe'pioi, 80. 
•iravvvxios, 80. 
irapd 8e, 78. 
Trap', irapaC, 79. 
irapciwv, 51. 
Trdpe'\Tj, 93. 
TrapoTrjeTOV, 76. 
irdo-ais, 51. 
IlaTpoKXcis, 56. 
iraTpocjjovTJa, 55. 
TrarpcSv, 53. 
irejo's, 80. 
ircivdcav, 71. 
Tre'pTrai, 23. 

TT6Trt0TJo"W, 67. 
TTETn6oCp.T|V, 66. 

ii-epi.Se'£ios, 86. 
irepiSupeOov, 69. 
ireo-eovrai, 73. 
IleTewo, 51. 
Tr(v'8op,ai, 53. 

TT€(J>t.STJ0"€Tat, 67. 

IlTiXstwv, 59. 
IlT|Xei<DvdSc, 50. 
Trto-upas, 61. 
TTicpavo-Kiii, 93. 
IIXaTaLav, 56. 
TrXe'as, ttX«s, 60. 
irXevpd, 56. 
TroSdpKT|s, 12, 34 f . 

7TO&OUV, 52. 

iro0T|pcvai, 72. 
iroXe'as, 57. 
iroXeWo-i, 57. 
TroXit]Tas, 55. 
tto'Xios,39; tto'Xis ktX.54. 
iroXXaKi, 45. 
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iroXXo's, 57. 
iroXiiMurrov, 92. 
iroVTOiropou'o-r|s, 39. 
irovTo'i|>i, 49. 
iroo-o-C, 37, 43. _ 
iroTf, 79. 
irovXv's, 38, 57. 
irpt'o-pa, 57. 
Trprjvijs, 80. 
IIplapioT|s, 89. 
irpfv, 89. 

■KpofiXlia-KtlV, 44. 

Trpo6v\iir\a-i, 87. 
irpoo-auST|Tr|v, 71. 
irpocrwTraTa, 53. 
irpoTC, 79. 
irpov'tpcuve, 40. 
irpoiixovTO, 40. 
irpdcjjpacro'a, 57. 
irpo'cppuv, 80. 
irpwTurros, 60. 
irToXep.lfop.ev, 73. 
irTo'X«p.os, 44. 
Trro'Xis, 44. 
iruXc'uv, 51. 
iruXc'ai, 72. 
pa, 29. 

pcto-craTe, 69. 
pcpvirujie'va, 67. 
pCirTaa-Kc, 78. 
o-aw, 71. 

o-e'fcv, 50 ; o-eto, 62 f . 
2eL.prjvouv, 52. 
2Kap.av8pos, 91. 
Spivfleu, 58. 
o-irelo, 71. 
o-ireious, 37. 
<riri<rtri, 52. 
<rm]«ro-t, 54. 

CTTTJ8«0-<j>l.V, 50. 

<rtivcx«'s, 93. 
cruds Kairpov, 14. 
<r<|)e, 62. 

crujpa, 23. 



t', 41. 

TaXaiovCSao, 59. 
TaXavpivov, 48. 
to\Xo, 40. 
raxe'us, 81. 
«', 29. 
T«eva8i, 68. 
t«8vt|utos, 68. 
TeXapiuvtaSris, 59. 
TeXapwvios, 59. 
Teoio, 62. 
reoto-i, 65. 
TcpiriKe'pauvas, 45. 
T6T\o9i, 68. 
rcrpcupaTo, 69. 

TeTUKOVTO, 66. 

rti, 65. 

t«xvt]6'vtciis, 81. 
T€XVr]o-o-at, 39. 
tYcov, 65. 

Tu6el, TiOrjpevos, 75. 
Ti9r|p.L, 23. 
Tip.Tfs, 39. 
T(o-eiav, 68. 
rot, toC, ktA., 64. 
To£crSeo-iv, 64. 
toCo-Secto-iv, 64. 
toIo-i S' dv«'o-TT], 27. 
TovveKa, 40. 
Tpa.iretop.ev, 45, 75. 
Tpd(J)ev, 70. 

TpCXXlCTTOS, 92. 

rpixfld, 44. 
TpuiaSuv, 58. 
TuSr], 39. 

TlivTj, 62. 
i)P|3aXXeiv, 42. 
vies *Ax<uwv, 12. 
ui-o's, vtos, ktA., 55. 
vpeCiuv, 62. 
vppes, ktA., 63. 
i5p,o's kt\., 62 f. 
viral, 79. 
virai8a, 35, 50. 



viretp, 79. 
virepSe'a, 53. 
'YireptoviSao, 59. 
virepoirXir|o-i, 87. 
virvuovras, 72. 
<|>aav9cv, 70, 75. 
<)>aavTaTos, 60. 
4>dveo-Ke, 78. 
(j>ao, 76. 
4>dpos, 23, 88. 
tpevyovTuv, 68. 
tpripo-Cv, 36. 
((iB'go-iv, 67. 
4>9ipT|V, 4>6"lto, 70. 
-<f>i, 49. 
ipiXeuvTas, 39. 
ipiXijiuvat, 72. 
<pXU|reTai, 36. 
<pd|3os, 23. 
cjjoprjvcu, 72. 

■po'us, 37. 
<j>v'-ya8e, 50. 
<pv£a, 23. 
(pvXaKov's, 55. 
XaXxoxiTuvcov, 12. 
XapatevvdSes, 38. 
X«P. 38 - 
Xiilieis, 40. 
xOilds, 79. 
Xpew, 40. 
XpT) ktK., 28. 
Xpvo-r|CSa, 58. 
u dpiyvuTe, 40. 
uSvtrao, 69. 
wBeaKe, 78. 
UKIOTOS, 59. 
toKvpo'tu, 43. 

uiptCTTOS, 40. 

uipope, 74; i3po-e, 73. 
us (postpositive), 44. 
us, 64. 

us S' avrus, 64. 
cSore with inf., 26. 
uvtos, 40. 



INDEX OF SUBJECTS. 



[The references are to pa^es.] 



Adjectives, 56 f . 

Adjective in apposition with noun, 9. 

Adverbs, 79 f . 

Accent of words, different from At- 
tic, 23. 

Aeolic elements in Homeric dialect, 
35 f. 

Alphabet, transfer from the earlier, 37. 

Alliteration, 15. 

Amphimacer, 87. 

Anastrophe, 79. 

Anomalous forms, 55 f . 

Apocope, 42 f . 

Arnold, Matthew, 1, 7. 

Article, 63 f . 

Asyndeton, 18 f . 

Attic reduplication, 66. 

Attic second declension, 52. 

Augment, 65 f . 

Bentley, 47. 

Bryant, 6. 

Bucolic diaeresis, 85. 

Caesural pauses, 83 ff. 

Cases retain original force, 25. 

Changes in meaning and use of words, 
22 f. 

Change of subject, 7 f. 

Chapman, 2 f. 

Chiasmus, 19. 

Comparisons, 16 ff. 

Comparison of adjectives, 59 f. 

Consonants, 43 ff. 

Contraction, 39. 

Contract verbs, 70 ff. 

Convenience of verse, 34, 86 f . 

Conventional epithets, 11 ff. 

Copulative for disjunctive conjunc- 
tions, 32. 



Correlative constructions, 31 f. 

Cowper, 4 f. 

Crasis, 40. 

Dactyls, 81 f. 

Dative of interest, 26 f. 

Dative with 4vl, fm6, aiv, or S^o, 27 f. 

Demonstrative pronouns, 63 f. 

Derby, Lord, 5 f. 

Digamma, 45 ff. 

Diphthongs shortened, 93 f . 

Direct discourse, 7 f. 

Elision, 41 f. 

Epanalepsis, 20. 

Epexegesis, 13 f . 

iwiir\oicfi, 20. 

Epithets, 11 ff., 34 f. 

Errors in transmission of text of 

poems, 36 f. 
Feminine caesura, 84. 
Eirst aorist active and middle, 72 f . 
Eirst declension, 50 f . 
Future active and middle, 72 f . 
Future passive, 75. 
Genitive absolute, 26. 
Genitive in -oo, 51. 
Hepthemimeral caesura, 84. 
Hexameter verse, 81 ff. 
Hiatus, 40 f . 
Hysteron proteron, 22. 
Indefinite pronoun, 65. 
Infinitive with ace, 26. 
Infinitive with So-re, 26. 
Intensive pronoun, 63. 
Interrogative particles, 29. 
Interrogative pronouns, 65. 
Ionic dialect, 35. 
Iterative forms, 77 f . 
Jod, 44. 
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Litotes, 20 f . 

Long vowels shortened, 93 f. 

Masculine caesura, 84. 

Meaning of words changed, 22 f. 

Metathesis, 45. 

Middle voice, 74. 

-/u, verbs in, 75 f. 

Mute and liquid make position, 90. 

Newman, E. W., 5. 

v movable, 45. 

Numerals, 60 f. 

Old and new forms side by side, 34. 

Onomatopoeia, 15. 

Optative mode, 24 f ., 70. 

Order of words, 9 ff. 

Parasitic t, 44. 

Parataxis, 30 f . 

Parechesis, 15. 

Participial construction deserted, 8. 

Participle has principal thought, 33. 

Particles, 28 f . 

Passive voice, 75. 

Patronymics, 57 ff. 

Penthemimeral caesura, 84. 

Perfect, 73 f. 

Periphrasis, 21. 

Personal pronouns, 62 f. 

Pope, 3 f . 

Possessive Pronouns, 62 f . 

Prepositions, 25, 78 f. 

Principal clauses, 8. 

Pronouns, 62 ff. 



Quantity, 86 ff. 

Reduplication, 66. 

Relative pronoun, 64. 

Relative not the first word in its 
clause, 10. 

Rough breathing, 45. 

Second aorist without variable vowel, 
77. 

Second declension, 51. 

Short mode-vowel in subjunctive, 70, 
75, 76. 

Single consonant makes position; 91 f . 

a movable, 45. 

Special case-endings, 49 f. 

Spondaic verses, 83. 

Spondees, 81. 

Stereotyped expressions, 14. 

Subjunctive mode, 24, 70. 

Synizesis, 39 f . 

Synonymous expressions, 13. 

Tennyson, 6. 

Third declension, 52 ff. 

Variations of natural quantity, 88. 

Vau, 45 ff. 

Verb-endings, 67 ff. 

Verbal adjectives, 28. 

Vocalization of p, 48 f . 

Vowels and diphthongs, 37 f . 

"Words lacking in Homeric vocabu- 
lary, 23. 

Zeugma, 21 f. 



PASSAGES ILLUSTRATED OR REFERRED TO. 



A1..9, 13,40,84 

2 ..41,65 

4f 65,47 

6 90 

8 14 

10 10 

12 ff 8, 33 

12,15 11 

17 93 

18 40 

19 f 15, 94 

21 47 

24 14,21 

28 !..41 

29 41,93 

30 11 

33 .85,92 

44 14 

45 25 

46 f 26 

47 18 

51 93 

67 70 

68,73 14 

78 f 8 

81 f 31 

88 13 

96 f 15 

97 27 

99 13, 18 

101 42 

108 85 

116 f 18 

125 64 

128 32 

133 63 



A137 24, 30 

160, 177.... 13 

193 f 30 

200 27 

201.. 13, 14, 91 

218 30 

220 f 21 

237 ff 10 

251 22 

254 ff 18 

256 14 

259 31 

262 24 

277 40 

280 f 30 

284 25 

287 1 ......18 

288 f.. 13, 27, 47 

300 11 

302 f 19 

333 41 

359 18, 25 

361 13 

366 ff 9 

413 f 15 

416 28,92 

418 41 

439 15, 90 

443 19 

450, 453 ff... 32 

485 f 15 

520 63 

531 ff 21 

539 19 

553 13 

558 f 19 



A565 33 

569 41 

B4 32 

79 13 

87 89 

113 ff 33 

131 15 

138 63 

144 f 14 

190 93 

261 ff 10 

299 18 

303 32 

325 13 

333 f 26 

337 f 17 

342 63 

346 32 

402 64 

455-483 .... 17 

465 91 

484 15 

544 81 

597 f 25 

634 91 

651 40 

671 ff 20 

703 19 

758 15 

780 93 

807 21 

824 91 

851 21 

860 28 

T33 91 

50 15 



T51 19 

54 f 14,24 

80 9 

103 f 19 

105 21 

111 64 

119 11 

152 40 

155 91 

179 19 

185 85 

220: 63 

222 92 

238 65 

306 14 

318 32 

326 f 21 

327 65 

356. 91 

357 94 

363 15, 32 

386 93 

A106ff 33 

330 78 

338 94 

353 13 

466 28 

497 f 26 

E50 40 

255 63 

274 90 

311 f 25 

350 15 

399 f 32 

472 f 15 

568 ,..41 
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E596 13 

668 ff 15 

Z123 40 

146 30 

147 f 32 

237 10 

395 f 20 

429 ff 31 

507 28 

H13ff 10 

429 78 

555fE 2ff. 

I186f 11 

379 32 

575 33 

K6 11 

334 f 22 

A36 87 

69 91 

130.... -.81, 82 

317 28 

690 21 

M51f 9 

167 33 

207,242,293.27 
319 f 21 

N41 13 

158 14 

182f.,188ff..20 

492 ff 16 

611 9 

798 15 

S9ff 15 

10-15 83 

222 f 20 

418 21 

09f 8 

11 21 

80 ff 17 

395 f 10 

557 7 

581 33 

665 f 9 

679 18 



723 19 

731 25 

736 13 

II126ff 19 

367 92 

P50f 19 

389 ff 17 

626 33 

2 26 13 

128 f 21 

219 18 

T49 93 

175 27 

Y371f 20 

*190f 32 

308 94 

362 18 

489 f 10 

537 22 

X91 92 

126 ff 20 

¥109 33 

' 116 15 

198 92 

221 81 

222ff.,760ff..l7 
871 7 

1138 68 

154 94 

191 f 11 

285 33 

536 13 

695 f 31 

730 15 

a 1.. 8, 64, 81, 84 

4 14 

8 10 

22 f 20 

24 51,94 

27 52 

29 11 

37 ff 8 

40 94 



a 45 90 

46,48 15 

60 ff 16 

82 f 14 

86 f 13 

98 27 

99 f 11 

110 47 

127 ff 10 

130 f 11 

132 f 14 

161 42 

174 ff 29 

242, 299 f... 13 

326 94 

332 28 

396 24 

402 63 

423 33 

434 f 7 

P10 33 

28 28 

107 f 30 

148 27 

225 f 8 

312 f 32 

409 21 

766 15 

71 ff 29 

87 13 

115 32 

231 24 

264,280... 53 
304 47 

8 13 ...:... . 94 

136 f 16 

208 22 

221 13 

451 ff 16 

463, 634.... 28 
767 27 

€39f 16 

44 f 11 

229 22 



e 237 91 

264 22 

306 32 

394 ff 17 

J 26 11 

30 10 

108 31 

t)119 94 

171 31 

198 13 

321 31 

9 107 64 

122 28 

275 13 

1 19 42 

28 63 

149 27 

166 f 22 

170 f 30 

178 22 

236 92 

256 f 27 

366 ..16 

375 78 

408, 410 ff. .16 

527 11 

k269 94 

X.598 15 

I 297 10 

o 334 81 

405 f 11 

irl06 ff 7 

P 23 28 

65 f 9 

489 f 26 

576 48 

T 275f 16 

407 ff 16 

564 ff 16 

$15 81 

X 27f 19 

192 ...81 

W 237 25 

465 f 15 
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